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BCTYTMNNTEJIbHOE CNOBO MABHOIO PEJAKTOPA

Aoporue ynraresn!

Mg paABI HaITIEH HOBOM BCTpeYe U MPEACTABAAEM BaM OYEPEAHOM
BBITyCK KypHaAa «FIckycctBo EBpasmmm.

PaboTas HaA HuUM, MBI B OYEPEAHOIl pa3 YOCAHAHCH, HACKOABKO
HEHCYEpITaeMa TEMa HCKYCCTBA HAIIIEIO IPOMAAHOIO KOHTHHEHTA.
baaroaaps mHammMm 3aMedaTeABHBIM aBTOPAaM MBI CMOTAU B pyOpHKe

<<EBp2.3I/II>'ICKO€ HACACAUIC» 3AIASHYTH B I‘AY60KYIO APEBHOCTD, BO BpEMA

IIEPBBIX T'AODAABHBIX IIEPECEACHHN HApPOAOB, B TIYHHCKOE BpeMm,

U II0Ka3aTh, KaK B MaABIX apredakraXx HIpOABAAET ceOA TeHHui

Muxauvn WUnwmH
naBHbIN peaakTop 6e3bI3BeCTHOFO XYAO)KHI/IKa. OT TUX KOpHCfI TAHCTCHA HCHPCPBIBHH,H

AMHIA K APKOMY HAPOAHOMY HCKYCCTBY.

OcHOBHOI TeMOIT Ha 3TOT pa3 crar 0Opa3 ropoaa B uckyccrse. CoseprrenHo npasa Eaena
Amurpuesaa PeA0TOBA, yiKEe M3BECTHBIA HAIINM YHUTATEAAM aBTOP, AOKTOP HCKYCCTBOBEACHUS,
PYKOBOAHUTEAD ~ CEKTOpa  3alIaAHOEBPOIEHCKOTO  HCKyccTBa — Haydmo-mccaeaoBaTeAbcKkoro
MHCTHUTYTA TCOPUH U HCTOPUN N300pasnTeAbHBIX HCKycCTB PAX: AeHCTBHTEABHO, TOPOA — 3TO
BeuHasd u Hemcdeprraemas Tema. E.A. PeaoToBa €O CBOMMH KOAAETAMH N3 PA3HBIX HAYYHBIX
neHTpoB Poccum m  3apyOekpsA NpOBeAa OYEHb HMHTEPECHYIO, APKYIO MU 3BPUCTHIHYIO
koHdepennuio B Poccuiickol akaAeMHH XYAOKECTB, M MBI C PaAOCTBIO U OAATOAAPHOCTBIO
IIYOAHKYEM PE3YABTATHI 9THX UCKYCCTBOBEAYECKUX HCCACAOBAHIIH.

Crarpu, IIOCBAIIIEHHBIE TEME TOPOAA, pasMertieHsl U B pasaeAe «lckyccrBo XX—XXI Bekosy,
TA€ ITOKA32HO, KaK IO-Pa3HOMY, HO BCETA2 OYECHb MHTEPECHO TOPOA HAXOAHUT CBOE OTPAKCHHE
B MOHYMEHTAABHOM HCKYCCTBE, CBETOBOIl KHHETHKE, CTPHUT-apTe, BBICTABOYHBIX apT-IIPOEKTAX
B TOPOACKOM CPEAE.

I'raBHasg Tema BBIIYCKA PACCMATPHUBACTCA HE TOABKO B HCTOPHKO-HMCKYCCTBOBEAYECKOM,
HO H B APYTHX PaKypCax, CO MHOKECTBOM IIEPECEUEHMH, AAFOIIUX BO3MOKHOCTH OTBICKATD
3aXBATHIBAIOIIIHE CIOKETHI U B IIPOIIAOM, M B HACTOSAIIEM, YTO HAIIAO OTPKEHHE B PyOpHKe
«Purocodus u Teopus UCKyCCTB.

B merrpasbHOM pasaeae Homepa «Popym» 3Ta TeMa PaCKPHIBACTCA HAHOOAEE ITOAHO. 3AeCh
MBI HAYAAH €€ PACCMOTPEHHE CO CTaTel, B KOTOPBIX aHAAM3HPYETCA HacAeAame cTpaH Bocrtoxa
n 3amapaHOH EBpOIEL. A B CACAYFOIIEM BBIITYCKE HAIIIETO JKyPHAAA BAC JKAYT HE MEHEE
HHTEPECHBIE U TAYOOKHE CTAThHU YK€ O POCCHUIICKOM HUCKYCCTBE.

Tpaaurmonnas pyopuxa «CaoBapp Oyaamiickoii uxoHOrpadpmm  NAoxerma YaHAPHD
COAEPIKHT MaTepHaA 0O OAHOM H3 CAKPAABHBIX IIEPCOHAKENH OYAAMMCKOIO IIAaHTEOHA — MAaTepH
I'ayrambr Byaasl. DToT pasaeA KypHaAa 3aCAYKEHHO CTAHOBHUTCH BCe OOAee BOCTPEOOBAHHBIM
CPEAH CIIEIIMAAUCTOB IO OYAAHFICKOMY HCKYCCTBY.

«BectHnk Axapemmm», Kak BCETA2, HMHTEPECCH IIPEACTABACHHEM PA3AHYHBIX MACTCPOB,
BBICTABOK, Pa3HOOOPA3HBIX 110 reorpadpuu, TEMATUKE, HACAM, BUAAM U KaHpPaM. OYEBUACH BKAAA
KypaTOpOB MW 3SKCIIO3UIIMOHEPOB B VIBEPKACHHE ABYX TAABHBIX HOPUHIHAIOB Poccmiickoit
AKAAGMHH XYAOMKECTB — TIYMAHHCTUYECKHX B3TASAOB M BBICOKOIO IHPOdecCHOHAAN3MA
B HCKYCCTBE.

Aoporme Apysbs, B HaIlle OECIOKOHHOE BpeMfA BCIIOMHHIM BHOBB CAOBA BBIAAFOILIECTOCSH

MbICAHTEAA 1 Bpada ['ummoxpara: «Vita brevis, ars longa». Mimeruo ceffgac cranoBuTCS BCe OoAee
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OYCBHUAHBIM, HYTO JKH3Hb B MCKYCCTBC IIPHHOCHUT pPaBHOBECHC, YTCIICHHC M, CTAAO 6bITb,
HNCIICACHHC. Xouercs HAACATBHCHA, YTO YCAOBCYCCTBO O6paTI/IT, HAaKOHCII, cBOU B30Op K BCYHOMY

HCKYCCTBY, OCTABASSA MAAFO30PHBIC HCHHOCTH BPEMCHHN HBIHCIITHCTO.

INTRODUCTORY REMARKS
Mikhail Shishin
Editor-in-chief

Dear colleagues,

We are glad for our new meeting and present to you the next issue of “The Art of Eurasia”
journal.

Working on it, we once again became convinced how inexhaustible the theme of the art
of our vast continent is. Thanks to our remarkable authors, in the section “Eurasian Heritage”
we were able to look into ancient times, during the first global migrations of peoples,
in the Hunnic time, and show how the genius of an unknown artist manifests itself in small
artifacts. A continuous line stretches from these roots to the bright folk art.

The main theme this time was the image of the city in art. Elena Fedotova, the author
already known to our readers, doctor of art criticism, head of the sector of Western European
art at the Research Institute of Theory and History of Fine Arts of the Russian Academy
of Arts, is absolutely right: indeed, the city is an eternal and inexhaustible topic. E.D. Fedotova
and her colleagues from various scientific centers in Russia and abroad held a very interesting,
vibrant and heuristic conference at the Russian Academy of Arts, and we are happy and grateful
to publish the results of these art studies.

We publish articles on the topic of the city also in the section “Art of the XX — XXI
Centuries”, where we show how the city is reflected in different ways, but always very
interestingly, in monumental art, light kinetics, street art, exhibition art projects in the city
environment.

The main theme of the issue is considered not only in historical and art study, but also from
other angles, with many intersections that make it possible to find exciting stories both in the past
and in the present, which is reflected in the section “Philosophy and Theory of Art”.

In the central section “Forum” this topic is revealed most fully. Here we began
its consideration with articles that analyze the heritage of the countries of the East and Western
Europe. And in the next issue of our journal you will find interesting and deep articles already
about Russian art.

The traditional heading “Dictionary of Buddhist iconography of Lokesh Chandra” contains
material about one of the sacred characters of the Buddhist pantheon — the mother of Gautama
Buddha. This section of the journal is deservedly becoming more and more popular among
specialists in Buddhist art.

The “Academy News”, as always, is interesting in presenting various exhibitions, masters,
diverse in geography, subjects, ideas, types and genres. The contribution of curators and
exhibitors of the Russian Academy of Arts to the statement of two main fundamentals —
humanistic principles and high professionalism — is obvious.

Dear friends, in our troubled times, let us recall again the words of the outstanding thinker
and doctor Hippocrates: “Vita brevis, ars longa”. Right now; it is becoming increasingly apparent
that life in art brings balance, comfort and, therefore, healing. I would like to hope that humanity
will finally turn its gaze to eternal art, leaving behind the illusory values of the present.



