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BCTYTMNNTEJIbHOE CNOBO MABHOIO PEJAKTOPA

Aoporue ynraresn!

B xamyn HoBoro roaa Mbel IyOAHKyeM OYEpEeAHON HOMeEp
«MckyccrBa EBpasum». D10 3aMedaTeABHBIH ITIOBOA ITOOAATOAAPHUTH
32 COTPYAHHYECTBO HAIIUX IIOCTOSHHBIX M HOBBIX 4BTOPOB.
OT IMEHH PEAAKITMH MBI IITAGM UM — 4 TaKiKe, KOHEYHO, U BCEM
HAIIIAM 9ATATEASM — IIOKCAAHHUSA KPEIIKOTO 3AOPOBBS, CYACTbA H

6AaI‘OHOquI/IH B HACTyIIAarOImeM TIOAy M, KpPOME TOIO, MHOTO

OTKPBITHI U PaAOCTHBHIX BcTped ¢ IIpexpacHbIM, B UeM MEIL, ITO Mepe

Muxauvn WnwmnH
[MaBHbIV pegakTop

CHA, IIOCTAPAEMCH IIOMOI'ATb.

Howmep oTkpeiBaror cratem B pasaese «EBpasmiickoe HacAeAmEy,
IIOCBAIIEHHBIE TPAAULIMOHHONM AAfl HAIIETO JKypHAaAad TeMe —
IIEPBOOBITHOMY HCKYCCTBY, TIPOMAAHOIl M IIO IPOAOAKHTEABHOCTH, U II0 reorpadpuu
PACIIPOCTPAHEHHSA CTPAHHUIIE ODIIEYEAOBEYECKON KYABTYPBL DTO ACHCTBHTEABHO HCKYCCTBO,
I MOKHO fCHO BHAETH, KAK B TPYAHCHIIIHX YCAOBHAX JKHU3HH APEBHHI XYAOKHHUK, OOAaAad
BBICOUANIIIE HAOAIOAATEABHOCTBIO H TOYHON IIAMATBIO, CTPEMHACA K XYAOKECTBEHHOM
BBIPA3UTEABHOCTH U TAYOHHE CBOUX PHUCYHKOB.

Pasaea «ckycerBo XX — XXI BekoB» B 9TOT pa3 OKa3aACfA OYEHb Pa3HOOOPA3HBIM
IO MAaTEPHAAAM, UYTO, COOCTBEHHO, M OTPAKAET CAOMKHBIA XapaKTep HMCKyCCTBA HAIIETo
BpeMeHHU. 3HAKOMSACh CO CTAThAMH, BBl YBHAHUTE, KAK TPAAULIMOHHBIH MATEPHUAA AAA PYCCKOTO
HCKyCCTBA — AEpEBO — IIpeBparmaerca B mkony. FIsBectusiii xyaomuuk CepeOpAHOTO Beka
B CBOMX 3aMCYATEABHBIX IIOPTPETAX BBICTYIHT TOHKHM IICHXOAOTOM. AHM3aiHEPCKOM
BBIAYMKOH, HAXOAKAMH OTMEYEHBI YAUBHTCABHBIC KHILKKH-UTPYIIKH. O CAOKHOM HCKYCCTBE
amrorpadpun u o tBopuectBe Al IlerpoBckoro, a Takke O APEBHEM HCKYCCTBE KEHCKOTO
PYKOAGAUA — AaIIIAHMKAIIMH W AHLEBOM INHTbE B OYAAHMNCKON HMKOHE, ITOAYYHBIIIIX
pacupocrpanenue B Kaambikun, ynraiite B pyopuke «[lo 3amacHukam u 5KCIIO3HIIIAM My3eeB
1 KaPTUHHBIX TAAEPEei.

Tpaanmumonssii BbIIyck «BecTHmka AKaAeMHI» AA€T BO3MOKHOCTB, IIYCTh 3a09HO,
IIOOBIBATE HAa MHOTOYHCACHHBIX M Pa3HOOOPA3HBIX BEPHHCAMKAX, IIPOXOAAIIUX B 3aAaX
Poccuiickoit akaAeMHH XyAOKECTB, y3HATb O COOBITHAX, CTaBIIUX OCOOCHHO 3HAYHUMBIMHU
B akaAeMuueckoil cpeae. Koraa me 1o orAeapHOCTH, a Cpa3y IPOCMATPUBACIIL 3TOT
defiepBepk BBICTABOK, TO HCIIBITBIBACIIG BOCTOPI OT CHABI TBOPYECKOTO TOPEHHA
I MACTEPCTBA XYAOKHUKOB U B OYEPEAHOH Pa3 yOEKAACIIBCA B IPOMAAHOHN pOAM AKaAeMUM,
OOBEANHAIONIECH CaMble PA3AHYHBIE AMHHH XyAOKECTBEHHOTO TBOpuecTBa. Ho xamaas
BBICTaBKa — 9TO elrle U (DaKkT BBICOYANIIIErO IIPU3HAHUA XYAOMKHHUKA, €rO IOOEAA M OTKPBITHE
HOBOM CTPAHUIIBI B UCKYCCTBE.

I'AaBHOIT e TEMOM BBIITyCKA CTAaAQ PECTABPAITHA IIPOM3BEACHHII HMCKYCCTBA, 4 ITOBOAOM
K 9TOMY ITIOCAYKHA 3amedaTeAbHBbIN 100uAer — 100-Aetne Beepoccniickoro xyAokecTBEHHOTO
HAYYHO-PECTABPAIMOHHOTO LeHTpa mMmeHH akapemuka V.D. I'pabdapsa. K aromy coOwrruro
OBIAQ IIPUYpPOYEHA BBICTABKA OTPECTABPHUPOBAHHBIX IIPOU3BEACHUN HCKYCCTBA, ITOAYYHBIIIASA
OdYeHb TOYHOE M OOpasHoe HasBaHue «Bek pasm Beunoctm». Koraa dmraerb CTratbu KOAAET,

TO XOYECTCA CKa3aTb: 3TOTO HC MOKCET 6bITb, 9TO YYAO U ITIOABHI. W sro ue TIPpCyBCAMYICHHC.
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AelCcTBUTEABHO YyAO, KOIAA M3 CTABHU BO3BPAINACTCA K JKU3HU BBIAAIOIIAACH HKOHA, KOTAQ
n3 BOAbI nopuumaercs kaura XVII Bexa, mpoaexasimas moa Boaramu 300 aer. Tercaunm
OTKPBITHI M BO3BPAIIEHHBIX K *KH3HH BEIIEH CBA3AHBI C HAYYHO-PECTABPAIIMOHHBIM IIEHTPOM.
B mem paboTaroT IpeAaHHBIE CBOEMY ACAY AIOAM H YHHKAABHBIC CIenHaAucTel. OAHOMY
n3 Hux — A.H. OBYNHHHKOBY, C KOTOPBIM MBI ViK€ 3HAKOMHAHM YHTATEACH, MBI IIPEAOCTABUM
CAOBO IpPAMO U3 €ro mactepckoi. [lpm 3HakoMcTBE € BBICTABKOM, C HCTOpHEI LEHTpa
BO3HUKAET MHOIO M OAArOAApHBIX MBICACH, n Quaocodckux pasmeiiseHunii. Bee, kro
BO3BpAIIAET IIPOMU3BEACHHA B OYKBAABHOM CMBICA€ M3 HEOBITHA, — HE TOABKO
npodeccuonasbl. OHEH 00AAAAIOT BBICOYANINEH HHTYUIHEH, IOTOMY YTO IIO MHAAHUMETPY,
II0O OAHOMY Ma3Ky BOCCTAHABAUBAETCA IIOPOI orpomuoe mpowmsseAscHue. Ho aeaars or0
HEBO3MOJKHO 0€3 AIOOBH M BEAHWYAHIIIEIO YBAKEHHUA K IPOIIAOMY, K TBOPEHHUAM XYAOKHHKOB
AQAEKHX 9IT0X. BO BceX CIIaCeHHBIX IIPOM3BEACHHAX IIPOOYKAAETCA TBOPYECKHI AYX aBTOPA,
OoAee TOro, OHI HAIIOAHAIOTCA AYIIEBHBIM TEIIAOM pecTaBpaTOpoB. CKOABKO 7K€ PAAOCTH OHH
HECYT B My3€U U APYITHE KOAACKIIUH, CKOABKO 3PHUTEACH Ha BBICTABKAX HCIIBITAIOT BOCTOPT
OT HOBBIX OTKPBITHI.

BospoikaaroTca He TOABKO IPOM3BEACHHS HCKYCCTBA — IIPEOOPAKACTCA AYXOBHBII MUP
geroBeka. Ha mamsars mpuxoaur wmssectHoe cruxorBoperme A.C. Ilymkwmaa — mosra
U IPOPOKA HAIIEH CTPaHBEl, KOTOPOE IIO IIPAaBy MOKHO OTHECTH K TEM, KTO CTaA IepOeM

HAIIICro KypHaAa.
Bospoxaenue

«XYAOKHHUK-BAPBAP KUCTHIO COHHON
Kapruny renns gepaUT

11 cBoit pucyHOK O€33aKOHHBIN

Haa Hett 6ecCMBICACHHO YEPTHT.
Ho xpacku gykAbre, ¢ AeTamu,
Crraparor BETXOMN YeIyeit;
Co3aanbe reHus IpeA HaMu

BrerxoAnT ¢ mpeikHEn KpacoTom.. ».
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INTRODUCTORY REMARKS
Mikhail Shishin
Editor-in-chief

Dear colleagues,

On the eve of the New Year, we publish the next issue of «The Art of Eurasia» journal.
This is a great opportunity to thank our regular and new authors for the cooperation. On
behalf of our editorial board we wish them and also, of course, to all our readers a good
health, happiness and well-being in the coming year and, moreover, many discoveries and
joyful meetings with the Beautiful, in which we, as best we can, will try to help.

This issue is opened by the articles in the rubric «Hurasian heritage», devoted to the
traditional for our journal topic — ancient primitive art, huge both in duration and geography
of distribution page of universal culture. It is really an art, and it is possible to see clearly how
in the most difficult conditions of life the ancient artist, possessing the highest observation
and exact memory, aspired to artistic expressiveness and depth of the drawings.

The «Art of the XX — XXI Centuries» rubric this time is very diverse in materials, which,
in fact, reflects the complex nature of the art of our time. Reading the articles, you will see
how the traditional material for Russian art — wood — turns into an icon. The famous artist of
the Silver Age in his wonderful portraits will be an astute psychologist. Amazing toy-books
marked with designer imagination and discoveries.

About the difficult art of lithography and the artworks by A.G. Petrovsky, as well as about
the ancient art of female needlework — appliqués and facial embroidery in a Buddhist icon
which became widespread in Kalmykia, see in the «In storerooms and expositions of
museums and art galleries» rubric.

The traditional digest «Academy news» gives an opportunity, without any doubt, to visit
the most different and diverse vernissages taking place in the Russian Academy of arts, to
learn about the events that have become especially important in the academic environment.
When you look through this fireworks exhibitions not separately, but at once, you feel delight
from the power of creative burning and skill of artists and once again you are convinced of
the huge role of the Academy uniting the most various lines of art creativity. But each
exhibition is also a fact of the highest recognition of the artist, his victory and the opening of
a new page in art.

But the main theme of the issue is the restoration of artworks, and the reason for this is a
wonderful anniversary — the 100th anniversary of the Grabar Art Conservation Center. This
event was timed exhibition of restored works of art which received a very accurate and
imaginative name «Age for eternaly. When I read the articles of colleagues, I want to say: this
cannot be, this is a miracle and a feat. And this is not an exaggeration. Indeed, it is a miracle
when an outstanding icon returns to life from a shutter, or when a book of the XVII century,
lying under the waves for 300 years, was raised from under the water. Thousands of
discoveries and things brought back to life are connected with this scientific and restoration
center. It employs dedicated people and unique professionals. We will give the floor directly
from his workshop to one of them — A.N. Ovchinnikov, with whom we have already
introduced our readers earlier. There are many grateful thoughts and philosophical reflections
when meeting with the exhibition and with the history of the center. All those who return
works literally from non-existence are not only professionals. They have the supreme intuition,
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because by millimeter, one stroke after another, they sometimes restore a huge work. But this
cannot be done without love and the greatest respect for the past, for the works of artists of
distant ages. In all the rescued works, the creative spirit of the author awakens, moreover, they
are filled with the heart warmth of the restorers. How much joy they bring to museums and
other collections, how many viewers at exhibitions will be delighted with the new discoveries.
Not only works of art are being revived — the spiritual world of man is being
transformed. Therefore, the well-known poem «Revival» by A.S. Pushkin, the poet and

prophet of our country, who can rightly be attributed to the heroes of our journal, comes
to mind.
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