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AxgHOTAIIMA

B crarpe nmpeacTaBACH aHAAUTHYECKHI 0030P ITOCTOAHHON sKkcro3uuu «Mup TyBHHIIEB:
OBIT, TpaAHIIUU U KYyABTYpa» B Harmonaapnom mysee Pecriybaukn ToiBa. TyBHHCKHIT HApOA 3a
CBOIO HCTOPHIO HAaKOIIHA KOAOCCAABHOE KYABTYPHO-9CTETHYECKOE HacAeAme. YacTs
TYBHHCKHX OOPSAAOB M TPAAHLHH TPeOYET ACTAABHOTO H3YYCHHUSA N BOCCTAHOBACHHSA AAf
COXpaHEHHsA H IlepeAadn OTOMKaM. C pasBUTHEM LHMBHAM3AIMHE U IIEPEXOAOM B AOMA U
OAAroyCTpOEHHBIE KBAPTUPHI II03a0BIAUCH CTPOEHHE, CTPYKTypa IOPTBI M OBIT KOYEBOTO
HapoAa. B pabore AaHBI OCHOBHBIC HOHATHA O KOYEBOM JKHAHIIE, CTPOCHHH IOPTHI, €€
yOpaHCTBE M IIPEAMETAX AOMAIITHETO OOMXOAQ, HAPOAHOM HcKyccrBe. O030p MyseHHOMN
OKCIIO3UIINN IIPEACTABASECT HHTEPEC AAA HMCCACAOBATEACH TYBHHCKOIO OBITA, KOHCTPYKIIHH
APEBHEIO JKHAMINA KOYEBBIX HAPOAOB LleHTpaApHOW Asnmm, B YACTHOCTH TYBHHIICB.
M3Ar0xeHHBIE CBEACHHA MOTYT OBITH HCIIOAB30BAHBI KAK AOIIOAHHUTEABHAS MH(OPMAIIAA AAS
IIPEIIOAABATEACH, CTYACHTOB U YYAIIIIXCA.

KaroueBble cAOBa: BBICTABOYHBIN IIPOCKT, MHUP TYBHHIIECB, ADCBHEE KHAUIIE, CTPYKTYpa
FOPTBL, OBIT, TPAAHULIHH, KyABTypa, YOPAaHCTBO, HAPOAHOE HCKYCCTBO TYBHHIICB, KOYEBBIC
HapOAHL, LlerTpaspaas Asns.

Bubanorpaduyueckoe onucanme AAA IATUPOBAHUA:

[Moiayx AILL FOpra — Apesnee xuanme tysunues // Mckyccrso Espasum. — 2019, —
Ne 3 (14). — C. 302-316. DOI: 10.25712/ASTU.2518-7767.2019.03.022. [DAeKkrpOHHBLIT
pecypc] URL: https://readymag.com/u50070366/1483113/31/

[Tocrosnnas skcrosumus, cospannad B Hammonaapnom mysee Pecniybamkm TeiBa B mae
2018 ropaa «Mup TyBHHIIEB: OBIT, TPAAHULIMH H KYABTYPa», ABASAECTCA OAHHM H3 KAFOYEBBIX
IIPOEKTOB IIOCAEAHETO IIEPUOAA B My3eiiHOM mpoctpaHcTBe Pecriybaukn ToiBa. Dxcrosuius
HaxoAuTcss B 3aae Ne 5 Broporo oraxka HarmmonHaabHOoro wmyses PT. Omna cosaana
AASl  TIOIIYAAPUBALMUA HALMOHAABHBIX TpaAI/IHI/If/'I U OOBIYaEeB U HPOBEAECHUSA KYALTYPHBIX

148 O6pa3OBaT6ABHbIX MCpOHpI/IHTI/II;‘I, B TOM 4YHCAE AAAd IIKOABHHUKOB M MOAOACKII. MY3CI>'I
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pacroAaraeT 60raTof KOAAGKIIHEH 3THOTPA(UYIECKUX 3KCIIOHATOB, IIPEAMETOB ACKOPATHBHO-
IIPUKAQAHOTO MCKYCCTBA.

BricraBaennble 1IpeaMeTsl 13 POHAOB My3esl ACMOHCTPHPYIOT OBIT, OOBIYAN TYBHHCKOTO
HapoAaa. «HeOecmpre BopoTa» y  BXOAAa B 9KCHO3HIHOHHBIE  32A  ITOAPAa3yMEBAIOT
TOCTEITPUHIMCTBO, AODPOKEAATEABHOCTE M OAATOAATHOE CYIIECTBOBAHUE AFOACH, JKUBYIIIHX
B HeMm (puc. 1). «HebecHble BOpoTa» yKpaIleHBl PACIHUCHBIMH Y30PaMH IO MHOTOBEKOBOI

TPpAAUIIH XYAOKECTBCHHOIO 11 I/I306pa3I/ITCAbHOI‘O HCKYyCCTBa TYBHMHIICB.
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Puc. 1. Hebecrvie sopoma. Aucmeennuya, xedp, @anepa, memann, pesvba, akpusi, smans, aiposons
«osao0moy. 700 x 150 cm. HM PT.

[lerrparpHOEe MecTO B 3Kcmosmmmu «MEUpP TYBHHIIEB: OBIT, TPAAHUILIIH H KYABTYPa»
3aHUMAeT TYBUHCKas IOpTa. DTO COBpEMEHHas IOpTa, OHa wu3roroBaeHa B 1975 roay
IIPU3HAHHBIME MacTepaMu-KamHepesdamu u3 baii-Tafirmackoro koxkyyna Pecrryoamkm Tria
BO TA4BE C HAPOAHBIM MACTEPOM, AAYPEATOM TOCYAAPCTBEHHOH mpemun um. Perrmra Koreaom
Mimknreesnaem Caast. [IpeAMeTsl BHYTPEHHETO yOPAaHCTBA M KOHCTPYKIHSA €€ H3TOTOBACHBI
B COOTBETCTBUM C MHOTOBCKOBBIMHM TPAAULMAMU PAaHHUX KOYEBHHUKOB-CKOTOBOAOB.
TyBUHCKHI HapOA CYMEA COXPaHHTb CBOC JKHAHUIINE B IICPBOSAAHHOM BHAC OAAroAaps
CAMHHIIAM CTAPEHIIINX MACTEPOB II0 N3TOTOBACHHIO FOPTHI U IIPEAMETOB AOMAIITHEH YTBAPH.

OCHOBHBIM BHAOM JKHAHINA y KOYEBBIX CKOTOBOAOB B TyBe, KAk M y APYIHX TIOPKO-
MOHTOABCKAX KOYCBHHKOB, fABAAAACH BOHAOYHAsA fOpTa (KUOuc 62), HUCTOpHUs KOTOPOH
HACYHUTBIBACT HECKOABKO CTOACTHH. «B KHTaMCKNX HCTOYHMKAX OHa 3apHKCHPOBAHA CIIle
B I B. H.3.,, TakuM 0Opasom, ee mcropusa HacuuTeiBaeT He MeHee 21 croaetusa» [3]. «Obee
3HAYECHHUE OOIIETIOPKCKOTO cAOBa “jurt” sBasercss “HapoA”, poamna. Ha tyBumHCcKOM A3BIKE
“@2” — 10pTa, IIPU AOOABACHUN COCAMHHTEABHOIO COIO3a “-O)/e” COCTaBASIET CAOBO — 02-0yie
(cembs)» [8].

C TedeHmEM BEKOB FOPTAa KOYEBBIX HAPOAOB IIOYTH HE IIPETEPIEAd KAKHUX-AHOO
M3MEHEHUH, TAK KAK OHA IIOAHOCTBIO YAOBACTBOPAET HOTPEOHOCTH KOYEBHUKA B CHAY CBOETO

YAOOCTBA U IIPAKTUYHOCTH.
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[Ipemxae vem MOHATH, YTO M3 CEOS TPEACTABAAET FOPTA, B UYEM €€ OCODEHHOCTb M YeM
BBI3BAHA €€ «AOATOBEYHOCTE», XOTEAOCh OBl OCTAHOBUTBCA HA OCOOEHHOCTAX JKHAMIIA
CKOTOBOAOB. AOKTOp mcTopmueckux Hayk, TysuHOoBeA C.M. Baftmmreitm mmcaa: «fOpra
HE HYKAETCA B TPAHCIIOPTHPOBKE B TPOMO3AKHX ITOBO3KAaX, €€ MOKHO OBICTPO cOOpPATh
1 pa3oOpaTh, CPABHUTEABHO AETKO IIEPEBE3TH BBIOKOM B MAAOAOCTYITHBIE MECT2, BKAFOYASA
rOpHBIE IACTOMINA, K KOTOPBIM BEAHM AHINb y3kue Tpombsl FOpra mMeer AMIIb OAHH
CYIIIECTBEHHBIN HEAOCTATOK: €€ HEAB3A HM3TOTOBAATH B KAKAOM KOYEBOM  XO3AMCTBE.
MsrotoBAeHmE €€ AOCTYITHO AHIIL OCOOBIM MacTepaM-peMecAeHHHKaM» [5]. AeHcTBUTEABHO,
HM3TOTOBAGHHE IOPTHI TPEOYET MacTepCTBA, TAYOOKHX 3HAHHUI OCOOECHHOCTEH COOPYKECHHA.
Koncrpyknusas  ropter  (puc.  2)  ABAAETCA  YHHKAABHBIM ~ TBOPEHHEM  YEAOBEYECTBA,
COCTABASIFOIIIUM KOMITAGKC M3 HECKOABKHX dYacTed. YeAOBEK, BAAACIOIIUN 3CTETHYECKUM
BKYCOM, YMEIOIIIUM BKAAABIBATH AYIITY B AC€AO, XOPOIIIO 3HAOINHI TEXHOAOTHIO M3TOTOBACHUSA
FOPTBI, MOXET OBITh MACTEPOM AAf TaKOTO AeAa. Kak oTmedaroch BhIIe, BCA OIeparus
IO pa3dOpKe M COOPKE COCTABAAET CUNTAHHEIE MHHYTHL. «JTO CBA3AHO C TEM, YTO BCE ACTAAU
FOPTBI CTPOTO YHH(PUIIMPOBAHEI M CTAaHAAPTH3HPOBaHEL [OpTa AroGoro pasmepa mmeer
IIPUCYIIYIO TOABKO €l MOAYABHYIO CHCTEMY, BEIPAOOTAHHYIO M IIPOBEPEHHYIO CAMOM KU3HBIO

B TeYeHHE BEKOB» [4].

Puc. 2. Konempyxyus wpmot.
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Ha rrepBeIii B3rAfIA KasKeTCs, YTO YCTPOMCTBO IOPTHI OYEHb IIPOCTOE, 4 HA CAMOM AEAE 9TO
CAOJKHOE ACPEBAHHOE COOPY/KEHHE, TPEOVIOIee CHOPOBKM M YMEHHSA IIPU YCTAHOBKE.
Ero vycranmoBka HadmHaeTcs ¢ ABEPHOH KOpPOOKH. ABEpH TYBHHCKHX IOPT, KaK IIPABHAO,
CMOTPAT Ha BOCTOK, TaK KaK COAHIIE BOCXOAHUT MMEHHO OTTYA4, HO B IOKHBIX paiioHax TyBbI
YCTAaHABAMBAIOT ABEPH IOPTHI, HAIIPABACHHBIC Ha FOT (IT0O MOHTOABCKOI Tpaamuind). OcHOBa
FOPTHI — 3TO CTEHHI (XaHanap), COCTOANTHE U3 ACPEBAHHOTO pemreTdaroro ocrosa. OcCToB cTeH
COCTABASIETCA M3 CBA3AHHBIX MEMKAY COOOHM CKAQAHBIX ACPEBAHHBIX PEIIETOK, KOTOPBIE
OIIPEACASIIOT Pa3MEPBl M BMECTUMOCTb JKHUAMINA. Kakaad permerka, BXOAAIIAA B OOIIYIO
CTEHKY, COCTOUT N3 IIAOCKHX pPEEK, HAAOKEHHBIX APYr Ha Apyra KOCOH KAETKOM
I CKPEIACHHBIX APYT C APYTOM C ITOMOIIIBIO KOKaHBIX I'BO3ACH. BAaaroaaps Tomy, 9To peiikm
CKAMAFOTCA HAM  PACTATHBAIOTCA TAapPMOIIKOI, MOKHO YMEHBIINTb HAH YBEAHYHUTD
AO HEOOXOAMMOM BBICOTBI IOPTY HMAM CKAAABIBATH €€ BO BpeMs IIEPEBO3KH. KpOBAA FOPTHI
COCTOUT U3 KEPACH (biHaanap), BEpXHUI KOHEIl KOTOPHIX 3a0CTpeH. BepXHIM KOHIIOM KepAb
yImpaercsi B ABIMOBOE OTBEpCTHE (XYapaaud) — IEHTP KPOBAM, a HIDKHHH KPEIHTCA
K pemerkaMm. /AaBACHHE KPOBAHM PACIPEACAfICTCA II0 CTEHE PaBHOMEPHO, OTCIOAA
U IPOYHOCTb, CTOHMKOCTh fOpPTHL. CHApyKM CTEHA FOPTBHI CTATHBACTCA IIPOYHBIM (DAAOM.
[TokpeIB FOPTY TOHKHUM IIOKPBIBAAOM, CBEPXY KAGAYT BOHAOK. OOBIYHO FOPTA IIOKPBIBACTCA
XOPOIIIO IIPOKATAHHBIM OEABIM BOHAOKOM U ITOBEPX IIEPEBA3BIBACTCA KPACHBBIMHU IIACTCHBIMHU
IIEPCTAHBIMU BEPEBKAMU N3 KOHCKOTO XBOCTa (0aswipvle, Kypowcanewl). IloBepx BolAoka
YVKAQABIBACTCA MATEPHSA, 3AIMUINAIOIIAA BOMAOK OT AOKAA M CHera. Takol TKaHBIO OOBIYHO
CAYKHT Ope3eHT, OH 0OBA3BIBaeTCA BepeBKOM. OrosAceBaercsa 2-4 moscaMu (KHAPYKHBIH OACH
— 0auIMbIKbL KYp), U3TOTOBACHHBIMU U3 3-4-X CAOKEHHBIX (3AIIA€TEHHBIX) B PAA BOAOCHHBIX
BEPEBOK. /\€TOM CTEHBI CTABAT BBIIIE, KPHIIIIA OT 9TOTO CTAHOBUTCH KPyde, U4TO IIPEAOXPAHACT
IOPTY OT AOKAA. 3UMOI, HAOOOPOT, PEIIETKH PA3ABUTAIOT IIOIIHUPE, CTEHBI CTAHOBATCA HUKE,
a KpblIIa — boAee cpepUUecKo, ITO ACAAET IOPTY TEIIACE U YCTOWYHBEI IIPH BETPE.

ApIMOBOE OTBepcTHE (Xapaaua) U eCThb KYIOA IOPTHI, IIPEACTABAAIOIIHII COOOHM OOOA,
C BHEIIHEH CTOPOHBI KOTOPOTO CAEAAHBI OTBEPCTHA AAfl BCTABKH OCTPBIX KOHIIOB KEPACH.
ABIMOBOE OTBEpCTHE, HMEIOIIEEe KPECTOBHHY H3 IIPyTbeB (IO 3 IIpyra IIapaAA€ABHO)
I IIOCTABAEHHOE KYIIOAOOOPA3HO, VAEP:KHBAET KOIIEMHYIO IIOKPBIIIKY, 3aKPBIBAFOIIYIO
ABIMOBOE OTBEPCTHE OT AOKAA U CHera. Pazmep IOPTHI 3aBUCUT OT KOAMYECTBA 3BEHBEB OCTOBA.
O6prubHo ropra cocrour mu3 6-8 creH (Xawa), HO MOMKET AOXOAHTH U A0 12. Bolinoumnas
ITOKPBIIIKA AAf ABIMOBOI'O OTBEPCTHA HMMEET Ha KOHIIE BEPEBKY, C IIOMOIIBIO KOTOPOH OHO
OTKpBIBaeTcsA M 3akpeiBaeTcA. (CBeT IIPOHHUKAET B JKHAHILE YEPe3 ABIMOBOE OTBEPCTHE,
a B TEIIAOE BPEMS — 4epe3 OTKPHITYIO ABepPb. ABIMOBOE OTBEPCTHE CUHTACTCA CAMOI IIPOYHOMN
YaCTHIO IOPTHI — HECYIIIEH KOHCTPYKITHEH.

Uepes ABIMOBOE OTBEPCTHE BHAHO TOAYOOE HEOO AHEM, 2 HOYBIO — 3BE3ABI, 3araAOYHBIN
MuUp Hebec, OECKOHEYHOE KOAHMYECTBO 3BE3A M HEOECHOE IIPOCTPAHCTBO. XOPOIIO BHAHA
mAesiAa 3Be3A boabrmoit Measeantisl. TyBHHIIBI CUNTAAH, YTO HA IPOTAKECHUN BCEH KU3HU UM
nokpoBureAbcTByeT Aoraan bypram, T.e. Boapmras Measeaura. FOpry mokmO Ha3BaTh
cBOeOOpa3HOIl oOcepBaropueit. Yepes BepXHHUIT IIPOEM B3POCABIE OIIPEACAAAH IIOTOAY
HA CACAYIOIIHIT ACHB, ITOKA3BIBAAM ACTAM PACIIOAOKEHHE 3BE3A, PACCKA3BIBAAU O 3BE3AAX,
0 co3Be3pun BoAboii MeABeAUIIBI, A€T€HABI U MU(BI, CBA3AaHHBIE CO 3BE3AAMM, C HEOOM.
UYepes ABIMOBOE OTBEPCTHE OIPEACAAAUCH YACHL, BPEMA: PAaHHEE YTPO, BPEMs, KOIAA MOKHO
HAYMHATh AOUTH KOPOB, BPEMfA, KOTAA MOKHO OTTOHATH CKOT Ha IIaCTOHIIA, BpeMfA 00eAa,

KOTAa MOXKHO IIPHUTHATHh CKOT Ha CTOSHKY, BpeMA BeqepHefv'I AOI‘/'IKI/L
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[Ipn co3AaHHE 9SKCITO3WIIMOHHOIO IIPOEKTA B BBICTABOYHOM 3aA€ COOAIOACHBI BCE
IIpaBHAA BHYTPEHHETO yOPaHCTBA, PACIOPAAOK M ITOCACAOBATEABHOCTH YCTAHOBKH MeOEAM,
a TaKKe APYIHX IIPEAMETOB AOMAIITHEIO ODHMXOAA APEBHHX KOYEBHHKOB. YOPaHCTBO IOPTHI,
yCTaHOBKA MEOEAH, YTBAPHU B IOPTE MMEET OCOOBIE IIpaBUAa pacrioAoxkenus (puc. 3). Ha oanoi
CTOpPOHE  («MYMKCKOH  9acTH»)  9KCIO3HUIIMOHHOTO  3aAa  PACIIOAOMKEHBI  MY/KCKHE
HPUHAAACKHOCTH, IIPEAMETBI KOHCKOTO CHAPSKEHNA, a4 B IIPOTHUBOIIOAOMKHONW dYacTH (Ha
WKEHCKOM CTOPOHE») — ACPEBAHHAA KPOBATH, KYXOHHBIH ITKADIUK (KI2yyp»), TAC XpaHATCA

ACPEBAHHAA ITOCYAQ, IIPOAYKTEI IINTAHUA U ADYTHE HEOOXOAMMEBIE BEIITH AAfl XO3AHCTBA.

Puc. 3 B@Wpeﬂﬂee yoparcmeo wpnivt. chﬂosm/uﬂ «Mup myeum/es- 561% mpaduz;uu u @/ﬂb;@/])ﬂ» 6 HM PT

Takum 0OpasoM, B IOPTE KAKABIH IIPEAMET, MEOEAb, BEITHM HMEIOT CBOE MECTO, TaKKe
Y KamKAOTO YACHA CEMBH €CTh CBOI yroAok. Ilpm xodueBom 0Opase KU3HH HEOOXOAUMO OBIAO
PAIMOHAABHOE MCIIOAB3OBAHUE IIPOCTPAHCTBA, Bemelr B ropre. Ilosromy MOAeAb FOPTHI
B (opmMe IOAyIIAPUA ABAAETCA CAMBIM 3KOHOMHBEIM, ITPOYHEIM M COBEPIIECHHBIM KHUAHIIIEM
ueroseka. He 3pa ApeBHErpedeckmili yIeHBIH OTMEYAA, YTO «H3 BCEX '€OMETPUYECKHX puryp
CaMBbIM COBEPIIICHHBIM ABASETCA KPYI».

Kaxerca, B ropre BCEe IPOCTO, IIPEAMETBI AOMAIITHEH VTBAPM, Ha TIEPBBIM B3TAfIA,
IIPOU3BOAAT BIIEYATACHHUE KAKUX-TO IIPUMHTHBHBIX PYKOACABHBEIX U3ACAHI, HO HA CAMOM ACAE
XO3IUH CEMBU MAHM MACTEP, KOTOPHIM M3TOTOBUA 3TH IIPEAMETHI, BKAAABIBAA AVIITY, MACTEPCTBO
1 TPAAUIIUN HAPOAHOTO HCKycCTBa. IIpeAMETH AOMAITHEN yTBApHU B IOPTE OYEHDb HPAKTHIHBI
U YAOOHEI B HCIOAB30OBAHHH. YOPAHCTBO IOPTHI — HATASAHBIH IIPHMEP HApPOAHO-
IIPOMBICAOBOTO HCKYCCTBA KOYEBHHKOB: YIHTBIBACTCA ITOPOAA AEpeBa (TOIOAB, KEAP, Oepesa),
00fA3aTEABHO COOAIOAQIOTCA TEXHOAOTHH H3TOTOBACHHA ACPEBAHHBIX, KOKAHBIX BEIICH,

OACKABI.
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B ropre Her meperopoAkm, HO, KaK MBI YK€ VIOMAHYAHM, OHA YCAOBHO ACAHTCSH
HAa MYKCKYIO H KEHCKYIO ITOAOBHHBI, ITOCEPEAMHE — OdYar, BOKPYI KOTOPOTO cOOHpaercs
OoAbrras cembA. [IoCKOABKY AeBasd CTOpPOHA IOPTBI — 9TO MYKCKas 4YacCTbh IIPOCTPAHCTBA, TO
B 9TOM PAAY SKCIO3HUIIHH BBICTABACHBI IIPEAMETEI, IIPEAHA3HAYCHHBIE AAf MYKIUHBI (pHcC. 4).
DTO KOHCKOE CHApSKEHHE B HAOOpE, OXOTHUYBU IIPUHAAACKHOCTH, CE30HHAA OACKAA CEMbH,

00YBb, BOMAOYHBIE MATPACHI, MEXOBBIE OAEAAQ, CAOKEHHBIE B OOABIIIHE KOKAHBIE CYMKH.

Puc. 4. Mynecxan nonosuna ropmer. Ixenosuyus «Mup mysurnyes: 6vim, mpaduyuu u xyssmypa» 6 HM PT.

Ocoboe BHHUMAaHHE HA MYKCKOH CTOPOHE OSKCIO3HIIUH IIPHUBACKAIOT COBPEMEHHBIX
AIOOHTEACH OXOTBI IIPEAMET C Ha3BAHHEM CAdOAK, OXOTHHYbA CyMKa B HADOpPE C MACAECHKOII,
KO’KAaHBIE MEIIIOYKH U IIPUOOP AAA U3MEPEHUA IIOPOXA, ACPEBAHHAA IIOPOXOBHHIIA, OTBEPCTHE
1 3aTBOp M3 MeTaaAa, popma m3 pora mapasa AAd nyau (puc. 5). MaTepecen mpeamer
C HAa3BAHUEM YEPKAH — 3TO ACPEBAHHBIN CAMOCTPEA AAfl AOBAM MEAKOTO IIYIITHOTO 3BEpH.
OH OBIA HM3rOTOBAEH MacTepOM KamHepesdHoro mckyccrBa Uepsu XoaacaroBmuem Momrymr
B 1963 roay. B HEKOTOPBIX KOMKAHBIX CYMKaX Ha 9TOH CTOPOHE IOPTBHI XPAHATCA IIPOAYKTHL:
IIPOCO, AYMEHD, MYKa, CYILIEHBIH TBOPOT U T. A.

I'opAOCTBIO MYKYHHBI B CEMbE ABAACTCA AOIINAAb — €rO APYT, IIOMOIIHUK, CPEACTBO
repeamkeHna. OOBIYHO HA MYKCKOI CTOPOHE XPaHATCA IIPEAMETBI KOHCKOTO CHAPSAKEHHU:
cearo (puc. 0), cOpyd, apKaHbBI U APyTHE IIPpeAMETH. YacTo BHHMAaHHE IIOCETUTEACH
SKCIO3UIINN IIPUTATUBAET KOHCKOE CHAPAMKEHHUE, YKPAIIEHHOE B CKU(O-CHOUPCKOM 3BEPHUHOM
CTHAC H C TPAAULHOHHBIMU y30paMH. 3PUTEAb OKCIO3HUIIUU 3aMETUT TaKHUE IIPEAMETHI,
KAaK V3ACYKa, IIACTEHHAA M3 YEPHOM KOMKH H YKpAIIEHHAd OAAIIKAMU N3 JKEATOIO METAAAA:
5 OoapmmmHu, 8 MaAeHbKHMH, 31 KOABIIECOOPA3HBIMU; TAKKE HEAOY3AOK, IIACTCHHBIN

13 YEPHOM KOMKH M YKPAIIEHHBIH MeTaAAnmdecKuMu OAdmkamu (aBrop pabortsr B.III Caagaxk,
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1986 r.). MHuTepecHa HpUHAAAEKHOCTD KOHCKOIO CHAPSKEHHSA — CTpeMeHa 33eHeu (puc.7).
CrpemeHa CAGAQHBI M3 METaAAd C AKYPHBIMH Y30PaMH Ha AyTe, Ha AHE M Ha OOKax, TaKKe

CTpeMA H3 MCTAAAA YCPHOTO IBETA C AKYPHBIM OPHAMCHTOM onyetl y0a3blel (y30p «Y3EA

CYaCTBA») HA DOKAX.

Puc. 5. Myawcran oxomnuuva odexnoa. Dxcnosuyusn Puc. 6. Ceono co cnapamcenuem. Dxenosuyus
«Mup mysunyes: bvim, mpaduyuu u Ky16mypa» «Mup mysunyes: bvim, mpaduyuu u Ky16mypa»
¢ HM PT. ¢ HM PT.

Drenosuyusn «Mup mysunyes: e,

Q Puc. 7. Kosnexyus compeman.

mpaduyuu u Kyavmypa» 6 HM PT.
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7Kenckasa moAoBrHA — 9TO IIpaBasd CTOPOHA OT BXOAA, ABepH fopTH (puc. 8). Buyrpennee
YOPAHCTBO M IIPEAMETHI IOPTHI H3IOTABAUBAANCH W3 ACPEBA, KOXKH, BOHMAOKA B YCAOBHAX
AOMAIITHETO TIPOH3BOACTBA WU IO Pa3MepaM M MaTEPHAAY OBIAM IPHUCIOCOOACHBI K KOYEBOMY

00pasy KU3HU.

Puc. 8. 2Kencxas nonosuna wpmer. Dxcnosuyus «NMup mrysunyes: eim, mpaduyuu u kyaenypa» 6 HM PT.

3AeCh CTOUT AEpeBAHHBIN KyXOHHBIH Iikadpunk (yreyyp). OH IpeAHa3HAYEH AAf
XpAaHEHHUA IIPOAYKTOB ITMTAHHSA, ITOCYABI M AOMAIIHEH yTBAPU: ACPEBAHHBIX BEAEP, KOPBHIT,
AEPEBAHHBIX MHCOK, IHaA. UyTh IIOAAABIIE OT KYXOHHOTO IINKapYHKA — HHU3KAA ACPEBAHHASA
KPOBATb XO3f€B CEMbH.

Ha mpaBoii cropoHE 5KCIO3HIIMOHHOIO 3aAa — JKEHCKad oOAekAa (puc. 9), oOysb,
TOAOBHBIE YOOPBI HE3aMYKHEH M 3aMYKHEH JKEHIIUH, IIPEAMETHI YKPAIIEHNA: HAKOCHUKH,
KOABLIA cepebpanble, OpacaeTsl. Bece atu mpeamersr n3 koasexkiun HammomaapHOTO My3ses
Pecriyoanxu TriBa.

VOpaHCcTBO IOPTHL, IIPEAMETH AOMAIITHEIO OOHUXOAQ — 9TO HATASIAHBIH IIPUMEP HAPOAHO-
IIPUKAQAHOTO HCKYCCTBA. T YBHHIIBI-KOYCBHUKH AFOOMAN KH3HD, CBOC JKHAHIIE, CTPEMUIAUCH K
IIPEKPACHOMY, 3HAAU MHOJKECTBO CEKPETOB H3TOTOBACHHUA KPACHUBBIX, YAOOHBIX M IIPOYHBIX
IIPEAMETOB, HEOOXOAMMBIX AAfl AOMarmHero Obrta. [lodrm B KaKAOM IOPTE KOYEBBIX
CKOTOBOAOB B KEHCKOW €€ IIOAOBHHE OOBIYHO CTOAAO HECKOABKO AEPEBAHHBIX COCYAOB,
IIOKPBITBIX pe3b00i. OCcOOEHHO OBIAM PACIPOCTPAHEHBI HEOOABIIIHE AEPEBAHHBIEC BEACPKH
LIAMHAPHICCKOH (POPMBI (XYVH), IPEAHA3HAYABIIHIECH AAf MOAOKA BO BPEMS AOHKH, TAKKE
AASl BOABL. XYYH — €AMHCTBEHHBIH IIPEAMET KOYEBHHKA, KOTOPEIM MOT BHAECTH TOABKO YACH
cempH. «XyyH OOBIYHO HE IPUXOAHAOCH OAAAKHUBATH APYTUM cemMbAM. OpHAMEHTBHI 9THX

COCYAOB HCCAM M3 IIOKOACHHA B IIOKOACHHC TPAAUIHOHHBIC MOTHBBI APCBHHUX Y30pPOB»
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[2, c.5]. Mx obpraHO AekopupoBasn pesusiM yzopom (puc. 10). B opmamenTanum Beaepok
YaCTO BCTPEYAIOTCA POMOBI C BIIMCAHHBIMU B HHUX YCTBIPEXACIICCTKOBBIMU PO3ETKAMH H
poseTrkn 0e3 OOpaMAEHHSA, POTOBHUAHBIEC (PHUIYPHI, CTAHYTBIE IIOAYPOMOBI, TOPH30HTAABHO

PAaCIIOAOIKCHHBIC TIICPCIIACTCHHS M Ap. HCKOTOprC COoYCcTaHus y30pOB Ha BCACPKaAX

ITOBTOPAAHCH YCTOI‘/'I‘-H/IBO 1 OBITOBAAN AOBOABHO IITIPOKO.

Puc. 9. 2Kenexan odearcda u yxpamenus. Dxcnosuyus «NMup mysunyes: ovim, mpaduyuu u Kyaemnypay

6 HM PT.

Puc. 10. Beoepro (xyyn) ¢ nocuxom-causom 014 Puc. 11. Cocyo (koz3spacux) a1
dotixu xoswr. Domo Muscum A-A.2. 2019 . HCUOKUX NPOOYKINO06 ¢ Y3KUM

eopastutkom. Koswa, depeso; uumee,
pesvba. 16,5 x 16,5 crm. HM PT.
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Kod4eBHUKN-CKOTOBOABI HM3AaBHA 3HAAM HCKYCCTBO XYVAOKECTBEHHOM OOPabOTKH KOKH.
Koskamas yrBapp y TYBHHCKHX KOYEBHHKOB OBIAA AOCTATOYHO pazHooOpasHom. B konme XIX
— mavgane XX BB. KOXKa IIIAA Ha H3TOTOBACHHUE OAEKABL, OOYBH, KOHCKOIO CHAPAKCHH,
KOAYAHOB, HAAYYHN, COCYAOB AAA XPaHEHHUA KHAKOCTH M HEKOTOPBIX APYIHX IIPEAMETOB
yTrBapu. BrIpasureAbHBIE OpHAMEHTAABHBIE Y30PBI HA KOKAHBIX H3ACAHUAX BBIIIOAHAAHCH B
TEXHHUKE AalIAUKAUMH U THCHeHHA. (OCOOBIM H3AIIECTBOM H KpPacOTOH OpHAMEHTAINN
OTAMYAAUCh HMEBIIHECA IIOYTH B KAKAOH CeMbe KOKaHble (PAATH C BBICOKHM Y3KHM
«TOPABIIIKOM» (KOT99PKHK), IIPEAHA3HAYABIIHECA AAA KYMBICA M MOAOYHOM BOAKH (Cym
apazaszvl) (puc. 11).

[[TuAn dpAArE U3 KOMKH KPYIIHOTO POTaToro ckota: «B BEIAGAKE KOKH AASl KOT9IPIKHUKOB
TYBHUHIIBI AOCTHUTAHM BBICOKOrO MacTtepctBa. CAEAyeT OTMETHUTH IIOAHYIO HEIIPOHHIIAEMOCTH
TAKUX (PAAT AAA KHAKOCTEH, MX AETKOCTb M IIPOYHOCTB. Y HEKOTOPBIX KOI99PKHKOB KOKA
HACTOABKO XOPOIIIO BBIAGACHA, YTO BPEMA HE OKA3bIBACT HA HUX HUKAKOTO BO3ACHCTBHA: OHHU
TBEPABI, KaK IIAOTHBIM KapTOH, Ha OIIYIIb POBHBIE M TAAAKHE, TOYHO OTIIOAHPOBAHHBIE,
HE KOpOOATCA, HE MHYTCA H BCErAd COXPAHAIOT OAHAKABI IIPHUAAHHYIO M opmy» [2, c. 5].
Korasp:Kuku 3aThIKaAn AEPEBAHHBIMU IIPOOKAMU, KOTOPBIE IIPHKPEHAAANUCH K TYAOBY COCYAQ
KOKAHBIM peMerTkoM. VIX BO3HAM, HPHUBA3BIBAA K CEAAY, BBICOTA MX MOTAa OBITE A0 40 cwm;
maAenpkue (Beicotor 10-15 cM) kAaaam 3a 11a3yXy, HHOIAA IIPUBA3BIBAAM K IIOACY.
PaccmarpuBasd OpHAMEHTHPOBKY KOT99PIKHKOB, HEAB3fl HE OTMETHTh BBIPA3UTEABHOCTb HX
THCHEHOTO HMAM HAHECEHHOI'O Ha FOTOBOE M3ACAHE IIyTEM IIPOIIAPAIIBIBAHUA HOKOM PHUCYHKA.
Takue m3AeAus OOAAAAIOT COBEPIIEHCTBOM KOMITO3HUIIHOHHBIX 9AEMEHTOB IIPH CTPOIOMH
geTKOCTH HuX (opM. MOTHBEI  KOI93DKHKOB  AOCTATOYHO  Pa3sHOOOPA3HBI —  3TO
KpecTooOpasHble (PUIYPBI C POTOBHAHBIMH OTBETBACHHAMH Ha KOHIIAX, IAPHOCIHPAABHBIC
MOTHBEBI, HEPEAKO KPECTOOOpa3HbIE PO3ETKH H3 4-X POMOOBHAHBIX ACIIECTKOB, CIIHPAAN
I APYTHE COAAPHBIE CHMBOABI, TAKIKE CBACTUKOIIOAOOHEBIE (DUTYPHL

TyBHHCKHE CKOTOBOABI YKPAIIAaAHM OPHAMEHTAABHOI Pe3bOOM M POCIHCHIO Pa3AHMYHBIC
AEPEBAHHBIC M3ACAUA: CYHAYKH, ABEPU IOPTBHI, HH3KHE CTOAUKH (UUPI?I), TIEPEAHHE CTEHKU
KpPOBaTEH, KOABIOCAH, IIIKATYAKH, PA3HOOOPA3HYIO IIOCYAY, COCYABI AAfl JKHAKOCTH. YKPAIIaAH
«AEBATHIAA3KI» — PUTYAABHBIC AOKKH («MOC KAPAKk» — AEBATb T'AA3) AAfA Pa3OpPBI3TUBAHUSA
MOAOKA MAH Yafl, AQKE KPIOKH — BEIIAAKH U PYKOATH IIAMaHCKUX OyOHOB. OpHAMEHTHPOBAAT
BOMAOYHBIE KOBPHUKH, BAAUKOBBIC IIOAYIIKH C KOKAHBIM TOPIIOM. MOKHO 3aMETHTD B y30Pax
Ha CTYIKAaX MHOKECTBO Pa3HOOOPA3HBIX OPHAMEHTAABHBIX MOTHBOB, BBIIIOAHEHHBIX KaK
ITAOCKO-BBIEMYATOM, TAK U IIAOCKO-peAbedHOI pe3pOoii. Pesnbie y30per HEPEAKO codeTaroTCA
C KPaCOYHOM POCIIHCBIO, ACAABIIEH PE3HBIE Y30pbl U peAbedHbIE M300pAKEHHA eIe OoAee
BEIpAa3UTEABHBIMH. CTYIIKH AAfl COAM H Yafd HMEAH HE TOABKO IIPAKTHYECKOE Ha3HAYECHUE,
HO U CAYVKHAHM YKPaIlIeHHEM TYBHHCKOTO KuAHUIIA (prc. 12).

Kak BuAuM, 1 cOOpyKeHHE CaMOW IOPTHI, M KAKABIH IIPEAMET B HEH, AaiKe Y30PBI, AAA
TYBHUHIIA UMEIOT CaKpaAbHOE 3HaueHHE. KOABIOEAD TaKiKe CIHTAAACH CBAIIEHHBIM IIPEAMETOM.
«ApeBHUE TYBHHIIBI OYECHb OEPEKHO OTHOCHAUCH K KOABIOGAH peOEHKa, HHUKOIAA IPyOOo
HE KAAAH €€ Ha 3€MAIO, CUHTAafA, 9YTO TAKOE OOPAIIEHHE C KOABIOCABIO IIPUBEAET K TOMY, UTO
AyIIa peOEHKa MOIKET IIOKHHYTH TEAO. APEBHAA HMCTHUHA TIAACHT, YTO KOABIOEAb — IIEpBOE
THE3A0 AAfl peOEHKa, MECTO, TAE CIIHT, OTABIXaeT U pacrer» [7, c. 4]. B sumume cyposee
MOPO3BI PEOEHKY B HEH TEIAO M VIOTHO. DTO 0CODOE HIPHUCIOCOOACHHE, IIPUAYMAHHOE AAA
yaoOcTBa peOenka. EcAm B cemMbe HECKOABKO AETEH, 3HAYUT, POAHTEAU BBIPACTHAHM CBOHUX

A€Tel OAaroAaps 3TOH KOABIOeAH. BOKOBEIE Kpad ee OOBIYHO YKPaIIaAW y30paMH UAH Y30POM

311



The Art Of Eurasia Hcxycerso Eppasun
No. 3 (14) @ 2019 Ne 3 (14) @ 2019 eISSN 2518-7767

cyacTes («onuell yO0azvlHbly — «y3€A CYACTBA»), OOEPEralOIIMMH MAAACHIIA OT CrAa30B
I B3rAAAOB HEAOOpoiKeAaTeAeil. AeTckas AIOAbKA OOBIYHO BHCHT Y H3TOAOBBS KPOBATH,

PAAOM C MATCPBIO.

Puc. 12. Cmynxa u necm a1 was u coau: Aepeso, pesvba,
aMans yeemmad. 24,5 x 12 cvm. HM PT.

Camoe rAaBHOE MECTO B IOPTE — OYal CEMbH, CBAIIeHHOE MecTO. CUNTAAOCh, OTOHb KaK
OAHMH H3 IIEPBOIAEMEHTOB OBITHA, OTOHB-TBOPEI («0M YaAKYbl») ABAACTCA YACTUIICH COAHIIA,
OH AQ€T CBET, TEIIAO, SHEPTUIO U KU3Hb. EiKeAHEBHAA Tparie3a B TYBUHCKON IOPTE HAYNHAAACH
C TOrO, 9YTO XO3AHKa IOPTBI KAAAd B OTOHb HEOOABIIHE KyCOYKH HETPOHYTOH HHUKEM
cBeskeCBapeHHON iy, O4YeHp HHTEPECHA TPAAUIIUA TYBHHIIEB YKPAIIIATh ACPKATEAN KOTAOB
HA TaraHaX KOBAaHBIMH TOAOBAMHU OaPaHOB, IIPUYEM KOAHYIECTBO TOAOB DAPAHOB COOTBETCTBYET
YHCAY AepkaTeAeil — oObraHO 3, pexke 4. Ha Tarane ycramaBanmBaeTcs KOTEA M HA HEM TOTOBAT
€AY AAfl CEMBH: Yail, CYH, KaIlly, KHIATAT MOAOKO, BapAT MACO M TOIAEHOE MACAO, YOKNEK
(AAKOMCTBO M3 KHCAOMOAOYHOI IPOAYVKIIHH) U Ap. BOKpyr ouara AOAKHO OBITH BCEraa 4ucTo,
yopano. He pasperrarocs Opocars B OTOHb MycOp, OOBEAKH U T. A. 3EMASHOMN IIOA 3ACTHAAAN
BOMAOYHBIMH KOBpHKamu (wupmex). Pacrionaraan B ropre BOKpYr odvara 3 mAM 4 KOBpHKa,
HMEIOIINX TPAIECIIUEBUAHYIO (POpMy, IIPHYEM IIHPOKas CTOPOHA OBIAA CAETKA OKPYTAOH
1 OOpaIleHHOI K cTeHKe KUAUIIA. KOBpHKH ITUPTEK ACAAAN M3 HECKOABKUX CAOEB BOHAOKA,
IIPOIIHUTBIX OEAOH IIepCcTAHON HUTBIO. CTEKOK ACAAAH CKPBITBIM IIIBOM, OOPa30BBIBABIIINM
Ha IIOBEPXHOCTH MaAO3aMETHYIO HYHKTHPHYIO AMHHIO. Kpas KOBpHKa, KOTOpBIE OOpAaIeHbI
K IEHTPY IOPTE, OOIIMBAAMCH I[BETHON TKAHBIO, IIPEAIIOYTUTEABHO KPACHOM, M YEPHOMN
IIEPCTAHON TeChbMON. AAf OOPAIOpa OOBIYHBI MEAHAPOBBEIA y30P, KOCAsl CETKA, IIyHKTHPHBIC
AUHUU,

B meHrpe 9KCHO3HUIIMOHHOTO  3aAa  IIPOAGMOHCTPHPOBAHA  KOAAGKIIHA  KOTAOB,
YCTAaHOBAGHHBIX, KaK B IOpTE, HA TaraHax PasHBIX Pa3MEPOB PYYHOIO HM3roToBAcHusA (puc. 13).
AepiKaTeAm KOTAA YKPAIICHBI KOBAHBIMH TOAOBAMH OapaHOB N  CIIHPAACBHAHBIMI

OPHAMCHTAMM.
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Puc. 13. Komavr na mazarax. Memain, xosxa. HM PT.

HenpemeHHON IPHUHAAAECKHOCTBIO IOPTHI  MAAO-MAABCKH OOECIIEYEHHOIO TYBHHIIA
XIX-XX BB. OBIAO HECKOABKO IIAPHBIX CYHAYKOB (anmapa), CTOSIBINIUX y CTEHKH,
IIPOTUBOIIOAOKHOH K BXOAY. IlepeAHme CTeHKHM CYHAYKOB IIPHBACKAAM BHHMAHHUE
spdexrabMu y3opamn. Camas OTAAAEHHAA OT ABEPH YACTh — IIEPEA PACIIHCHBIMU CYHAYKAMH
— «06p». DTO IOYETHOE MECTO, MECTO XO3fAHHA — IAaBBl ceMbH. IloToMy 4TO OH KOpMHAEI
CeMbH, AOOBITYHK, PAOOTHHUK, BOCIIUTATEAb CBOHUX AeTEH. PAAOM C XO3AHMHOM IIPHTAQIIAFOT
PACIIOAOKUTHCA ITOYETHEIX TOCTEH, OCOOEHHO AIOAEH ITOYTEHHOTO BO3PACTA, HAH KE AOAKHEI
CHAETH PAAOM C OTIIOM CHIHOBBS — IIPOAOAKATEAN POAQ.

Cyuaykn (anmapa), KpoBaTH ABASIOTCA THIIMYHOW TPAAHUIMOHHON IIPUHAAACKHOCTBIO
FOPTH KOYEBHHKA, ITEPEAHHE CTEHKH alTapa, HAAMYHUKA KOPOOKH KpOBaTel 00A3aTEABHO
VKPAIITAAUCh PACIIMCHEIM, KPACOYHBIM OpHaMeHTOM. IIpasanmanas koBpoBas OpHAMEHTAITHA
CAY’KHAQ TAABHBIM YKPAIICHHEM HHTEPhEPa KUAHIIA KOYEBHHKA, IIO3TOMY OCODO IIEHHAACE.
B pocrmcsx cyHAYKOB MacTepa CTPEMHAHCH K OOraTCTBY IIBETOBOM TI'aMMBI, B KOTOPOM
IpeoOAAAAAE KPACHEIC, CHHHE, 3CACHBIC, KEATHIC IIBETA, TAKAKE CMEABIC COYCTAHHA KPACOK.
Tak, HAIpIMEP, OAUH H3 CYHAYKOB, IIPEACTABACHHBIX B 9KCIIO3UIIHH, — KOPHIHEBOIO IIBETA,
HA AHIIEBOH CTOPOHE B pPaMKE — HAIMOHAABHBIE OPHAMEHTBI B BHAE IIBETKOB H 3aBHTKOB.
[To yraam 3aBHTKH KEATOTO IIBETa, a2 IIO YETEIPEM CTOPOHAM CYHAVKA IIBETHI C CHHHUMHI
3aBuTKaMi. OTKpPBIBACTCA CYHAYK CBEPXY, AAA 9YErO HA KPBIIIKE HMEIOTCA METAAAMYECKHN
IIAPHUP U IETAA. /\nIIeBas CTOPOHA APYTOTO, KPACHO-KOPUYHEBOIO CYHAYKA TAKKE PasAeAcHA
HA 9ETHIPE YACTH M YKPAIIEHA IIBETOYHBIMH Y30 PAMH.

Bompoc coxpanenns TpaAHIInii, OOBIYAEB U MATEPHAABHOMN KYABTYPBI TYBUHIIEB ABASACTCA
BECbMA aKTYaABHBIM CErOAHA. MmHHCTEpcTBOM KYABTYpH P® m MuHmHCTEpCcTBOM HAaykHm M
BEICIIIETO  0OpasoBanma PQ® HOPHHATO COBMECTHOE pEIIEHHE O BBEACHHH ITPOTPAMMEI
«HapoaoBeaerme» B cpearme 00IIEeOOpasoBaTeAbHBIE yupexacHHA. Ho m  cpeanme
IpOoPeCCHOHAABHO-TEXHUYIECKIE YUEOHBIEC 3aBEACHHsA HE AOAKHBI OCTaBaTbCA B CTOPOHE.
Byaymunm crpomTeasiv, cToAfipaM, IAOTHHKAM H APYTHM CIIEIHAAMCTAM HYKHA IIPOrpamMMa
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II0  YIAYOAGHHOMY H3YYEHHIO HAPOAHBIX TPAAULMH, II0 COXPAHEHHIO TEXHOAOTHH
H3TOTOBACHHSA IOPTHI, IIPEAMETOB AOMAIIHEro ObTa. /KeAaTeAbHO ydacThe M IIPUBACYCHUE
K  y4eOHOMYy IIPOLIECCY HAPOAHBIX MAaCTEPOB, IIPOBEACHHE HMH  MACTEP-KAACCOB,
HHTEPAKTUBHBIX MEPOIIPHUATHIH, KOTOPBIE AOAKHBI OBITh OCHOBHBIMH METOAAMH IIPAKTHYIECKHX
3aHATHH B YYEOHBIX 3aBEACHHUSAX.

B Amm mpasamosamma Illaraa — HoBoro roaa mo AyHHOMY KAaA€HAQPIO CaMBIM
BOCTPEOOBAHHBIM OOBEKTOM B My3€HHOM IIPOCTPAHCTBE ObIAA sxcro3uiusa «Mup TyBHHIIEB:
OBIT, TPAAUIIMU U KYABTYPa», TA€ MHOTO PAaCCKa3bIBAAOCH IIOCETUTEASIM O IOPTE, OOBIYAAX
U TPAAULIUAX, CBA3AHHBIX C IOPTOMH, u o npasanuke [llaraa. C 22 aaBapsa mo 10 despaas 2019
rOAQ 9KCIIO3UIIMOHHEBIN 3aA moceTuAO 1440 uerosek, cpean Hux — 1052 ygammuxca. Ha done
AAHHOM 3KCHO3UITUHM U B APYI'HX 3KCIIO3MITMOHHBIX 32AAX («Tafx'lra B CAMHCTBE C IIPUPOAOI»,
«TyBa — memuyxuna Llerarpa Asum» u Ap.) 3a 9TO BpemA OBIAO IIPOBEACHO OOAEE IIATHACCATH
MeponpuATH Kk 1pasaHoBaHmio [Ilaraa. OmnmcaHHBIN — BBICTABOYHBIM  IIPOEKT  CTaA
mobeaurereM X MeKpernoHaABHOTO OTKPHITOro KoHkypca «Myseit roaa. FOxmaa Cubups-
2018» B momunarmun «Beicrapounsiii npoext. FOxuas Cudupn-2018» (r. MunycuHck).

3HAKOMCTBO C HAIIMOHAABHBIMH TPAAHULUAMH, OOBIYAfAMU M KYABTYPOH ToOpasA0
acpexTrBHEE peaAm3yeTcs depe3 O3HAKOMACHHE C KpaeBeAdecKuMHu martepuasamu. Vimenno
3AECh BIIEPBBIE MOAOABIE AIOAH, AETH IIIKOABHOIO BO3PACTa M APYTHE IIOCETHTEAH MOTIYT
YBUAETh TPAAULHMOHHBIE HAITMOHAABHBIE KOCTIOMBI, CTAPHUHHYIO IIOCYAY, IIPEAMETHI TPYAQ,
KOHCKOE CHApsKEHHE, JKEHCKHE VKPAIICHHA U MYKCKHE IIPHHAAACKHOCTH. [lpeAmersr,
9KCIIOHHUPYEMBIE B BBICTABOYHOM 32A€, BBI3BIBAIOT HE TOABKO y YYAIIEHCA MOAOACHKH, HO H
Yy B3POCABIX IIOCETUTEACH HEIOAACABHBIH HHTEPEC, HAIIOMHUHAIOT O TPAAHMIIUAX HAIIErO
KYABTYPHOTO IIPOIIIAOTO, CO3AAIOT IIPEACTABACHHE O KHU3HH IIPEAKOB B IIPOIIIAOM.
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Abstract

The article presents an analytical review of the permanent exhibition «The World of
Tuvans: life, traditions and culture» in the National Museum of the Republic of Tyva. The
Tuvinian people in their history have accumulated a colossal cultural and aesthetic heritage.
Part of Tuvan rites and traditions require detailed study and restoration to preserve and
transfer to descendants. With the development of civilization and the transition of living in
houses and comfortable apartments, the structure of the Yurt and the life of the nomadic
people were forgotten. The paper presents the basic concepts of nomadic dwelling, the
structure of the Yurt, its decoration and household items, folk art. The review of the museum
exhibition is of interest to researchers of Tuvinian life, the construction of the ancient
dwelling of the nomadic peoples of Central Asia, in particular, Tuvans. This information can
be used as additional information for teachers and students.
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