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AHHOTALUA

CT1aTbs NOCBSILLEHa NaTavmMTpe — BUAY HAPOLAHOW
>KMBOMWCK, MOMYNAPHON, B OCHOBHOM, B WHOWACKX
wratax 3anagHas benranus n Ogmwa. OHa BbInos-
HSAETCA Ha TKaHW C NMOMOLLbO HATypasbHbIX MUrMEH-
TOB N camofesnbHbIx KNeeB. [latadntpa cumTaeTca
O[HOW U3 BaXXHENLLMX STHUHECKUX Tpaauumm VHann.
[TpocTOTa, TOHKas CTUAM3AaUMs, COYETAHNE CMESbIX
NMHUM 1 SIPKKIX LIBETOB NaTaqynTPbl, & TaKXXe ee rnoBe-
CTBOBATE/IbHOCTb MPUBEKAOT MHOMX XYAOXHUKOB
N nccnenoBartenen NckyccTaa. [NaradnTpa cumTanacb
ymMupatoLen Tpaguunen, Ho B nocneaHve rofbl npw
NOAOEPXKKE PsSda rOCYydaPCTBEHHbIX M OOLLECTBEH-
HbIX OpraHM3auum 3STO WCKYCCTBO BO3POOMSIOCH,
a HOBOE MOKONEHME XYOOXXHMKOB-MaTya MOny{mio
NPU3HaHNE CBOUX TPAOULMOHHBLIX PEMECEN N HOBbIE
PbIHKW 05 Npogaxku ceomx paboT. B aaHHow paboTe
OEeNaeTcs NonbITKa ONPeasnnUTb MyTU Pa3BUTUS STOrO
BMAA STHMHECKOrO MCKYCCTBA Ha MpUMEpPe OepeBHN
Hagarpam B 3anagHon BeHranuu, XXUTensamm KOTOpou
aBastoTcs natya. Ctarbsd OCHOBaHa Ha MOMEBbIX UC-
CNefoBaHNAX N SKCMEPTHbIX UHTEPBBIO C XXUTENAMM
nepesHn. O6Cy>KOarTCs NHULMATMBbI MO BbISIBIEHWIO
NMEIOLLIMXCA NPOobnem 1 npensiaraoTcs BOSMOXKHbIE
PeLUeHNst 0N pasBUTUA APYTUX MCHE3atoWmX STHW-
YECKMX TPaauLUA B MUPE.

KJTKOYEBbIE CJTIOBA:

[NaTtaunTpa; natep raH; HapoOOHOE WCKYCCTBO;
STHUYeCKVEe Tpaguumy, Haarpawm-lvHrna; nckyc-
CTBO 3anagHon beHranun; nHamnckoe HapogoHoe
NCKYCCTBO.

ABSTRACT

Patachitra is a form of folk painting, popular
mainly in the Indian states of West Bengal and
Odisha. It is done on cloth by the natural pigments
and homemade adhesives. Patachitra is considered
as one of the most important ethnic traditions of India.
The simplicity and the highly stylized coordination of
bold lines and bright colours of Patachitra and its
narrative approach of storytelling may attract any of
the artists and art researchers. It was considered as a
dying tradition. In the recent years, by the support of
several government and social organizations, the art
has revived. Through their effective initiatives the new
generation of the Patuas (Who creates Patachitras)
are getting new platform to be recognized for their
hereditary skill and new marketplace to sell their
work. Nayagram is a village of the Indian state of
West Bengal. All the residents of Nayagram are
Patuas. This place is getting popularity for the artistic
talent of its people, by the support of the government
and social organizations.  This research paper is
trying to identify the means of development for this
kind of ethnic art and artists by studding Nayagram
as a model. It is mainly a field work based study to
know the on ground reality. Shyamsudar Chitrakar, a
veteran Patua of Nayagram was interviewed to learn
the real history of Nayagram. On the other hand the
young talented woman Patua, Sonia Chitrakar was
interviewed to know how she is approaching towards
the future betterment of this traditional art form and
the and her struggle as a woman belonging from such
a marginal community. After compiling their inputs
with the other information about the village from both
the primary and literary sources the research finds
the first four families of Patuas of Nayagram who
were given land to live by Gunadhar Bishal, a wealthy
farmer who was a lover of art as well. Gradually
their relatives (Patuas) also started to come to live
at Nayagram. Thus the place was identified by the
government and social workers as the place of Patuas
and the art of Patachitra. This Paper deliberates the
initiatives to identify the challenges and prescribes
probable solutions to develop other dying ethnic
traditions in the world after studding Nayagram as a
model of development.

KEYWORDS:
Patachitra; Pater Gan; folk art; ethnic traditions;
Nayagram-Pingla; fok art of West Bengal; Indian folk art.
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BBepgeHune
OTa cTaTtba NOCcBsLLeHa gepeBHe B 3anagHou
BeHnranuu, roe Bce xutenn — «natya»'. OHM npeun-

MYLLECTBEHHO XYLOXHVKM, CO3aatoLLe 0cobble Mpo-
N3BEAEHNA — nata4uTpsbl. [lata4nTpa — 310 HapPOoa-
Has TpaANLMSA XXMBOMUCK, NOMYNApHasi, B OCHOBHOM,
B WUTaTax Bocto4Hom Hanmn, ocobeHHo B 3anaaHom
Berranuu n Opguwe [4; 8]. CBUTKM-NaTaqumTPbl Npes-
Ha3Ha4YanMcb A5 BU3yasibHOW Nepeaady HapOaHbIX

NEeCEeH-NCTOPUI, KOTOPbIE MOY4NIN HA3BaHNE «1aTep
raH» [3]. VIx Temom b1, B OCHOBHOM, PENMMO3HbIE
CIOXETbI, & TAKXXE PasfindHbIe XXNTENCKME nctopum [1].

DTN XyOOXXHUKK-NaTya (OHU Xe — MeBLbl-
PaCCKa34MKM N MOIThbI-NINPYIKK) COCTaBNANN XapaK-
TEPHYK OCOBEHHOCTb APEBHMX BOCTOYHO-UHANACKIMX
nepeseHb [6]. OHM xoamnn OT ABepn K ABEPW, AEMOH-
CTPUPYS CBOU KapTUHbI-CBUTKM, 1 NENN-PaCcCKadblBa-
NN UCTOPUK, N30BPaXKeHHbIe Ha CBUTKaX [2]. B obmeH

1. MaTaunTpsbl.
®oro: . Paxa

1. Patachitras.
Photo by P. Raha
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Introduction

This paper is focused on an especial village in West
Bengal, where all the residents are ‘Patuas’. Patuas
are basically painters who paint ‘Patachitras’. Patachitra
is a folk tradition of painting, popular mainly in Eastern
Indian states, especially in West Bengal and Odisha
[4; 8]. These paintings were used to narrate the stories
in folk songs, which are called Pater Gan [3]. Mainly
religious stories and social issues were their subjects [1].

These multitalented painters as well as singers and
lyricists known as Patuas were an iconic part of the
ancient Eastern-Indian villages [6]. They used to go
door to door to show the paintings in the form of scrolls
and sang the story depicted in the scrolls in a sequence
according to it [2]. The villagers provide money, food,
cloth, and other daily needs to them in return for that
wonderful entertainment. The Patachitras and the
Patuasangeets were not only entertainment to the
villagers but also a form of religious practice or social
awareness [7] to be handed over to generation after
generation. In the colonial and post-colonial period in
India, these kinds of rural traditions, dependent on the
self-dependent rural socio-economic ecosystem, got
deprived. The Patuas of Nayagram, situated near Pingla
in West Medinipur district of West Bengal, are one
of the last surviving communities among the Patuas
survived in that dark age of deprivation. In recent
years some government and social organizations have
come up to support this traditional art and artists.
Nayagram is a mega project for them. This paper will
try to reveal the journey of Nayagram from the early
start to the present situation and the future possibilities
and challenges. From the national perspective, this is
a form of India’s ancient traditional knowledge system,
which should be restored as an ethnic culture.

On the other hand, international organizations like
the United Nations Education, Scientific and Cultural
Organization (UNESCO) are finding a sustainable
lifestyle through this kind of traditional ethnocultural
practices [4]. All these issues, struggles, opportunities,
and ways of revival for traditional practices should be
documented as a model to inspire in the future. This
paper concludes with these objectives.

Objectives. This research paper aims to reveal the
on-ground reality of the Patuas of Nayagram and their
version of their past and present, and future aspirations.

Methodology. The research is mainly focused on the
on-ground investigations with the field works and the
interviews. To have an idea of Patachitra (Which is one
of the oldest traditions of art in India), the researcher
has taken the help of previous literature and research
works before visiting Nayagram. This paper has
considered two different viewpoints of two generations
of artists to map the journey’s ups and downs to reach
this present status (of Nayagram) along with their future
visions and expectations. At first, the senior-most artist
of Nayagram, Syamsundar Chitrakar, was interviewed

to get to know the real history of Nayagram; second,
the young talented woman artist Sonia Chitrakar
was interviewed to understand the present situation
and how they are approaching the future. After
understanding the on the ground situation, this paper
has discussed the correlated socio-economic issues.

Discussions

Patachitra

Patachitra synthesizes the ethnic enigma with the
struggle of marginality. The Patuas achieve aesthetic
excellence through the struggle for life and the
experience through it. Maybe their hardship is the main
inspiration to be most simplistic and bold in art. The
vibrant colour forces the viewer to notice the art as they
sing loud and clear to send their voice to the every ear
that is not listening. Their perception of art or painting is
quite different from us. Usually they do not sign on their
works. A painting is not a subjective issue for them. It
is not only a form of entertainment. They want to tell
the society about their culture and beliefs. They want
to teach their future generation whatever they have
realized about life. The lesson rolls generation after
generation. They tell their stories attracting people by
the brightly coloured paintings and loudly sung songs.
There is nothing to hide and nothing to be emphasized.
The simple motifs or patterns are repeating in an
organic rhythm symbolizing the endlessness of life. The
viewer has to be so observative to find the significant
symbols or characters of the story while watching the
Patachitra. The Patuas indicate those by their finger
in the Patachitra while they sing the Pater Gan. Their
subjects? like ‘Marriage of a Fish’ or ‘Marriage of a bird’
have a deep allegorical meaning (Fig. 2-6). These show
the fishes or birds are celebrating a marriage ceremony.
Where they are eating food, playing music and dancing.
On the other hand a big bird or fish is attacking them
to eat them. Getting good food and getting married
are basic needs of life for them. Celebration after it
with song, music and dance is representing a happy
and prosperous life. But it is not that easy. In a pond
a big fish always eats the small ones. This fact is often
recommended symbolizing the inequality in the society.
This is an existential threat for the marginal communities
like Patuas. They express this crisis through their art.
They also depict the Hindu and Santali mythological
stories. Here also the ultimate objective is to raise the
moral of the society for sustainability in all regards.

The Visit to Nayagram

The nearest railway station to Nayagram (Fig. 7) is
Balichak near Kharagpur Railway station of the Howrah
Division of the Eastern Railways of India. From Balichak
railways station, it takes about half an hour by car to
reach Nayagram (Near Pingla).

The village Nayagram is an ideal example of rural
beauty, along with the difficulties of interiority. All the
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Ha 3TO XXUTENN OEPEBHN AaBanu M AeHbri, ey, oge-
Xay v opyrne Heobxoanmble Bewm. OaHaKo 3To 6bI10
He TOJIbKO Pa3BJIeHEHVEM ANA CENbCKUX XUTENEN,
HO 1 (DOPMOV PENMMO3HOM NMPAaKTUKN, a TakxKe obLLe-
CTBEHHOIO MHPOPMUPOBaHNSA [7], NepeaaBaBLUMMNCS
N3 MOKOJIEHVS B MOKOJIEHNE. B KOIOHMabHbI 1 NOCT-
KOMOHManbHbIN nepunog, B VIHaMM 3T BUAbI CENbCKX
TPAOULIN, 3aBUCSLLIME OT CaMOCTOSATENIbHOW CENTbCKOWN
coLMabHO-3KOHOMMYECKOW 9KOCUCTEMBI, BbINY NOYTH
yTPa4eHb!.

[NaTtya gepeBH Hasgrpam, pacrnofioKeHHOW He-
naneko ot [nHMmbl B paroHe 3anagHbii MugHanyp
B 3anagHon beHranum, SBnsaioTca ogHMK N3 nocnen-
HNX BbDKMBLLMX COOBLLECTB cpeay BCex nartya, ne-
PEXMBLUMX STOT TEMHbIN BEK NMLLEHWW. B nocnegHmne
rofpl HEKOTOPbIE MOCYAAPCTBEHHbIE 1 OOLLECTBEHHbIE
opraHM3aunn BbICTYNUAW B MOAOEPXKKY STOro Tpaam-
LIMOHHOIO VUCKYCCTBA; NMpW 9TOM AepeBHA Hasarpam
cTana cBoeobpasHbIM Mera-NPOeKTOM. B gaHHoOM cTa-
Tbe Mbl MOMbITAEMCS PACKPbITb NCTOPUIO Hasrpama
OT CaMOro Ha4asna o CerofHsLLHEero BpeEMeHH, a Tak-
>KE NPeacTaBnTb OCHOBHbIE MPOBAEMbI 11 MPOrHO3bI.
[aHHasa Tpagnums 0omKHa OblTb COXPaHeHa He TOSb-
KO MOTOMY, YTO OHa SBNSETCS YaCTbO HALMOHATbHOW
KynbTYPbl VIHOUK, HO 1 MOTOMY, YTO MEXAYHAPOAHbIE
opraHnzauum, Takme kak KOHECKO, paccmaTprBatoT
NOAOOHbIE TPAANLMOHHBIE STHOKYNBTYPHbIE MPAKTUKMN
Kak MOAENb YCTOMYMBOrO obpasa »nsHu [4]. Takmwm
06pas3om, LIENBIO UCCeqOoBaHNS SBNASETCS aHanm3
TPaAMLMOHHBIX MPAKTUK Natya Ha NpUMepe Oepes-
H Hasirpam B KOHTEKCTE NCTOPUHECKOrO Pa3BUTUS
N NEPCMEKTMB.

MeTopnonornyeckas tasa paboTbl BKIIKOHAET noJsie-
Bble 1CCNENOBaHNS N SKCMEPTHbIE MHTEPBbLIO, a TaKXXe
aHanM3 COOTBETCTBYIOLLEN UTepaTypsbl. B kadecTBe
9KCMepPTOB BblIN BbIOpaHbl: CTapenLnin XygoXHNK
Haarpama LLbsamcyHgap Yutpakap v monogast xy-
noxxHua CoHsa Yntpakap. MNoMnMo KynsTyponorm-
YECKMX 1 UCKYCCTBOBEOYECKMX BOMPOCOB B CTaTbe
3aTparmBaroTCs 1 B3aMMOCBA3aHHbIE COLMaIbHO-
SKOHOMUYECKME MPOBNEMBI.

OGcyxpeHue

lNara4yntpa

IcCKyCcCTBO natadmTpa ONNLIETBOPSAET CUHTES
KpacoTbl 1 TalHbl 3THUYHOCTU C CYPOBOM BOPBbOOW
3a XKM3Hb. [aTya 0OCTUraroT 3CTETUHECKOrO COBEP-
LLIeHCTBa NMeHHO 6rnarogaps 60pbbe 3a XKN3Hb U Mo-
NyHYEHHOMY Yepe3d Hee onbITy. MOXeT OblITb, HEB3rOdpl
N BOOXHOBW/M VX HA CO3[aHMEe MaKCHMasibHO MPOCTbIX
N B TO >Xe BPEMS CMESbIX, Bblpa3nUTENbHbIX NPOU3-
BeOEHUN. APKUN LIBET CBUTKOB Cpasy npuiBfekaeT
BHMMaHME U OJHOBPEMEHHO 3aCTaBMSAET 3PUTENS
chnyLaTh NEBLOB-pPaAcCcKas4nkoB. Ho 1x Bocnpudatme
NCKYCCTBA O4YeHb OT/IMYAETCS OT HaLero. XyaoXKHVKM-
naTtya 0bbIMHO HE CTaBAT MOAMMCK Ha CBOVIX paboTax,
N KapTUHa st HUX — HE JIMYHOE CaMOBbIpaXKeHue

1 He pasBnedeHre. OHU XOTAT pacckasaTtb obLe-
CTBY O CBOEW KYNBTYPE 1 CBOUX YOEXKOEHMISAX, HAYY U Tb
MOJI0AEXb BCEMY, YTO OHW MOHANN B XXN3HWU. DTOT
YPOK NepefaeTcst U3 NMoKONEHNS B NOKOeHme. [pu
STOM BHELLHE B HEM HET HMYEro 3arao4Horo: narya
pacckasblBatOT CBOW UCTOPUM, MPUBAEKAOT NIOAEN
APKNMKM Kpackamy U FPOMKUMM NeCHAMM. [1pocTble
MOTUBbI VNN Y30Pbl MOBTOPSIKOTCA B OPraHN4EeCKOM
PUTME, CUMBOINSUPYHOLLIEM BECKOHEHYHOCTb MXKNBHW.
[NosTOMY 3pUTENb AOMKEH ObITh O4eHb HabKaaTENb-
HbIM, YTOObl YCMOTPETb Ba>KHbIE CMBOJIbI, MOHATb
POJIb OCHOBHbIX MEPCOHAXKEN UCTOPUK. MHOME CHoXKe-
Tbl?, Takme Kak «CBagbba pblb» nnu «Ceagbba nTuLy,
NMEOT rNyOOKUIM anneropu4eCcKnin CMbICh (puc. 2—6).
CHOXKeT MPOCT: PbIObl UM NTULLI NPa3aHYOT cBaaLoy,
eldT, UrparoT My3bIKY M TaHLYHOT, HO MPK 3TOM Ha HX
HanagaeT 6onbLIasa NTMLa UM pbiba, NbITasiCh 1X MPO-
FNOTUTb. PUCYHOK OTpaXkaeT NPOCTble YENOBEHECKME
>KVBHEHHbIE MOTPEBHOCTM 1 CUTYaLn: XOopoLLas eaa,
cBaapba, NMpasaHOBaHME C NECHAMN, My3bIKOW 1 TaH-
LLlaMM — BCE 3TO CUMBOSISMPYET CHACT/IMBYHO XKN3Hb.
Ho He Bcé Tak npocTo. B npyay 6onbLuas peiba Beer-
[1a NoefaeT MaseHbKIX, 1 3TO CUMBONU3MPYET BEHYHOE
HEepaBeHCTBO, KOTOPOE OCOBEHHO YyBCTBUTENBHO
NMEHHO A5 MaprHaibHbIX COOOLLECTB, MOAOOHbIX
nartya, 1 yrpoXaeT M NCHE3HOBEHMEM. [/IMEHHO 3Ty
CKPbITYIO Tparegmto 1 yrpo3y OHW BblpaxkatoT CBOUM
NCKYCCTBOM. Kpome Toro, Ha CBUTKaxX 4acTo n3obpa-
XKAOTCH NHOYUCTCKME N CaHTaNTMNCKME MMDDI, 11 30eCh
Tak>Ke NPoCMaTpPUBaETCA MMaBHas LieNlb — HarOMHUTL
O BEYHbIX HPABCTBEHHbIX 1 yXOBHbIX YCTOSIX.

lNoesgka B Hasirpam

Bavmxkanwasa K Haarpamy »xxene3HogopoXHas
cTaHuust — banunyak okono Kxaparnypa (otaene-
Hne XoBpax BOCTO4YHbIX XenesHbix gopor MHamw).
Ot banmyaka go Hasarpama (okono MyHMbl) MOXHO
no6paTbCs Ha MaLLMHe NPUMEPHO 3a nonyaca (puc. 7).

HepeBHa Haarpam — obpasel, cenbCKom Kpa-
COTbl, HECMOTPSA Ha KpawnHe NPOCTbIE MHTEPbLEPDI.
Kaxxaplh OM NpeacTaBnsieT coO0M MOMHOLIEHHYHO
XYOOXECTBEHHYIO MAaCTEPCKYHO 1 OOUNBHO yKpa-
LUeH naTa4nTpamMmu. 2KNTenm o4eHb roCTENPUNMHDI
1 LLEeOpbl KO BCEM MOCETUTENSM, OaXKe >KEHLLVHbI
1N OETU YyBCTBYIOT cebsd C HMK cBOBOoAHO. Npu
3TOM FOCTb MOXET ObITb KaK BEMIMKNM Y4YEHbIM, Tak
1 NYTELLIECTBEHHMKOM, BPOASALLYM MO 3TOMY MECTY
MpPOCTO ANa pa3dHoobpasus. [NaTtya 6e3 CTeCHeHNs
OEMOHCTPVIPYIOT CBOE MacTEpPCTBO Aaxke nepen
MHOCTPaHLUaMu, 1 MtoboBb K UCKYCCTBY Mpeoaose-
BAET BCE S3bIKOBble Hapbepbl. ITO yANBAAET HEKO-
TOPbIX FOPOACKUX MOCETUTENEN, KOTOPbIM TPYAHO
NPeacTaBuUTb cebe, Kak MOXXHO TBOPUTL B TPYOHbIX
YCIOBUAX CENbCKON MECTHOCTW. TeM He MeHee KX
BOOXHOBMSIET camMa BO3MOXXHOCTb BUAETb TBOPYE-
CTBO B €ro caMoun HEMOCPEOCTBEHHOW 1 CMIOHTAHHOW

dopme.
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2. MaTaunTpa Ha Temy
«CBapb6a pbl6».
[NaTya (XygoXKHMK)
Apatn Yutpakap.
Hasarpam, 2019.

B konnekumn Sanath Art
Foundation (SAF),
LLivmna, Hams.

®oro: IN. Paxa

2. Marriage of the fish.
Patachitra by Arati Chitrakar.
Nayagram, 2019.

Collection of Sanath Art
Foundation, Shimla, India.
Photo by P. Raha

residents of Nayagram are Patuas. Every house is
a full-fledged art workshop and well decorated with
Patachitras. They are very generous and welcoming
to all the visitors at their home. Even the women and
children of their family are very comfortable with the
visitors. The visitor may be a great scholar or a traveler
roaming the place just for a change. The Patuas are
very confident to show their art and perform the song
accordingly, even in front of the foreigners. Love for art
breaks all the language barriers. It may be surprising to
some urban visitors who cannot imagine the aesthetic

achievements of Patachitras done within the difficulties
and challenges of this rural area. It is really inspiring to
see creativity with the most simple and spontaneous
way of presentation.

The experience of a veteran Patua —
Shyamsundar Chitrakar

Shyamsundar Chitrakar is one of the most senior
among the Patuas, lives at Nayagram (Fig. 8). His wife,
Rani Chitrakar is also a notable Patuas. Shyamsundar
Chitrakar is one of the earliest residents of Nayagram.
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3. MaTauuTpa Ha Temy
«CaHTanbCcKnii TaHew».
MaTtya (Xy4OXHVK)

CoHs Yutpakap.
Hasarpam, 2019.

B konnekumn Sanath Art
Foundation (SAF),
LLnmna, NHans.

®oto: IN. Paxa

3. Santal Dance.
Patachitra by Sonia
Chitrakar. Nayagram, 2019.
Collection of Sanath Art
Foundation, Shimla, India.
Photo by P. Raha

4. MaTauuTtpa

Ha Temy «[lypra».

MaTya (Xygo>KHMK)
LLbamcyHpap YuTpakap.
Hasarpam, 2019.

B konnekumn Sanath Art
Foundation (SAF), LLinmna,
VHoms. ®oto: . Paxa

4. Durga. Patachitra by
Shyamsundar Chitrakar.
Nayagram, 2019.
Collection of Sanath Art
Foundation, Shimla, India.
Photo by P. Raha

5. MaTaunTpa Ha Temy
«CBapgb6a nTuu».
MaTya (XyoOXHUK)

CoHg Yutpakap.
Hasarpam, 2019.

B konnekuun Sanath Art
Foundation (SAF),
LLnmna, NHans.

®oto: IN. Paxa

5. Marraige of the bird.
Patachitra

by Nayagram-Sonia
Chitrakar. Nayagram, 2019.
Collection of Sanath Art
Foundation, Shimla, India.
Photo by P. Raha
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It can be said that he has seen the birth, growing up,
and flourishing of Nayagram at its present splendor. He
knows every up and down of this journey. Many artists,
poets, writers, and other intellectuals also come to
Shyamsundar Chitrakar to be inspired and to be more
creative. This interview with Shyamsundar Chitrakar
was taken at Nayagram in the afternoon of April in the
year of 2019.

Patua Shyamsundar is very concerned and
conscious about his art. He is not only concerned
about the Patachitra but also the Pater Gan and its
heritage. As a senior Patua he is concerned about
the new generation of Patuas since they are less
interested in learning history, religion, and social issues.
He conveyed his disappointment, stating that most
of the young Patuas do not even try to write new
songs or sing the Pater Gan (song). As an experienced
artist Shyamsundar told many essential factors of
Patachitra in terms of method and materials. He
demonstrated how the colours are prepared by the
different vegetative and mineral elements. He believes
that art is incomplete without its inherent philosophy,
and it must teach society something at least. It is also
very surprising that a person of a marginal community
without institutional education has a very clear view of
life as a human and about art as an artist. The Bengali
word ‘Bidagdha’ means someone who was burnt a lot
to bring out the most solid, pure, and precious part
out of him or her. Only this word can describe an artist
like Shyamsundar Chitrakar and the excellence of his
personality, which may be very simple and down to
earth, but there was no sign of inferiority. Within the
first few seconds of that interview, the pre-planned
questioners and the only data seeking strategy
was forgotten. The epical journey of the Patuas has
been performing by the great Patua Shyamsundar
Chitrakar, who has the charismatic talent of storytelling
in his blood. The listener has no choice except let
his/her mind to go with the flow of the story. When
Shyamsundar was asked: how was everything started
at Nayagram? He replied it was 50 to 60 years ago, in
his young age, he came to live at Nayagram with his
wife Rani Chitrakar. At that time, there were only four
families of Patuas at Nayagram. They were the family of
Maneswar Chitrakar, the family of Gunadhar Chitrakar,
the family of Bamacharan Chitrakar, and the family
of Joti Chitrakar. Maneswar Chitrakar was the father
of Rani Chitrakar and father-in-law of Shyamsundar
Chitrakar. Shyamsundar was also telling that, before
starting to live at Nayagram the Patuas used to come
to this place for performing Pater Gan and to show
the scrolls (Patachitra). There was a very kind man
Gunadhar Bishal who lived in Nayagram. Gunadhar
Bishal was a farmer who was the owner of a vast
land at that area where the present Nayagram was
established. According to Shyamsundar Chitrakar,
Gunadhar was a great lover of the art of Patachitra

and Pater Gan. The Patuas come to Gunadhar’s house
from very far. Gunadhar used to allow the Patuas to
stay at his house at night. Shyamsundar explained the
situation very well. There was no mobile or television.
After the hardship of all the day long, the farmers used
to enjoy the Patuasangeet or Pater Gan along with the
beautiful Patachitras at the yard of Gunadhar Bishal’s
house. Shyamsundar Chitrakar continued by stating
how gradually artists and the villagers, especially
Gunadhar Bishal made a bond through the love for art
and music of Patachitra and Pater Gan. Shyamsundar
was telling that in their community, they cannot refuse
someone who wishes to stay with them at their house.
They cannot even think to do that. So as a lover of art,
Gunadhar Bishal happily allowed the talented Patuas
to stay at his home. Subsequently, their families and
other relatives started to come (who were Patuas
also), to Gunadhar’s place. Gunadhar allowed them
to build huts in his territory. As mentioned above,
Shyamsundar was one of those first generations of
Patuas who came to that place. According to him,
initially they used to perform Pater Gan and show the
Patachitras at that village in Pingla and surroundings
for livelihood. Gradually they got able to buy the land
(where they had been already living) from Gunadhar
Bishal and his successors. Thus the village of Patuas,
Nayagram was established. After some years of
struggling, these Patuas got attention from the
Government. The Government spotted the potential
of this place in terms of ethnocultural values. Due to
old age, Shyamsundar Chitrakar could not remember
the exact year but mentioned it as a remarkable
event. He also mentioned the name of Amit Kiran
Dev, who was the District Magistrate of Medinipur
at that time along with Animesh Pal who was the
principal of Medinipur College and some other higher
police officials, came to Nayagram to investigate the
situation of Patuas. The Patuas performed their Pater
Gan along with showing the Patachitras. According
to Shyamsundar Chitrakar, the government officials
were highly impressed by their works of Patachitra
and Pater Gan. After the performance, the government
officials asked the Patuas of Nayagram about their
problems and living difficulties. Shyamsundar Chitrakar
emphasized the most on the demand for a road near
to the village Nayagram among all other demands of
the Ptuas of that time. Shyamsundar believes the road
is the main lifeline of Nayagram. Fortunately, the road
was constructed. According to him, after getting the
road, Nayagram was revitalized. For easier connectivity
with Kolkata, many visitors started to come. Most of
them were scholars, researchers, artists, and writers.
Many journalists also start to come to visit Nayagram.
Shyamsundar was describing it as the resurrection of
Nayagram. He was also saying that as Nayagram was
getting attention more and more, the Patuas from other
remote places of West Bengal like Ghatal, Nandigram,
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OnbiT BeTepaHa lNartya —

LlibsimcyHgapa Yntpakapa

LLIbssmcyHOap Yvtpakap — oauH U3 camblX CTap-
LLIMX 1 CaMbIX MEPBbIX XXUTESIEN narya, X1ByLLUMX B Ha-
arpame (puc. 8). Ero »xeHa, PaHn YnuTtpakap, Takxe
natya. MOXHO ckasaTb, YTO OH BUOEN POXOEHNE,
B3POC/IEHNE 1 pacuBeT Haarpama B ero HblHeLl-
HeM BeNMKonenuu; Bce B3/eTbl U NageHVsi Ha STOM
nyTU. MHOrMe XyOoXHVKIK, NO3ThI, McaTeni npuxo-
OST K HEMY, YTOObI NMOYEPrHYTb BOOXHOBEHVE. Mbl
npoBen NHTepPBLIO ¢ LLIbsaMcyHaapom Hutpakapom
BO BTOPOW MosioBuHe aHA B anpene 2019 roga.

Matya LbamcyHaap — rny6oKuin 3HaTOK NCKYC-
CTBa narta4uTpbl U rnarep raH. Kak ctapLumn narya
OH 06eCrnoOKOEH HOBbIM MOKONEHNEM, Masio, Ha ero
B3rNsM, 3aMHTEPECOBaHHbIM VCTOPUEN, PEUTMO3HbI-
MM BOMpPOCaM1 U flaxke coLmasibHbIMM NpobnemMami.
OH BbIpa3un pasoyapoBaHme B TOM, YTO OObLLNHCTBO
MOJI0[pIX MaTya He MbITakoTCA NcaTb HOBbIE MECHN
rnarep raH M gax<e UCMNOSHATb UX.

Kak onbITHbIN XyaoXHWK LLIbssMcyHOap paccka-
3a/1 0 MHOMUX CYLLIECTBEHHbIX acrneKkTax UCKYCCTBa
naTtaqmTPbl C TOYKM 3PEHNS UCMONBb3YEMbIX MaTepu-
anoB 1 metofoB. OH NPOAEMOHCTPUPOBAS HaM, Kak
N3rOTOBJIAKTCA KPACKM U3 Pas/nYHbIX PacTUTENBHbIX
N MUHEPAsbHBIX 31IEMEHTOB. ['1pn aToM LLbsimcyHaap
CUNTAET, HYTO UCKYCCTBO HEMOMHO Be3 NPUCYLLEN eMy
durnocodun, 1 OHO OOSKHO XOTb HEMY-TO Hay4UTb
00LEeCTBO. Hac Nopasuio To, YTO YeNOBEK 13 Mapri-
HaNbHOro COOBLLECTBA, 6E3 NHCTUTYTCKOrO 06pPa30-
BaHWA MMEET O4EHb YETKOE MPeacTaBneHe O XXN3HN
KaKk YeslIoBeK U 06 MCKYCCTBE Kak XyOOXKHUK. beHrasb-
CKoe CnoBo «bupaargxa» 03Ha4aeT YTo-TO, YTO NOM-
BEPINIOCh OBXUIy AN N3BNEYEHNA CaMOn MPOYHOWN,
YUCTOM W AparoLeHHON YacT,— U NLLb STUM CJTOBOM
MO>XHO OXapaKkTepu3oBaTb TaKOro XyOOXKHUKA, Kak
LLibssmcyHOap HYutpakap. B TeveHme nepBbix HECKOSb-
KVIX CEKYH[, 3TOr0 MHTEPBbLIO 3apaHee 3annaHnpoBaH-
Hble aHKeTbl U NnaHbl cbopa AaHHbIX 6bln 3abbIThbl,
N HACTOSILLIEE SNNYECKOoe NyTeLecTBME MO NCTOPUM
natya coBepLUM caMm Benukuin natya LLsamcyHoap
HYuTpakap, y KOTOPOro B KPOBM TaslaHT pacckas4rka.

Korpa LLbsmcyHgapa cnpocunm o6 nctopum Ha-
arpama, oH oTBeTun, 4To 50-60 neT Halaf B FOHOM
BO3pacTe OH rnepeexast X1Tb Ctofa CO CBOEN XEHOW
Pann YuTpakap. B 10 Bpems B Hasirpame 6bino BCcero
4YeTblpe ceMbl NaTya: cemMbst MaHecBapa Yvtpakapa,
cemMbs [yHagxapa Yutpakapa, cembsd bamadapaHa
HuTpakapa n cembst [xotn Hutpakapa. MaHecBap
YuTpakap 6bin OTLUOM PaHn YuTpakapa v TecTem
LLIbamcyHOapa HYutpakapa. LLbsmcyrpap Tak>ke pac-
ckasa/l, 4To [0 TOro, Kak nocenmtbcy B Hasrpame,
natya npuxoaunn ctoga, YTodbl UICMOAHNTL NaTtep raH
N NoKa3aTb CBUTKM Nata4nTp.

B Haarpame B 10 Bpems »xun lyHagxap buwan,
O4eHb OT3bIBYMBbLIN HENTOBEK, (PepMep, KOTOPbIV BNa-
0en OrpoOMHOM 3eMJiei B TOM panioHe, rae Oblia oc-

HOBaHa HbIHeLLHSA Hasrpam. lyHaaxap 6bii 60MbLUNM
MOKJIOHHVKOM WCKYCCTBa NatadnTpbl U rnatep raH,
1 B €ro AoM msganeka npuxoaunam natya-xyaoxHNKm
N UCMIONHUTENN, YaCTO OCTaBasiCb Ha HO4Yb. He 6bIno
H MOBUITBHOWM CBA3W, HN TENEBUAEHWSA, 1 MOCNE OHEB-
HbIX TPYAOB dhepMepbl HaCTaXXAanMChb NEeCHAMM rarep
raH n co3epLaHneM SpKnxX CBUTKOB BO ABOPE AOMa
[yHapoxapa buwana. LLsamcyHpap HnTpakap paccka-
3aJ1, Kak MOCTEMNEHHO XYOOXKHVKM 1 CENBbCKINE XKUTESN,
ocobeHHo lyHaaxap buwan, conuannmnce bnarogaps
NOBBU K NCKYCCTBY M My3blKE MaTa4uTpbl 1 narep
raH. OH gobaBun, 4To B X OOLLUMHE OHU HE MOTYT
OTKasaTb rOCTSAM B HOYEBKE, MOSTOMY Kak NobunTeb
nckycctea lyHagxap buwan ¢ pagoCTbio Mo3BONI
TanaHTMBbIM NaTya ocTaTbCs y cebs. Bnocneactsmm
K [yHagxapy ctany NpUxXoanTb CEMbU XYOOXKHUKOB
1 opyrne POACTBEHHUKM (KOTOPble TOXXe Obinn narya).
[YHazxap paspeLums UM NOCTPOUTb XVXKWHbI Ha CBOE
TEpPPUTOPUN.

Kak ynommnHanocsh Bblile, LLbamcyHoap 6bin
OOHVM 13 MEPBbIX MaTya, NpULIedLnX B 3TO MECTO.
Mo ero cnosam, n3Ha4anbHO OHW UCMONHANW raTep
raH v NoKasblBasv nara4nTpbl B 3TON AepeBHe, B [ nH-
e N OKPECTHOCTAX AN1A 3apaboTka. [1ocTeneHHO OHW
CMOM KYMNTb 3EMJTKO (HA KOTOPOW OHU Y KE XKUIN)
y lyHapxapa buwana v ero npeeMH1KoB. Tak 6bina
OCHOBaHa aepeBHst Hasrpam.

[ocne HeCKONMbKMNX NeT 60PbOLI MaTya NPUBIEKIN
BHMMaHWe npasuTenbcTBa. OHO OLEHWIO NOTEHLMA
9TOr0 MeCTa C TOYKN 3PEHNST STHOKYIIBTYPHbBIX LIEH-
HocTel. 113-3a npekioHHOro Bospacta LLbsamcyHaap
YuTpakap He MOr BCMOMHUTL TOYHbIW MOA, HO Ha3Basl
9TO 3HaMeHaTesbHbIM CobbITeM. OH Tak>ke yno-
MAHYT UMA AMUT KnpaH [eB, KOTOPbIV B TO BPEMS
Obl1 OKPY>XKHbIM MarncTpaTom B MuaHanype, BMecTe
¢ AHnmeld Nan, gnpekTopom Konnemxa MuaHany-
pa, 1 HEKOTOPbIMY APYT VMM BbICLUMMM YAHOBHUKAMM.
OHu nprexann B Hagrpam, 4tobbl U3y4nTb CUTYya-
LMo Ha MecTe. [aTya ncnonHunn rnarep raH BMecTe
C nokasom nartaduTp. o cnosam LLbamcyHgapa
YuTpakapa, NPaBUTENBCTBEHHbIE YNHOBHUKW OblnK
O4YeHb BrieYaT/IeHbl U MOCE BbICTYMNEHWST CRPOCUNN
xutenen Haarpama o6 nx npobnemax v XMU3HEHHbIX
TpyoHocTsax. LLbamcyHaap HYntpakap ocobo Bbiaenvn
NOTPEOHOCTL B AOPOre U, K CHaCTbtO, Ta AENCTBUTESb-
HO BCKOpe bbinia NocTpoeHa. o ero cnosam, nocsne
aTOro Hagarpam o4eHb oxmBunics. 113 KanbkyTTel Ha-
Yanm NpUxoanTbe MHOMME NOCETUTENN. BONBLLUMHCTBO
N3 HUX BbIIN YHEHBIMU, XYOOXKHUKaMU 1 MUCaTENSAMM.
MHOrre >KypHanmCTbl Tak>Ke Hadanm npresxatb ctoaa,
1 LLbsimcyHOap onvcbiBas 3TO Kak BOCKpeLLeHne Ha-
arpama. OH OTMETWJI, YTO MO Mepe Toro, Kak Hasarpam
npvBnekan K cebe BCE 60oMbLLEE BHUMAHKE, naTya
13 Opyrnx otganeHHbIX MecT 3anaaHon berranuu, Ta-
KuX Kak [xatan, HaHgurpam, Oesopa v [MNalikypa, Ha-
Yanm nepeesXarb CKoAa, YTObbI XKUTb BMECTE C Opyri-
MW naTya 1 pasBmBaThb CBOE NCKYCCTBO. LLbsmcyHaap
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6. MaTaunTtpa Ha Temy
«CBagb6a pbi6».
MaTya (XyLOXHUK)
CaHyap YuTpakap.
Hasarpam, 2019.

®orto: . Paxa

6. Marraige of the fish.
Patachitra by Sanuar
Chitrakar. Nayagram, 2019.
Collection of Sanath Art
Foundation, Shimla, India.
Photo by P. Raha
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OTMETUN, YTO BCE XnUTenm Haarpama — poacTBeH-
HUKW, 11 OHW YaCTO 3BOHWUIN OPYTMM CBOUM POOHbIM,
YBJie4eHHbIM TPaAVLMOHHBIM UCKYCCTBOM MaTa4nTpbl.
B utore cenvac B Hasrpame HacumTbIBaeTCH OKOSIO 65
cemel nartya, npouBeTaroLLmx bnarogaps UCKyCccTBy
naradvpbl U narep rat.

LLIbamcyHaoap HYuTpakap Tak>ke ckasar, 4To ce-
rOOHS M O4Y€Hb MOMOIraeT HeNnpPaBUTEIbCTBEHHAA Op-
raHn3auua nod HasesaHnem «baHrna Hatok ot Kowms,
Kaxxabin rog, B Aekabpe OHM ycTpamBaroT 60/bLLOM
decTmBasb NCKyccTB «[ latmas» B Hasarpame, Ha KO-
TOPbIN cobupaeTca DONbLLUOE YNCO MOCETUTENEN,
OHW MNOKYMaroT MaTa4ynTpbl 1 CAYLIAKOT BbICTYNEHNS.
B sakntodeHme LLbsamcyHaap 3asBui, YTO BCe naTtya
OOJKHbI MOMHUTB CBOKO UCTOPWKO U MOAIMHHbBIE Tpa-
Onumn, a NpaBUTENBCTBO OO/HKHO COCPEAOTOHNTL

BHVMaHVe Ha 06pa3oBaHNM 1 Pas3BUTUM AETeN naTya,
KOTOpPbIE SBMAKOTCS OyayLLYM 3TOW TPaanLvn.

Cons Yntpakap — ny4 6yayLyero

[Npexne 4emM NPeAcTaBUTb MOMOAYHO XYLAOXKHULLY-
natya CoHto HuTtpakap (puc. 9), cneayeT BCNOMHUTD
O JOBOJIbHO CITOXKHOM CTaTyCe »XEHLLWH B COLMAIbHON
CTPYKTYpe CcenbCkon BeHranum, ocobeHHO Ha 3anage
MenguHunypa, U B HaCTHOCTU B TaKOM COLMasIbHO-
SKOHOMUYECKN MapruHasibHOM COODLLECTBE, KakK
natya. 34ecb Hafo YNOMSAHYTb eLle OOMH MOMEHT.
Bce nartya, »xvByLve B Hasrpame, 9BAsOTCH MyCy/b-
MaHamMm no BEPOUCMNOBELAHMIO. DTO YANBUTENBHO,
Tak Kak 1nx nmveHa (LLissmcyHpgap HYutpakap, lypyna-
aa Yutpakap v gp.) He Noxoxu Ha MyCyfibMaHCKue,
a 3By4aT Kak MHAYWUCTCKMNE MIMEeHa.

7. Bug Ha Hasirpam
CO CTOPOHbI AOPOTK.
2019.

®doro: . Paxa

7. A road side view
at Nayagram.
Photo by P. Raha
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Dyabra, and Pashkura started to come to Nayagram to
live with the Patuas and to pursue their won ancestral
traditional practice. Shyamsundar says all residents of
Nayagram are relatives, and gradually, they are calling
their other relatives who love to draw Patachitras and
love to sing the Pater Gans. Once it was started by
only four families, now there are around 65 families
of Patuas prospering with the art of Patachira and
Pater Gan. Shyamsundar Chitrakar also told that at
preset time the NGO named Bangla Natok Dot Com
is working very well for them. They are arranging
a large art festival called ‘Patmaya’ at Nayagram in
every year on the month of December where numerous
visitors come and buy their art and appreciate their
performances. Shyamsundar concluded by stating that
all Patuas should remember the true history and the
authentic tradition, and the Government should focus
on the educational development for the children of the
Patuas who are the future of this tradition.

Sonia Chitrakar — a ray of future

Before introducing the young woman Patua
Sonia Chitrakar (Fig. 9), the status of women in the
coherent social structure in rural Bengal, especially
in west Medinipure and more specifically in a socio-
economically marginal community as Patuas, should
be kept in mind. Here, another point is mentionable.
All the Patuas living in Nayagram are Muslims by
religion. It is really, very surprising. Because generally,
their names are like Shyamsundar Chitrakar (Male),
Gurupada Chitrakar (Male), Gunadhar Chitrakar (Male),
Jaba Chitrakar (Female), Rani Chitrakar (Female), and
Swarna Chitrakar (Female), which do not sounds like
Muslim names but sounds like Hindu names.

A significant part of their contents of Patachitras
and Pater Gans are taken from Hindu mythologies.
The surname Chitrakar does not clarify properly any
religious affiliation. The Bengali word ‘Chitrakar’ means
the artist or the painter. Sonia has admitted during the
interview that she is Muslim by religion like all other
Patuas of Nayagram. It enhances their marginality
more. Therefore, raising as a successful artist, as
a woman in this difficult socio-religious and socio-
economic condition, is an important matter of study.
Sonia Chitrakar shared that she felt very fortunate
when she got an opportunity to visit Germany to
represent a form of Indian folk art like Patachitra and
Pater Gan on an international stage. Apart from that,
she has participated in several art fairs all over India.
She participates at all the fairs arranged by Govt. of
West Bengal. The annual Hastashilpa Mela arranged
by the Government of West Bengal is notable among
them. Sonia has already won the state-level award from
a state-level completion arranged by the ‘Directorate of
Micro, Small & Medium Enterprises of Government of
West Bengal’ in the year 2017. Now she is 21 year old.
Her mother Jaba Chitrakar is also a renowned woman

Patua. Sonia Chitrakar’s husband is Mustafa Chitrakar,
who is also a very talented Patua. According to Sonia,
the entire family of Patuas and their endless support
are the biggest inspiration to her to prosper as much as
possible. She has not forgotten to mention the support
and guidance of members of the NGO named Bangla
Natok Dot Com. In recent times the NGO Bangla Natok
Dot Com has done a lot to bridge the marginalized
and unrecognized talents of the Patuas of Nayagram
with the rest of the world. Sonia Chitrakar elaborately
described the detailed activities of Bangla Natok Dot
Com at Nayagram. These activities were to develop
the marketing system of Patachitras and to give the
Patuas the platform they deserve. Sonia said that the
members of Banla Natok Dot Com helped them to
learn the basics of English and Hindi to communicate
with the customers. Sonia and her fellow Patuas have
learnt to decorate the dresses (t-shirt, saree, rumal,
kurta etc.) and other decorative and utility products
in the Patachitra style by the help of the artists hired
by the Bangla Natok Dot Com. That was really very
helpful to enhance the number of customers. Sonia
was busy with her commission works in her house at
Nayagram during this interview. She was decorating
t-shirts with the motifs of Patachitras. She was talking
and working continually. She was full of vibe and
daring to dream. This vibe and fearlessness indicate
the brightness of the future of Patuas, especially the
women of Nayagram.

Findings, Conclusion and Farther Studies

The real experience is always greater than the
bookish knowledge because writing the entire thing
in a consolidated form is a very difficult task. This is
true for this paper as well. This research paper was
focused to investigate the Past and present of the
Patuas of Nayagram and to have a presumption about
their future. This paper finds the earliest Patuas of
Nayagram: Maneswar Chitrakar, Gunadhar Chitrakar,
Bamacharan Chitrakar and Joti Chitrakar, who got
the support and the land to reside from a wealthy
framer of that area who was Gunadhar Bishal. These
things are the statement of one of the most senior
and veteran Patua of Nayagram, who is Shyamsundar
Chitrakar. According to Shyamsundar Chitrakar, he was
encouraged to come and live and pursue the practice
of Patachitra and Pater Gan at Nayagram by his father
in law Maneswar Chitrakar, around 50 to 60 years ago.
Life was not as fast as it is today. Therefore, it can be
presumed that everything was started at least 50 years
back from the time of Shyamsundar started to live at
Nayagram. So, it is a history of more than a hundred
years. The milestones of this historical evolution should
be documented properly. Like how the government
officials like Amit Kiran Dev (District Magistrate of that
time) has noticed them and under which scheme or
program they got the facilitation, are also the matter
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3HauMTenbHasa YacTb COAEPXKAHUA NaTadnTp
N NEeCEeH-CKasaHW rnatep raH 3aMmcTBoBaHa U3 VH-
OYNCTCKNX MUGonornin. ammnmg Hutpakap He yka-
3bIBAET MPSAMO Ha PESUTMO3HYIO MPUHALIEXKHOCT.
BeHranbckoe cnoBo «HuTpakap» O3HA4YaeT «XyOoX-
HUK, XKnBornnceuy. COHst Mpu3Hanach BO BPEMSA UHTEP-
BbtO, HTO OHa MYyCyfbMaHKa, Kak 1 Bce Apyrve narya
Hasarpama. 910, OTMETVM, BHOCUT CBOW BKaf B UX
MapruHanMsMpoBaHHOE NonoxkeHe. [oatomy ans Hac
ObI10 Ba>XHbIM MOHATb, Kak XEHLLMHA B HEMPOCTbIX
COLMANBHO-PENMIMMO3HBIX 1 COLMANBHO-9KOHOMUHECKIX
YCNOBUAX CTana U3BECTHOWN XyOOXKHNLEN.

CoHa YnTpakap pacckasana, YTo e O4eHb Mno-
BE3J10, KOrga y Hee nosisuiacb BO3MOXHOCTb Moce-
TUTb [epMaHnto, 4ToObI MPEeACTaBUTb Takne opMbl
NHOMMCKOrO HapPOOHOro UCKYCCTBA, Kak naraqmrpa
N natep raH, Ha MexxayHapoaHom apeHe. Kpome Toro,
OHa y4acTBOBas1a B HECKOJBbKIX APMapKax UCKYCCTBa,
NpoXoaVBLUMX MO BCen VIHaMKW, a TakxXe B spMapkax,
OPraHn3yemMbIx NPaBUTENBCTBOM 3anaaHon beHrannm
(Cpenn HUX cnedyeT OTMETUTb EXKEMOAHYIO SPMapPKy
Xactawmunna Mena). CoHa y>xe nonyyduna Harpagy
rOCYLapCTBEHHOMO YPOBHSA MO pe3yrsratamM rocynap-
CTBEHHOMO 9K3aMeHa, OpraH30BaHHOIO Ynpas/ieHu-
eM NpaBuUTENbCTBa 3anagHown beHrannm no genam
MUKPO-, MasibIX 1 CPpeaHnX npeanpuaTtuin 8 2017 roay.
Cenyac en 21 rog, Ee matb, [xaba Hutpakap, Takxe
n3eectHa cpean natya. My>k Conn HYntpakap — My-
cTada, Tak>ke TanaHT/MB; 1 B LefIOM, NoAgepxKa
CceMbl OJ1s1 Hee Bcerga dbina o4eHb BaxkHa. Kpome
TOro, oHa ¢ 61arogapHOCTBIO FOBOPUT O NOAAEPXKKE
CO CTOPOHbI YNIEHOB HEMPaBUTENIbCTBEHHOW OpraHu-
3aumn «baHrna Hatok ot Kom». B nocnegHee Bpems
3Ta opraHn3aumst MHOroe aenaet Aas Toro, YTobbl
YCTaHOBWTb CBA3M MEXAy MaprmHanm3npoBaHHbIMA
N HEAOCTATOYHO MPW3HAHHBIMK TanaHTamm natya ge-
peBHU Hagarpam v octanbHbiM MUMpPOoM. CoHa YuTpa-
Kap NogpoBHO onmcana AedaTeNbHOCTb OpraHn3aum
B Hasrpame. Ee meponpusaTna 6binv HanpasieHsbl
Ha pas3BUTVE MAPKETUHIOBOW CUCTEMbI OJ18 NMpoaa-
XKW naTaquTp 1 Ha NpenocTaBfieHNe XYOOXKHVIKaM-
narya nnargopMbl AN nokasa CBoux paboT, Yero
OHWM BMNOJSHE 3acny>kmBaroT. COHA ckasarna, YTo YNeHbl
opraHMaauyy MOMOrIY UM Bbly4YTb OCHOBbI aHIIN-
CKOIro U XMHAW ANs 0bLeHns ¢ KnneHTamm, CoHsA 1 ee
TOBAPULLM Hay4MINCh yKpaLlaTb nnarbs (yTOonKu,
capw, pymalib, KypTta 1 T.4.) U co3gaBaTb apyrue ge-
KOpAaTMBHbIE MONE3HbIE N3AENNA B CTUIIE NaTa4nTpa
C nomoLLpto «baHrna Hatok ot Kom», 4To 04eHb Mno-
MOITIO YBESINYUTB HMCSIO KIIMEHTOB. Kak pa3 BO BpPeMS
3TOro MHTEPBLID COHSA BbINOJIHANA 3aKasdbl B CBOEM
OoMe B Hagrpame: ykpaluana yToonkm MoTreamm
nata4nTpbl. OHa Bbla NoHa SHEPIUKM, N €€ YBEPEH-
HOCTb 1 BecCTpaluVie yKasbliBatoT Ha SpKoe dyayliiee
narya, 0CObeHHO >eHLLVH Hagarpama.

BbiBOoAbl, 3aKn04eHue

M panbHenwmne nccnefoBaHns

HacToswwmm onbIT BCeraa NnosiHee KHMXHbIX 3Ha-
HUIN, MO3TOMY USNOXWUTb BCE HALLW BrnevaT/IeHNS
1 PesynbTaTbl B OAHOM CTaTbe Obl10 O4EHDb CITOXHOWM
3apaden. B ka4ecTBe OCHOBHOMO BbIBOJA OTMETUM,
YTO UCTOPWA MaTya B AepeBHe Hasrpam, opMbl Npo-
OBVKEHUS TPAAULMM MaTaqumTPbl HA MUPOBYHO apeHY,
paspaboTka NyTen ee aanbHENLLIEro PasBuUTUS MOy T
ObITb MOE3HBI B KAYECTBE MOAENM OANTBHENLLMX UC-
CnegoBaHUM CXOXKKMX STHUHECKNX TPAaULNIA.

[ TormedaHns

1. [NaTya — OBLLMHbI, PACIOIOXKEHHbIE B LLTATAX
3anagHas beHranvs, buxap, IxapkxaHg v Oguiua
B VIHOWm 1 HEKOTOPbIX YacTsx baHrnageLd.

2. [Nata4nTpbl HE MMEIOT CrieLmasibHbIX Ha3BaHWM.
[NaTya paspabatbiBatoT TPaaNLINOHHbBIE TEMbI, Takne
kak «CBagbba pblb» v apyrve.
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8. WWbsamcyHpap
Yutpakap
pa3BopayMBaeT CBUTOK
M NOEeT «naTep raH».
2019. ®oto: IN. Paxa

8. Shyamsundar
Chitrakar is unfolding
the scroll along

with performing
Pater Gan to tell

the story.

Photo by P. Raha

of further research. The enthusiasm and dedication
of Sonia Chitrakar are representing the future
progressiveness of the art of Patachitra and Pater Gan.
The innovative interventions like decoration of utility
items like umbrellas, lamps, and dresses by the motifs
of Patachitras are enhancing the wider market. The
NGOs like Bangla Natok Dot Com are coming forward
to bridge this ethnic culture with the mainstream under
the several developmental projects announced by the
Government of West Bengal, Government of India, and
the international organizations like UNESCO.

The rise of Nayagram with its struggle and
potential as represented in this paper may be useful
as a development model for further studies of similar
ethnic traditions.

Notes

1. Patuas are communities located in the states of
West Bengal, Bihar, Jharkhand and Odisha in India
and parts of Bangladesh.

2. Patachitras do not have particular titles. Patuas
work on popular themes. Such as the ‘marriage of the
fish’ is a popular theme.
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9. CoHa YuTtpakap
3a paboToii.

2019.

®oro: . Paxa

9. Patua Sonia Chitrakar
is busy at her work.
Photo by P. Raha
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