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Hoporve vtarenu!

MNMpubnmxaeTcst HoBbIV rof, Mbl NO34PaBASEM BCEX
BacC C HaCTynatoLLMM MPasaHUKOM U C NOXXeNaHUsaIMU cHa-
CTbs, PAOOCTU 1 YCNEXOB NyGIMKYEM OHEePEaHON BbIMyCK
>KypHana «/IckyccTBo EBpasunm». Xo4eTcsi BepUTb, YTO OH
CTaHEeT UHTEPECHbBIM 019 MHOMUX, MOTOMY YTO Mbl CTREMMU-
MCb CAenaThb ero pasHoobpasHbIM MO TEMaM 1 OBLLIMPHBIM
B reorpau4eckoM CMbICIE.

OTOT HOMEpP OTKPLIBaET pybpurkKa «EBpasuinckoe Ha-
cnegue». B Her o6beuHeHbl CTaTbW O ABSHUSX B UC-
KYCCTBE, pasfenieHHbIX BPeMeHEM 1 60bLLIMMK PacCTO-
aHuamu Eepasun: n3 CesepHon MoHronum, Xakacum,
XaHTbl-MaHCUNCKOro aBTOHOMHOIO okpyra — KOrpebi.
MHOroe pogHUT NPOU3BEAEHNS MacTepoB — 1 BoraTtad
(haHTa3sns, 1 BbICOKOE HYyBCTBO XYAOXXECTBEHHOW hop-
Mbl, CTREMJSIEHME K XYOOXKECTBEHHOW BbIPa3UTENTBHOCTH,
1 rNy6oKUN MMAPONOSTUHECKNM NNACT, KOTOPbIN 00be-
OVNHSET XYOOXKECTBEHHOE Hacneame Haponos EBpasuu.
13y4asi TBOpUYECTBO Hallle BCero 6e3BeCTHbIX MACTEPOB,
NCKYCCTBOBebl PEKOHCTRYMPYIOT CBOL KAHOHUYECKIX
06pas0B, COXPaAHMBLLIMX B BEKAX CBOKO CUMBOSINKY U APKYHO
XYLOOXECTBEHHYKO (DOPMY.

B pybpuike «/IckyccTBO XX-XXI BEKOB» MOXXHO MO3Ha-
KOMUTBLCA C BblOAOLLMANCH MacTepamy COBPEMEHHOCTH
oT Bonrorpaga go lNpumopbsd. Mbl pafbl, 4TO Ha CTpa-
HUMLIaX HaWero >KypHaJsa pasBrBatoTCA UccnefoBaHns,
Ha4aTble B NpeaplayLLmX BbinyCcKax, Kak Hanprmep o TBOp-
YecTBe MPUMOPCKOro xyaoxHuka B.I. LLewyHoBa, y4e-
Huka V.. LLnwkuHa. 13 gpyrnx ctaten Mbl BUOMM, Kak
apamartunyHas cyapba KanMmblLkOro Hapoaa BomHoBana
ApKOro »wueonucua . POKHMHCKOro, Yb€ M1MPOBO33pe-
H1e 6a3npPoBanoCh Ha Byaaunckon hunocodun, 1 3To
npuaano CloXXeTam 1 obpasam XyaoKHVKa yauBUTENb-
HYIO APKOCTb 1 CUJlY. Tak>Ke HalLuMM aBTopaMm yaasioch
NPVOTKPbITL paHee Masilon3BeCTHbIE CTPaHWLbI B XKU3HN
XYOOXKHUKOB OfHOIO U3 LIEHTPOB UCKYCCTBAa Hallen CTpa-
Hbl— ExkaTepuHbypra 1 NoaenMTbLCS OMbITOM NPOBEAEHNA
PE30HAHCHbIX XYOOXECTBEHHbIX MPOEKTOB B [ 1prMOpbLE.

OnHa 13 BegyLmx pyopuk xypHana — «Popym» —no-
CBslleHa TemMe, HNLMMPOBaHHOM COTPYOHMKaMM Hay4yHo-
nCccnenoBaTenbCKOro MHCTUTYTa TeEOPUN U CTOPUN

N300pas3nTENbHbLIX UCKYCCTB POCCUICKOM akageMumn xy-
pgoxecTtB. OHa 0 MeLgHaTax, cobupaTenax UCKYCCTBa,
yOVBUTENbHbIX KOMAekUysx. C NoCneaHnx HavmHam
hopMNPOBaTLCA My3€elHble COBPaHNA, MHOTME ABASIKOT-
CA YKpaLLEHNEM U MPEOMETOM ropaoCTU TOFO UM UHOTO
My3esi. OTa Tema YpesBblHalHO MHTEpPeCcHa 1 NojiHa Cro-
>KETOB, OT KOTOPbIX 3axBaTbIBAET AyX: 3OECh U Apama,
N OETEKTUB, N HEOXKMOAHHbIE OTKPbLITUS 1 HAXOOKW, BCE
Mopor aHTaCTUYECKN CBA3aHO. [orpy3mBLLUUCE BO BCE
XUTPOCMIETEHNSA COObITUIN, OTKPbIBast BCNE, 3a aBTopamm
HOBbIE MMEHA, CyabObl OTAENBbHbIX MPOU3BEOEHNI U OaXKe
KONINEKLMIA, Bbl Y3HAETE MHOIO MHTEPECHOrO. B cnenyto-
LLMX HOMEPaXx Mbl MPOAOIKUM BaC 3HAKOMUTb C UCChe-
OOBaHUSAMM Ha 3Ty TEMY.

B TpaguumoHHoM ONns Hawero »xypHana pyopuke
«CnoBapb dygamnckon nkoHorpadum Jlokella HYangpbi»
OaHa pasBepHyTasi MKOHOrpahua OaHOMO U3 LIEHTPASbHbIX
0bpaz3oB byaamnckoro naHTeoHa — [agmbl, onncaHHasa
BblAAOLLMMCS UHOMACKMM YYEHbIM.

B paspnene «Ex Libris» Mbl npeactaBngem psag, xyoo-
>KECTBEHHbIX anbOOMOB M Hay4HbIX TPYOOB, U3OaHHbIX
B KoHLe 2020 roga. OcoB6eHHO OTMETVM Te, YTO MOCBSA-
LeHbl 75-neTtuio MNMobenpl B Benukon OTe4ecTBEHHOM BOW-
He. MoHorpadusa «[lanutpa, onaneHHas BOMHOM» — 3TO
KOSUTEKTUBHbLIN TPYA NCKYCCTBOBEAOB Ypana, Cnbupu
1 HdanbHero BocToka 0 xyQoXXHMKax-BeTepaHax, My-
YKECTBEHHO CparkaBLLUMXCA B BOsIX, & B MOCNEBOEHHbIE
rodbl, MPeoOoNeBas BeNMyanLLne TPYAHOCTH, CTaBLUNX
N3BECTHbIMW MacTepamMm UCKyCcCTBa. [amaTn repoes no-
CBSLLEH 1 anbboM POCCUNCKO-MOHIOSIbCKOW BbICTaBKM
«Hawa obuiasa Nobepa». B kKapTuHax XyooXHUKOB ABYX
CTPaH HaLL/M CBOE OTPaXKEHME 1 BOCXULLIEHNE MY>XECTBOM
1 CTOMKOCTBIO NI0OEN, NEPEXMBLLNX CTPALLHYIO BOWHY,
1 TO HEPYLLMMOE eaMHCTBO Poccumn 1 MOHIFOMNN, YTO SIPKO
NPosABKNIO cebs B MePMOI, BOEHHOMO NNXONETHSI.

«BecTHnK AkagemMumn» — 3TO BCeraa pacckas O Bbl-
cTaBkax B POCCUINCKON akageMum XygoXecTB, Hanbo-
€€ VHTEPECHbIX 1 3Ha4MMbIX. [1peacTaBneHHblie BMECTE,
OHWM CO34at0T BnevaTnsAoLIee SBMeHne B COBPEMEHHOM
nckycctae Poccumn. 3aecb MOXKHO yBUOETb M MPOn3Be-
OEHUST XYOOXKHKOB, MOPOM ManoOU3BECTHBIX LLMPOKOMY
3puTENto. B CBOEW BbICTABOYHOW OEATENIbHOCTM akaaeMus
OEMOHCTPUPYET AENCTBUTENBHO NEepenoBOe 1 NePCreK-
TMBHOE B NCKYCCTBE, KaxKas 3KCNo3nLMA B e€ 3aniax —
3T0 0COBOro poaa 3K3aMeH Asisi MacTepoB, U MO3TOMY
npencTaBnatoTCca Hanbonee ygadHble paboThl. Tem ca-
MbIM Poccuinckas akagemmst XyaoXKeCTB BbIMOHAET OAHY
N3 CBOWX MMaBHbIX MUCCU — YTBEPXXOATb B NCKYCCTBE My-
MaHUCTUHECKME LIEHHOCTU U BbICOKUM MPOMECCHOHANNSM.

Korga 3aBeplLuaeTcst paboTa Haa AekabpbCKUM HO-
MEPOM, Mbl MOABOAVM UTOIMM 1 CBEPSIEM KYPC. [NaBHbIM
HaLLVM OPUEHTMPOM OCTaeTCs MOCTUXKEHNE NCTUHHOIO
NCKYCCTBA, KOTOPOE NpeobparkaeT YeNoBeKa, «BbIMpPsiM-
NS1eT» ero ayLiy, NOPOM CKOMKaHHYH0, Kak nepyaTka y re-
pos odepka [./1. YcneHCcKoro, Bo3BpallaeT JOCTOMHCTBO
1 NpuOaeT CU BO BCE BPEMEHA.

Mwuxamn LLnwmH
rMaBHbIN PedaKkTop
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EDITORIAL

Dear Readers!

As the New Year approaches we congratulate all of
you and with wishes of happiness, joy and success we
publish the next issue of “The Art of Eurasia” Journal. We
hope that it will be interesting for many people, because
we have tried to make it diverse in topics and extensive in
a geographical sense.

This issue opens under the heading “Eurasian Heritage”.
Here are combined articles about the phenomena in art,
separated by time and great distances of Eurasia—from
Northern Mongolia, Khakasia, Khanty-Mansi Autonomous
Okrug — Ugra. These works of masters have a lot in
common—a rich imagination, a high sense of artistic form,
a desire for artistic expressiveness, and a deep mythopoetic
layer that unites the artistic heritage of the peoples of
Eurasia. Studying the work of mostly unknown masters,
art historians reconstruct a set of canonical images that
have preserved their symbolism and bright artistic form
over the centuries.

In the section “Art of the XX-XXI centuries” you can
get acquainted with the outstanding masters of modernity
from Volgograd to Primorye. We are glad that the research
started in previous issues, such as the work of the Primorye
artist V.G. Sheshunov, a student of |.I. Shishkin, is developing
on the pages of our journal. From other articles, we can
see how the dramatic fate of the Kalmyk people excited
the bright painter G. Rokchinsky, whose worldview was
based on Buddhist philosophy, and this gave the artist’s
subjects and images an amazing brightness and strength.
Also, our authors managed to open previously little-known
pages in the life of artists of one of the centers of art of
our country — Yekaterinburg and share their experience of
conducting high-profile art projects in Primorye.

One of the leading sections of the magazine — “Forum”
is devoted to the topic initiated by the staff of the Research
Institute of Theory and History of Fine Arts of the Russian
Academy of Arts. It is about patrons, art collectors, amazing
collections. From the latter, museum collections began
to form, many are an adornment and a source of pride
for some museum. This topic is extremely interesting
and full of plots that will take your breath away: there is

a drama, a detective story, unexpected discoveries and
finds, everything is sometimes fantastically connected.
Plunging into all the intricacies of events, discovering new
names after the authors, the fate of individual works and
even collections, you will learn a lot of interesting things.
This issue opens the publication of articles, and in the next
issues we will continue to acquaint you with research on
this topic.

In the traditional for our journal heading “Dictionary of
Buddhist Iconography by Lokesh Chandra” we present
a detailed iconography of one of the central images of the
Buddhist pantheon —the image of Padma, described by
an outstanding Indian scholar.

In the “Ex Libris” section, we present a number of
art albums and scientific works published at the end of
2020. We especially note here those dedicated to the
75th anniversary of Victory in the Great Patriotic War. The
monograph “Palette scorched by war” is a collective work
of art historians of the Urals, Siberia and the Far East about
veteran artists who bravely fought in battles, and in the post-
war years, overcoming the greatest difficulties, became
famous masters of art. The aloum of the Russian-Mongolian
exhibition “Our Common Victory” is also dedicated to the
memory of the heroes. The paintings of the artists of the
two countries reflected their admiration for the courage and
perseverance of the people who survived the terrible war,
and the unbreakable unity of Russia and Mongolia, which
clearly manifested itself during the war years.

“Academy News” is always a story about the exhibitions
at the Russian Academy of Arts, the most interesting and
significant. Presented together, they create an impressive
phenomenon in contemporary Russian art. Here you can
also see the works of artists, sometimes little-known to
a wide audience. In its exhibition activities, the Academy
demonstrates really advanced and promising art, each
exhibition in its halls is a special kind of exam for masters,
and therefore the most successful works are presented.
Thus, the Academy fulfills one of its main missions —to
affirm humanistic values and high professionalism in art.

When the work on the December issue is completed,
we sum up the results of the year and check the course.
Our main reference point remains the comprehension of
true art, which transforms a person, «straightens» his soul,
sometimes crumpled like a glove in the hero of the essay by
G.l. Uspensky, returns dignity and gives strength at all times.

Mikhail Shishin
Chief Editor



