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OT PEOAKTOPA

[oporue vntarenu!

3aBepLueHa paboTa no NybvkaLmm 04epeaHoro,
20-ro Homepa »ypHana «/Ickycctso EBpasum». OH
nonNy4mnca 60bLLIMM U pas3HO0bpa3HbIM Mo TemaTu-
ke 1 reorpadum. Mbl pafpl, HTO CO MHOMMMIW aBTopa-
MU Y HaC CKadblBaeTCs XOpoLlee COTPYAHNHYECTBO,
MHOIMe MHTEPECHbIE NOEV NOACKA3bIBAIOTCA UMW,
Kak 3TO NPOM30LLSIO, HanpyMep, C TEMOW pasaena
«EBpasnnckoe Hacneave». Korga K Ham B peaakLmo
MoCTynufa ctarbs O HaVBHOM UCKycCTBe B VHaun,
Mbl TOTHAC NO4YyBCTBOBASIN, YTO 3TO HE TOSIbKO HOBast
OJ151 HaC, HO OENCTBUTESIbHO DOMbLLUAA 1 3acny>kmBa-
toLasa BHUMaHua Tema. OHa Ype3BblHaiHO MHTEPEC-
Ha He TONbKO CBOMMM XYO0XKECTBEHHbIM MOCKaMWU,
HO 1 TON UCKPEHHEN PafoCTbiO, C KOTOPOW TBOPSAT
tOOM N KOTOopasi HyBCTBYETCH B Ka>KoW OeTann
npowvsseneHnin. bbiNno peLleHo noanep katb 3asiB-
NIEHHYIO TEMY MaTepuranammn n3 Poccum — bypaTim
n Antasi, — 1 3TO, Ha Hall B3rNns4, MOMOMIO MOHSATb,
KaK BEMKO pasHoobpasvie hopM, TBOPHECKIX UAEWN,
MNaCTUHECKMX PELLEHWI, KOTOPbIE MCMOSb3YOT Ma-
CcTepa HaMBHOIO VCKYCCTBa.

B pasgene «/ckycctBo XX—XXI BEKOB» Mbl Mpea-
CTaB/IAEM TPEX XYLAOXKHNKOB, BHELLIHE O4EHb HECXOXKMX.
®. Pywmu, cokypcHuK H. Pepuxa n A. Peinosa no ma-
ctepckort AN, KynHopKn, Bb1n TOHKUM »XMBOMWCLEM, NeW-
3aKMCTOM, C PUNIOCOGCKIM BIMNAAOM Ha MUP. XyOOKHMK
13 Monpasun C. fanbbeH — Yy TKuiA HabnogaTesb, Mpo-
HYKHOBEHHO PacCKasbliBatOLLMINA B CBOMX KaPTUHAX Mpo-
CTble, TporatesibHble UCTOPUN O XXUTESSX MOSAABCKUX CeN,
noasix 6ECXUTPOCTHBIX U MOPOV Yy[akoBaTbIX. XOPOLIO
4yBCTBYETCH, YTO OHU OYLIEBHO BNIN3KN XYOOXKHVIKY,
N OH 1X NULET He BeccTpacTHoM kucTblo. A.C. Kan-
MbIKOB [0JIrO€ BPEMS HaxoOmsICH BHE MNOMA BHUMaHNSA
NCKYCCTBOBEOOB, M TOJIbKO BbICTaBKa B [0Cy0apCTBEH-
HOM PycCckom My3ee (DakTn4eCKy BO3BpaLLaeT 13 3ab-
BEHUSI UHTEPECHOMO XYOOXKHMKA-MbICTNTENS C KOCMUY-
HOCTBIO BUOEHWS, YTO SPKO MPOSIBUIIOCE B €ro paboTe
«Ha ocTtpose [Nlatmoc».

Pasgen «®opym» NMPOAOSIKAET TEMY O KOJNEKLM-
AX W KOJNEKLMOHEPax, Ha4aTyto HaMu B NpeaplayLmx
HOMepax bnarofaps Konneram na Hay4Ho-uccnepo-
BaTENbCKOr0 UHCTUTYTa TEOPUN 1 UCTOPUM M30Dpa3n-
TeNbHbIX UCKYCCTB POCCUNCKOM akadeMumn XyOOXXeCTB.
Halun aBTOpb! Npoaenan 60nbLUYO 1 YPE3BbIHaNHO

BaKHYHO paboTy Mo 13yyeHno apxmeos .A. Mopo3oBa,
M.IN. BotkuHa, A.M. TonmubiHa, C.I'. BuHorpagosa. Beo-
OSTCSA B HAyYHbI 060POT LEHHENLLINE CBMAETENBCTBA
N3 XKN3HW BbIOAKOLLMXCHA KONNEKLUMOHEPOB. 3apaHee
MOXHO ObITb YBEPEHHBIM, YTO MHOMM UCCNeaoBaTesnsmM
3TV CTaTby MOMOTYT B X paboTe. PopmmpoBaHme nobo-
r0 My3esi, HE3aBMCUMO OT CTPaHb! 1 OT ero MacLuTaba, —
NHTEPECHENLLINA MPOLECC, U XOPOLLO BUAHO, Kak BCer-
a npu 3TOM MNOSABNATCHA IMYHOCTN, KOTOPbIE UrpatoT
B HEM BEOyLLYIO POSb, C 6OMbLUMM BOOXHOBEHNEM POP-
MUPYIOT KOJTNEKLMW, BEpPEryT 1 n3y4atoT NPON3BEAEHNS.
Ha cTpaHuuax Hallero XypHana MOXXHO y3HaTb O TakmxX
BCEMUPHO N3BECTHbIX My3esix, kak Konnekums [Nerru
[yrreHxanM 1M MHOMO NUCMbITaBLLUMM 3a BPEMS CBOErO
CYLLIECTBOBaAHMSA My3elt B Crpun, B APEBHENLLEM LIEHTPE
umBunmn3aumn — [lamacke.

Pasnen «BepHucaxk» pacckasblBaeT O [BYX Bbl-
CTaBKax, C YCrexoM NpOoLLEeaLLMX B 3amMeHaTesibHbIX
LieHTPpax, rae He TONbKO COXPaHAOTCS, HO U TBOP-
4YeCKM pasBMBarOTCA TpaauLM HAPOAHOMO NCKYC-
cTBa, — B XaHTbl-MaHcuincke 1 YnaH-Yas. 3HakoMsACh
C YHVKabHbIM UCKYCCTBOM ro6eneHoB B bypsaTtuu,
He NepecTaelllb BOCXMLLATBCA TOHKUMU TOHASIbHbIMY
nepexoaami, BblpasuTeibHON KOMMO3ULIMEWN, CIOXKHO-
CTbHO TEXHVKN U KPOMOT/IMBOCTBIO PaboTbl MaCcTEPOB.

B pybpuke «Ex Libris» Mbl npeactaBnsemMm HoBble
N MHTEPECHbIE N3aaHus. ITO, BO-MEPBbLIX, COOPHUK
«Konnekums B KONMIeKUmMn: martepuarsbl 1 goKnagbl
IV Bcepoccumckon Hay4YHO-NPaKTU4ECKOM KOHde-
peHUmn» (KemepoBo, 2020), paboTbl KOTOPOro O4eHb
CO3BYYHbl TeMe «Dopymar. BTopoe n3paHve npuHaa-
NIEXXNT MEePy HNeHa Halle peakuyoHHOM Konnerum
— npodeccopa OM. XaHabl. OTO OAMH U3 KPYMHEN-
LUMX UccnepoBaTenen Uckycctaa lmmananckoro pe-
rvoHa. V1 Mbl yBepeHbl, YTO ero kHura «peso 6oros:
pe3bba No aepesy B 3anafHblX [MManasx — xpambl,
MOHaCTbIpV 1 cKynbnTypa» (Heto-denu, 2021) 6ynet
NHTEpecHa He TONbKO MHAO0ram, HO 1 LLUMPOKOMY
KPYry UCKYCCTBOBEOOB.

«BecTHrK Akagemunn» MpeacTaBnsgeT pasHoobpas-
Hbl€ BbICTABKIW, KOTOPbIE MOCIE PeXmma camoorpa-
HWYEHNsT ¢ BONbLUMM YCMEXOM NPOXoanav B 3anax
AkaZeMmnn XynoxecTB.

K aTOMy KpaTtkomy 0630py HOBOMO BbINyCKa »KypHa-
na xoTenock 6bl MprbaBWTb OOHO PasMblLLeHVe. Koraa
YMTaellb CTaTby, MOrpy>KasiCb B MMP UCKYCCTBA, — Tak,
YTO [laXke He TOSbKO YNaBnmBaelllb LIEHTPabHYIO MOS0
NPOU3BEAEHNS, NCMbITbIBAELLb BOCXULLEHNE KOMMO-
31LMEN, LIBETOBBIM PELLEHVEM, HO 1 MOPOW, KaXKETCH,
CIbILMLLBb FOSIOC CaMOro XYAOXKHNKA, — BO3HMKAET
4YETKOE NMOHUMaHWe TOro, YTO MUP HE OOHOSIMHENHDIN,
a MHOMOYPOBHEBbIA, CNOUCTLIN. ECTb MMP BaOTHBIX
KOTUPOBOK, MPUOLIN, HAaCWUnS, BEPOSTIOMCTBA, BOWH,
a eCTb MMP BbICOKOro TBopYecTBa. OH CTOSb XXe —
ecnn He 6onee — pearsneH. 1 B 3ToM Mvpe, B Anarnore
C YMHbIM, OfilapeHHbIM COBECEHNKOM-XYAOMHVKOM
CT@HOBWTCA O4EBUOHO, YTO BCE MEPUNETUM N KPUSWCHI
OONbHEr0 MMpa — BPEMEHHbI, & CKYCCTBO BEYHO.

Munxann LUnwuH
rNaBHbIA PenakTop
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EDITORIAL

Dear Readers!

The work on the publication of 20th issue of “The
Art of Eurasia” journal has been completed. It turned
out to be large and diverse in topics and geography.
We are glad that we have good cooperation with many
authors, many interesting ideas are suggested by them,
as happened, for example, with the topic of the section
“Eurasian Heritage”. When our editorial office received
an article on naive art in India, we felt that this was not
only a new topic for us, but a really big and worthy
topic. It is extremely interesting not only for its artistic
search, but also for the sincere joy with which people
create, and which is felt in every detail of the works. We
decided to support this topic with materials from Russia
— Buryatia and Altai — and this, in our opinion, helped
to understand how great the variety of forms, creative
ideas, plastic solutions used by masters of naive art.

In the section “Art of the XX-XXI centuries” we present
three artists, outwardly very dissimilar. F. Ruszczyc,
classmate of N. Roerich and A. Rylov in the workshop of
A.l. Kuindzhi, was a subtle painter, landscape painter, with
a philosophical view of the world. The artist from Moldova
S. Galben is a sensitive observer who soulfully tells in his
paintings simple, touching stories about the inhabitants of
Moldovan villages, ingenuous and sometimes eccentric.
It is well felt that they are spiritually close to the artist
and he does not paint them with an impassive brush.
And S. Kalmykov for a long time was out of the field of
attention of art critics, and only the exhibition in the State
Russian Museum actually brings back from oblivion this
interesting artist-thinker, with a cosmic vision, which is
clearly manifested in his work “On the island of Patmos”.

The “Forum” section continues the theme of
collections and collectors, which we started in previous
issues thanks to colleagues from the Research Institute
of Theory and History of Fine Arts of the Russian
Academy of Arts. Our authors have done a great

and extremely important work on the study of the
archives of I.A. Morozov, M.P. Botkin, A.M. Golitsyn,
S.P. Vinogradov. The most valuable testimonies from
the life of outstanding collectors are introduced into
scientific circulation. We are sure that these articles will
help many researchers in their work. The formation of
any museum, regardless of the country and its scale,
is an interesting process, and it is clearly visible how
persons always appear who play a leading role in it,
form collections with great inspiration, cherish and
study works. On the pages of our journal you can
learn about such world-famous museums as Peggy
Guggenheim Collection or about a museum that has
experienced a lot during its existence in Syria, in the
ancient center of civilization Damascus.

The “Vernissage” section tells about two
exhibitions, which were successfully held in wonderful
centers where the traditions of folk art are preserved
— Khanty-Mansiysk and Ulan-Ude. Getting acquainted
with the unique art of tapestry in Buryatia, we admire
the subtle tonal transitions, expressive composition,
complexity and painstaking work of the masters.

In the “Ex Libris” section we present new and
interesting publications. This is, firstly, the “Collection
in collection: materials and reports of the 4th All-Russian
scientific conference” (Kemerovo, 2020), the articles of
which are very accordant with the theme of the “Forum?”.
The second edition belongs to a member of our editorial
board, Professor O.C. Handa. This is one of the largest
researchers of the art of the Himalayan region. And we
are sure that his book “The Divine Wood: Woodcarvings
in Western Himalayas — Temples, Monasteries and
Sculptures” (New Delhi, 2021) will be of interest not only
to Indologists, but also to numerous art critics.

‘Academy News” presents various exhibitions that,
after the regime of self-restraint, were held with great
success in the halls of the Russian Academy of Arts.

| would like to add one thought to this brief review
of the new issue of the journal. When you read articles,
immersing in the world of art so deeply that you
not only catch the central idea of the artwork, feel
admiration for the composition, color scheme, but
sometimes, it seems, you hear the voice of the artist
himself— then there is a clear understanding that the
world is not one-line, but multi-level, layered. There is
a world of currency quotes, profits, violence, treachery,
wars, and there is a world of high creativity. It is just
as real, and maybe, more real. And in this world, in a
dialogue with an intelligent, gifted interlocutor-artist, it
becomes obvious that all the vicissitudes and crises
of the world are temporary, but art is eternal.

Mikhail Shishin
Chief Editor



