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BCTYTMNNTEJIbHOE CNOBO MABHOIO PEJAKTOPA

Aoporue ynraresn!

ITpeactaBasem Bam odepeaHOM HOMep KypHara «VckyccTBo
Espazum». B ero crarex IIOAYYHAH  OTpaKeHHE  MHOIHE
MaAOM3YYEHHBIE  HAHM  ITIOKAa  BOBCE HE  OCBCIICHHBIE B
HCKYCCTBOBEACHHUH CIOKETHI 1300pa3UTEABHOTO HCKyCCTB2
OIPpOMHOIO  HpoctpaHcTBa EBpasum. 3a 9Ty BAOXHOBEHHYIO

TBOPYCCKYIO pa60Ty MBI CEPACIHO 6AaI‘OAapI/IM T KOAAECT, KOTOPBIC

BIICPBBIC OHy6AI/IKOBaAI/I CBOM CTAThbM B HAIIIEM JKYPHAAC, U TCX, KTO

ITOCTOSAHHO COTPYAHHYACT C HAMMH.

Muxaun LWnwnH
FnaBHbIN peaakTop OrkpeiBaer kypHaA pyopuka «MckyccrBo XX—XXI Bekosy,

KOTOpasd camMa II0 cebe HMeeT €BpasuucKuil xapakrep. Mol
IIPEACTABASIEM TBOPYECTBO XyAOKHHKA Mropa CuMOHOBa, XOPOIIO H3BECTHOrO y ceOA Ha
poaune B ExarepunOypre u ma TaiiBaHe, rAe BOACIO CYA€O OKa3aAUCh ero OyHAAMEHTAABHBIC
IIPOU3BEACHHA IIOCAGAHHX AeT. B Hux om eme B Hadase pedpopm 1990-x mposmauecku
IIOKA3aA TPAr€AHH IIEPECTPOEYHOrO H IIOCTIEPECTPOEYHOrO BpeMeHH. Apyras crarbi, 00
HCKyCCTBE CaMOTO 3allapAHOro pyOexka EBpasum — BeamxkoOpuranmm, — O XYAOMKHHUKAX,
KOTOpPBIE ITOAHAAN MHOTIO HHTEPECHBIX TEM, CBA3AHHBIX C TOPOAOM H YEAOBEKOM B TOPOAE.
Oana m3 kaptun V. Cuxepra «Tocka» cHMITOMATHYHA H IIOKAa3bIBACT PACTBOPEHHE U
IIOTEPAHHOCTh YEAOBEKA B METAIIOAHCE, YTO AKTYAABHO H CETOAHA.

Harmra tpasunnonnas pyopuxa «Popym» mmpoaosxaer temy «l'opoA B H300pasuTeABHOM
HCKyCCTBE», KOTOPYIO MBI HA4YaAHM B IIPEABIAVIIEM HOMEpPE, IIYOAUKYA MaT€pPHAABI
koHdepennun koaaer uz HMM reopun m ucropun m3o0pasuTeABHBIX HCKycCcTB Poccuiickorit
akaaeMHun xXyAoxecTB. KoAmdecTBo crareil, MacIrTad oxXBara, OCHOBATEABHOCTb IIPOPAOOTKH
PA3ANYHBIX AaCIIEKTOB 3afABACHHOH TEMBI OKA3aAUCH CTOAb 3HAYHUTEABHBIMH, YTO MBI
IIOCYUTAAM AOTHYHBIM Pa3ACAHUTh BECh MATEPHUAA HaA ABA BBIIIYCKA KypHaAa. B mpeasiayimem
HOMEpe OBIAU OIYOAMKOBAHBI CTATBH O 3aPYOEKHOM HCKYCCTBE, 4 B 9TOM MBI IIPEACTABASCM
HCCACAOBAHHA TOIO, KaK OOpa3 ropoAa OTPA3HACA B OTEYECTBEHHOM HCKyccTBe. ['opoAckas
TEeMa AAPUT XYAOKHHUKAM MHOKECTBO CIOKETOB M BO3MOKHOCTEH ITAACTHYECKOIO BOIIAOIICHHUS
naeit. 'epon HekoTOpEIx 0depkoB — A. Ocrpoymosa-Aebeaesa, C. leapun, K. Boraesckmii —
XOPOIIIO M3BECTHBI KAK MACTEPa, TOHKO UYYBCTBOBABIINE MHQOIOITHKY rOPOAA U CO3AABIIIHE
IIPOU3BEACHHSA, KOTOPBIE CTAAU KaMEPTOHAMH, OOpa3LaMU TOPOACKOro memsamxa. Cpeaun
HEOKHAAHHBIX IIOBOPOTOB TeMbl — perreHus B cueHorpacdgmu A. AeHryAroBa. 3Aech xe
IIPEACTABACHBI HCCACAOBAHUA TBOPYECTBA PYCCKUX XYAOKHUKOB, OKA3aBIIIUXCA 32 IIPEACAAMH
POAHHBI IIOCAE€ PEBOAFOIIMHU M YYTKO BIASABIBABIINXCH B APXHTEKTYPY HOBBIX MECT, HAIIPUMEP
[Tapmxa. CoBpemenHBIM XyAO:kHHKaM u3 MockBer m bearopoaa ropoA oTkpeiBaerca u
dpurocoUIHBIM, U ITOITHYHBIM, OH IIPEACTAECT B IIHPOKOM AHMAIIA30HE HACTPOCHUH — OT
HOCTaABIHYECKHX pedAeKCHIT A0 DYTYPUCTHYIECKUX BUACHUHA. Kak BUAHO M3 OYE€pPKOB KOAAET,
TOPOA MOKET APKO U BBIPA3UTEABHO BOIIAOTHTBCA U B MEAAABEPHOM, H B ACKOPATHBHOM
HCKyCCTBE.

Bropaa Beayrmiaa tema HOMepa — 150-AeTme OAHOTO M3 CTApUHHBIX My3eeB CnOmpu —
Wpxyrckoro ob6aactHoro xyaoxkecrsemnoro wyses um Bl CykaueBa. Mbl mckpennHe

IIO3APABAACM COTPYAHHKOB MYy3€sd C 3THUM 3aMCYATCABHBIM COOBITHEM. PaAbI TIPEACTAaBUTH HaA
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CTPAHUIIAX KyPHAAA OYEPKH O JKU3HH My3esi H OO OTACABHBIX IIPOH3BCACHHAX H3 €rO
Oorarefimeii  koAAekmuu. OdeHb BAKHO, YTO B CIAOYEHHOM U IPOGPECCHOHAABHOM
KOAACKTHBE COTPYAHHKOB Pa3BUBAFOTCH TPAAULIAN My3CHHOH pabOTHI, 3aAOMKCHHBIC CIIEC B
XIX Beke CTPACTHBIM AFOOHTEAEM HCKYCCTBA, KOAACKITHOHEPOM, IIEPBBIM AHUPEKTOPOM Mys3es
B.IT. CykageBsim. XyAO:KecTBEHHOE cOOpaHHEe pacTer, B MOHOIpadHAX U CTATBAX
HICKYCCTBOBEABI AQIOT 0030p M TAYOOKHMI aHAAHM3 XpaHAMMXCA B (DOHAAX IIPOU3BEACHHI.
VBepeH, 9TO MHOTHE IIPH IIEPBOM 3HAKOMCTBE € VIPKyTCKMM OOAACTHBIM XYAOIKECTBEHHBIM
myszeem nm B.I1. CykadeBa OyAyr mopaxensl ero coOpanueMm. CpeAm €ro IpOH3BEACHHI —
mersax C. IlleApuHa, KOTOPBII MBI IIOMECTHAHM Ha OOAOKKY KypHaAa. Mbl Oaaropsapum
COTPYAHHKOB VIpKyTcKOro myses 3a HX TPYA, B TOM HUHCAE 32 HAYYHBIC HCCACAOBAHHA,
KOTOPBIE BAKHBI AAf HAC, BEAb OAHO M3 KAIOYEBBIX HAIPABACHHI pPabOTHL IKypHaA2
«ckyccrBo EBpasum» — mn3ydeHHE KOAACKIIMN PETHOHAABHBIX MYy3€€B N TaACPEH, TIAC
XPAHATCA COKPOBHIIA, AOCTOMHBIC MACIITAOHBIX HCCACAOBAHHHM H  MEKAYHAPOAHOIO
BHUMAaHUA.

Pyopuka «CaoBapps Oyaamiickoil uxoHOrpadum Aokerra YaHAPB IyOAHKYET IIEPEBOABI
TPYA2 BBIAAIOIIETOCA y49€HOro MHAME M BOCTPeOOBAHA MCKYCCTBOBEAAMH, 3aHHMAFOIIIMICS
OYAAHIMCKIM HCKYCCTBOM. B 9TOM BBIIIyCKE IIPEACTABACHBI ABE CTATBH — O BOIIAOIICHHH
obOpasa AasHAHABL U O OYAAHIICKOH CTyIle, TPAAMLIMOHHOM apXHUTEKTYPHOM COOPYKECHHU.
Cryma — He TOABKO IIAACTHYECKH BBIPASUTEABHBIH OOBEKT, HO M CBOETO POAA HKOHA C
IAYOOKOI M MHOTOYPOBHEBOII CHMBOAMKON, CUCTEMOI IIPOIOPIIHOHUPOBAHUA U OTPAKEHUEM
CAOKHEHIIIIX d9AEMEHTOB OYAAHIICKOI MeTadU3UKN.

HecmoTpsi Ha BBIHYKACHHBIC OTPAHMYCHHSA B HBIHCIIIHUX YCAOBHAX, B Poccmiickoi
AKAACMHUN XYAOKECTB HAYAAACh AKTHBHAS BBICTABOYHAA N OOINECTBEHHAS KU3HB, H MBI
IIyOAHKyeM COODIIeHrne 00 OTKPHITUH B TOABATTH HaMATHHKA «OKHAAHIE COAAATA», ABTOPOM
KOTOPOTO fiBAfeTCA 1pe3nAeHT Poccmiickoi akaaemuu xyaoxects 3.K. Lleperean. O6pa3
JKCHIIMHBI B HEM — 9TO OTBEPAEBIIAA B MeTaAAe Bepa B [loOeay m MoAbOa O BO3BparmeHHH
AOPOTOTO YEAOBEKA C KPOBABBIX ITOAEH BOWHEL Takixe B pyOpmke «BecrHmk Axasemum»
gpTafite HOBOCTH O BbIcTaBOYHOM mpoekte «lIpeadyscrBue I[ToGeAp», mocssmenHOM 75-
aeruro [ToGearr, 00 sxcmosumun «3ammoBeaHas Pycb» B OTKPEITHH MOHYMEHTOB PabOTHI
3.K. Llepereamn.

Beamkoe wmHOTOOOpasme wuckyccrBa EBpasmm, KOTOpoe OTKpBIBacTcs B paboTe HaA
KYPHAAOM, TPYAHO OIIMCATh OAHHM OIIPEACACHHEM, OXBATHTH OAHHM IOHATHEM. [loxkaayi,
TOYHEE BCErO IPUMEHNATH OOPA3HYIO XaPAKTEPHUCTHKY 3aMEYATEABHOIO Pycckoro dpumaocoda
K.H. AeonrpeBa — «uBerymas cAOKHOCTB». OHa COBEPIIEHHO CIIPABEAAHBA B OTHOIIIECHHH

IIOAAMHHOT'O MCKYCCTBAa — BEYHO HBCTymeI CAOKHOCTH.
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INTRODUCTORY REMARKS
Mikhail Shishin
Editor-in-chief

Dear colleagues,

We present you the next issue of “The Art of Eurasia” Journal. Its articles reflected many
pootly studied or not yet covered in art history subjects of the fine arts of the vast expanse
of Eurasia. For this inspirational creative work, we sincerely thank both the colleagues
who first published their articles in our journal and those who constantly cooperate with us.

The journal opens under the heading “Art of the XX — XXI Centuries”, which in itself
has a Eurasian character. We represent the work of the artist Igor Simonov, well known in his
homeland in Yekaterinburg and Taiwan, where his fundamental works of recent years turned
out to be. In them, at the beginning of the reforms of the 1990s, he foresaw the tragedies
of perestroika and post-perestroika times. Another article on the art of Eurasia’s westernmost
frontier, Great Britain, is about artists who have raised many interesting topics related to
the city and people in the city. One of W. Sickert’s paintings “Ennui” is symptomatic and
shows the dissolution and loss of a person in a metropolis, which is still relevant today.

Ouwur traditional rubric “Forum” continues the theme “City in the fine arts”, which
we started in the previous issue, publishing materials from the conference of colleagues from
the Research Institute of Theory and History of Fine Arts of the Russian Academy of Arts.
The number of articles, the scope, thoroughness of the study of various aspects of the stated
topic turned out to be so significant that we considered it logical to divide all the material into
the two issues of the journal. In the previous issue, articles about foreign art were published,
and in this we present studies of how the image of the city was reflected in Russian art.
The urban theme gives artists many plots and opportunities for the plastic embodiment of
ideas. The heroes of some essays — A. Ostroumova-Lebedeva, S. Shchedrin, K. Bogaevsky —
are well known as masters who subtly felt the mythopoetics of the city and created works that
became tuning forks, examples of the urban landscape. Among the unexpected twists and
turns of the topic are scenography samples of A. Lentulov. In the same section are also
presented researches on the work of Russian artists who found themselves outside
the homeland after the revolution and sensitively peered into the architecture of new places,
for example, Paris. Modern artists from Moscow and Belgorod see the city both philosophical
and poetic, it appears in a wide range of moods — from nostalgic reflections to futuristic
visions. As can be seen from the essays of colleagues, the city can be brightly and expressively
embodied in both the medallion and decorative art.

The second leading theme of the issue is the 150th anniversary of one of the ancient
museums of Siberia — the Irkutsk Regional Art Museum named after V.P. Sukachew.
We sincerely congratulate the museum staff on this wonderful event. We are glad to present
on the pages of our journal essays on the life of the museum and on individual works from its
richest collection. It is very important that the traditions of museum work developed
in a close-knit and professional team of employees, established in the 19th century
by a passionate art lover, collector, and the first director of the museum, V.P. Sukachew.
The art collection is growing, in monographs and articles, art historians give an overview and
in-depth analysis of the works stored in the collections. We are sure that many when they first
met the Sukachev Irkutsk Regional Art Museum will be amazed at its collection. Among it is
the landscape of S. Shchedrin, which we placed on the cover of the journal. We thank
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the staff of the Irkutsk Museum for their work, including for the scientific research that is
important to us, because one of the key areas of the work of “The Art of Eurasia” journal is
a collections of regional museums and galleries that store treasures worthy of extensive
research and international attention.

The section “Dictionary of Buddhist iconography of Lokesh Chandra” publishes
translations of the work of an outstanding scientist of India and is in demand by art
historians engaged in Buddhist art. In this issue, two articles are presented -—
on the embodiment of the image of Jayananda and on the Buddhist stupa, a traditional
architectural structure. The stupa is not only a plastically expressive object, but also a kind of
icon with adeep and multi-level symbolism, a proportional system and a reflection
of the most complex elements of Buddhist metaphysics.

Despite the forced restrictions in the current conditions, an active exhibition and public
life began at the Russian Academy of Arts, and we publish a message about the opening
of the monument “Waiting for a Soldier” in Togliatti, authored by Z.K. Tsereteli. The image
of a woman is a belief in Victory hardened in metal and a prayer for the return of close
relatives and friends from the bloody fields of war. Also in the section “Academy News”
you can read about the exhibition projection “In Anticipation of the Victory”, dedicated
to the 75th anniversary of the Victory, and about the exposition “Preserved Russia”.

The great variety of art of Eurasia is difficult to describe in one definition, to embrace
inone concept. Perhaps, it is most accurate to apply the figurative characteristic
of the remarkable Russian philosopher K.N. Leontiev — “blooming complexity.”
It is completely true in relation to genuine art.
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