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Adoporune untatenn!

[lepen Bamy NepBbI HOMEP XKypHana «/IckyccTBo EBpasunv» B 3TOM rofy, 1 OH
NOCBSLLEH BblOatoLLEMYCS XyaOHUKY Poccum Bacununo VBaHoBudy CypuKoBy, Her
175-neTHUIN FOBUNEN LLIMPOKO OTMEYAETCS B HaLLIe CTpaHe. YBEPEHbI, YTO Bbl Hall-
OETE MHOMO HOBOIMO 1 MHTEPECHOIO O TBOPYECTBE BESIMKOIO XXVBOMMCLA B pasnene
«@opym». Ho nockorbky CypuKOB OKa3as BO3OENCTBME Ha BCE NCKYCCTBO Poccumn
N, KOHEYHO >ke, CrburpKn, TO OT3BYKIM 3TOIO BIUSIHWSA Tak UM MHAYe MPOCIEXMBAIOTCS
B CTaTbsX N3 OpYyrx pasnenos. KpaTtko NpeacTaBito KaxxOpi N3 HUX.

B HacTosLLeM HOMepe cahopMmpoBasiach pa3HoobpasHasa Nno Temartuke pyoprika
«EBpasnnckoe Hacneame». B HEKOTOPbIX CTaTbAX aBTOPbI 3aTparvBatoT CoLyaribHble
BOMPOCHI, HANPUMEP, Kak N3bexaTb KUTHa B PbIHOYHBLIX YCIIOBUSAX MPU U3rOTOBEHUMA
N POCMINCY CEMEHOBCKOM MaTPELLIKN, TOKAPHOW KYKJlbl, CTaBLLUEN YOUBUTENBHBIM SAB-
NEHVEM OTEHECTBEHHOW HAPOOHOW KyNbTYPbl. BCE rnydxe nccnenysi PyCckyto UKOHY,
NCKYCCTBOBEOb!I OOHAPYXMBAIOT XapaKTEPHbIE HepTbl Pa3NYHbIX MKOHOMUCHBLIX LLIKOJT,
N 06 OOHOW N3 HUX — KOCTPOMCKOW LLIKOSE MKOHOMCU — UAOET PeYb B 3TOM pasaere.
Il Ha Beperax EHVces Haly aBToOPbI MPEACTaBAAT YHUKAIbHbIE KOMIEKLIMM NKOH,
rae 9pKo BbloensaeTcsa obpas boromarepy 3HameHUss, 0COB0 HTUMOW CUOUPAKAMMU,

[0 pa3HO06pPa3no HOPM MPOSBIEHNS NCKYCCTBO XX—XXI BEKOB HE 3HaET cebe paB-
HbIX. ['pon3BeaeHs, BbINMOSTHEHHbIE B CTUMSAX, CIIOMKMBLLNXCS ELLE HECKOSIbKO CTONETUMN
Has3a, 1 BO3HUKLLME OYKBaSIbHO Ha HALLIMX rfia3ax,— 4acTo MUPHO COCEACTBYHOT Ha Bbl-
ctaBkax. C 0HOM CTOPOHbI, 3TO CO3OaET A5 3PUTENA LLIMPOKYHO MaHopamy UCKYCCTBa,
roe Kaxkabli MOXET HaWTU TO, YTO OCOBEHHO TPOHET ero AyLuy; C APYrot CTOPOHbI,
5TO MHOroobpasne aeT UMMNYSbChbl BCEMY XYOOMXECTBEHHOMY npoueccy. ['lponcxognT
MOPOV KOCBEHHOE, a MHOrAA U NMPAMOE BIIMAHME Pa3HbIX TEYEHU OpYr Ha apyra. KoHeu-
HO, MPW 3TOM HAXOAUTCA MECTO CaSIOHHOCTW, MHUMOW r1yOOKOMbICIEHHOCTW, HAILIO
N TUPAXKMPOBAHME MPNEMOB. HO BEPUTCS, YTO XKMBOM MPOLIECC UCKYCCTBA B CJIOXKHOM
OypreHnn 0TBPOCUT NMYCTOE U aHTUXYOOXKECTBEHHOE W BbIKPUCTANINNIYET NOAJSMHHBIE
OTKPbITUA. Hanpumep, peanam — Kasasioch Obl, ApeBHeNLLEE HAMPaBIEHME, B KOTOPOM
BCE Y>Ke CIIOXWIOCh, BCE METOAb! 1 MOAXOAb! U3BECTHbI, HO Ha HaLUKX rfasax ctana
dhopmMmpoBaTLCS NNHUA, KOTOPYHO MOXHO Ha3BaTb «HOBOW KNIACCUKOM», OTO HE TO XKE,
YTO rYneppeanam 1 hoTopeannam, XOTH TArOTEET K XOPOLLIEN NPopaboTKe Xyooxe-
CTBEHHOM (DOPMbI, [1a U C «CYPOBbIM CTUIEM» BESINKW PACXOXKAEHUS. 30eCh C OOMbLLION
CUNON NPOABNAETCA PUNOCOPNHHOCTL U OyX POMaHTVKN. VICTOKWM 3TOro HanpasieHns
N HEKOTOPbIE Er0 XapaKTepHbIe YePTbl Y>KEe OMNMcCaHbl B CTaTbsAX HALLIVIX aBTOPOB.
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STV NPUHLMBI— CTPEMJSIEHVE K COBEPLLIEHHOM XYOOXECTBEHHOW hopme 1 hrnio-
COOUHYHOCTb — OTHACTW CBA3bIBAOT pasaesibl «Popym» 1 «/IcKycCTBO XX—XX| BEKOB»
Yepea TBopHecTBO B.M. CyprikoBa. OHO BbIN0 XOPOLLIO UCCNEAOBAHO ELLE MPY XKN3HW
MacTepa, HO, Kak 3TO 4acTO ObIBAET, HEKOTOPbIE Ero BaXKHENLLME STarbl TOIbKO CEW-
Yac NoJsy4aroT OOCTOVMHOE OCBELLIEHVE — HAMPUMEP, UTANTbAHCKUN NMEPUOL, B MU3HY
XYOOXXHVIKA, KOTOPbIV, B CBOK OYepedb, NOAroTOBWT MOLLHbLIN B3MET €ro XXMBOMCK
B «bosipbiHe Mopozoson». C 0gHOW CTOPOHbI, HOBble nybnmkaumm o B.M. Cyprkose
3aKPbIBAOT MMEIOLLIMIECA NAKYHbI 1 MOMOratoT Ny4LLe NMOHATL ero Hacneaye, a ¢ apy-
O CTOPOHbI, BCE O4YEBVOHEE CTAHOBUTCA MacLuTad ero NMYHOCTU. OH BbICTYMaeT
B Ka4eCTBe KPYMHENLLETO MbICTIUTENSA N OaXKe MPOPOKa, YeNioBeKa, He TONbKO OCO3-
HatOLLIEro UCTOPUIO B (hakTax 1 COObITUSX, HO U yNaBMBaroLLEro ee rybrHHbIe ay-
XOBHbIE OCHOBbI. 2 KVBOMUCEL|, BbIHOCUT 3TO OCO3HaHME B CBOM MOJIOTHA, KOTOPbIE
CTAHOBATCSA «OCEBbIMV» ONA BCEW PYCCKOM KYNBTYPbI. ['TOHUMaHMe 3TOro 3acTaBisgeT
HaC BHOBb 1 BHOBb 0bpaLLaTbCsd K ero KapTrHam, Kak K poMaHam ®.M. LIoCcToeBCKOro
1 J1.H. Tonctoro,—u B «<M1HYTbl POKOBbIE», 1 B MOBCEOHEBHOCTW, KOIdA YENOBEK BCTAET
nepen BbIDOPOM, KakM MyTeM VAT, Kak XXUTb— MO COBECTW UM MO KOMMPOMUCCY.
[eponyeckoe, My>XeCTBEHHOE 1 Myapoe NCKYCCTBO CyprKoBa 1 OapUT BOCTOPI AyLUE
CBOVIMW MPEKPACHBIMI XYOOXKECTBEHHLIMWN dopMamMy, 1 OOHOBPEMEHHO HEHABASZHI-
BO MPOBOOUT MOEN O HE3bIONEMbIX LIEHHOCTSAX, O AYyXOBHbIX CKpenax, Ype3BblHanHO
Ba>KHbIX B 3rOXY NMepemMeH.

Muxawun LUnwuH,
rnaBHbIA pefakTop
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Dear readers!

Here is the first issue of “The Art of Eurasia” Journal this year, and it is dedicated
to the outstanding artist of Russia Vasily lvanovich Surikov, whose 175th anniversary is
widely celebrated in our country. We are sure that you will find a lot of new and interesting
things about the work of this artist in the “Forum” section. But since Surikov had an
impact on all the art of Russia and, of course, Siberia, the echoes of this influence
sounds in articles from other sections. | will briefly introduce each of them.

In this issue, a section “Eurasian Heritage” includes a variety of topics. In some articles,
the authors also touch upon social issues, for example how to avoid kitsch in market
conditions when making and painting the Semenovskaya matryoshka (Semenovo’s
matryoshka), a nesting doll, which has become an amazing phenomenon of national
folk culture. Exploring the Russian icon more and more deeply, art critics discover
the characteristic features of various icon painting schools, and we present one
of them —the Kostroma school of icon. And in Siberia, on the banks of the Yenisei
River, our authors also study unique collections of icons, where the image of Our Lady
of the Sign, especially revered by Siberians, stands out brightly.

The art of the 20th-21st centuries is unparalleled in the variety of its manifestation
forms. Artworks made in styles that have developed a few centuries ago, and those
that have arisen literally before our eyes, often peacefully side by side at exhibitions.
On the one hand, this creates a wide panorama of art for the viewer, where everyone can
find something that will especially touch his soul; on the other hand, this diversity gives
impetus to the entire artistic process. There is sometimes an indirect, and sometimes
a direct influence of different currents on each other. Of course, in this case there is
a place for salonism, imaginary thoughtfulness, and the replication of techniques is also
evident. But it is believed that the living process of art in its complex seething will cast
aside the empty and anti-artistic and will crystallize genuine discoveries. For example,
realism is the oldest direction in which everything has already taken shape, all methods
and approaches are known, but before our eyes a line has begun to form that can be
called a “new classic”. This is not the same as hyperrealism and photorealism, although
it gravitates towards a good study of the art form, and there are big differences with
the “severe style”. Philosophy and the spirit of romance are manifested with great force
here. The origins of this direction and some of its characteristic features can already be
seen in the articles of our authors.

These principles — the desire for a perfect artistic form and philosophy — partly
connect the sections “Forum” and “Art of the 20th-21st Centuries” through the work
of V.I. Surikov. It was well studied during his lifetime, but, as often happens, some of its
most important stages are only now receiving decent coverage —for example, the Italian
period in the life of the artist, which, in turn, prepared a powerful take-off of his painting
in “Boyarynya Morozova”. New publications about the artist, on the one hand, close
the existing gaps and help to better understand his heritage, and, on the other hand,
the scale of his personality becomes more and more obvious. He appears as a major
thinker and even a prophet, a person who not only understands history in facts and
events, but captures its deep spiritual foundations. The painter brings this awareness
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to his works, which become “pivotal” for the entire Russian culture. Understanding this
makes us again and again turn to his paintings, as to the novels of F.M. Dostoevsky
and L.N. Tolstoy — both in “fatal moments”, and in everyday life, when a person faces
a choice, which way to go, how to live—according to conscience or by compromise.
The heroic, courageous and wise art of Surikov gives delight to the soul with its beautiful
artistic forms, and at the same time unobtrusively conveys ideas about unshakable
values, about spiritual bonds that are extremely important in an era of change.

Mikhail Shishin,
Chief Editor
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