Aoporune yntarenu!

Y>ke BOCbMOW pa3 Mbl BMECTE C BaMM BCTpPeYaeM HOBbIV MOf, U C MO30paBfEHNAMMU U MOXKe-
NaHVsIMK yCrexoBs, yaadn, Mmpa 1 6naronoflyyms B ka4ecTBe nofapka npeacraBisiemM HOBbIV
BbINyCK >kypHana. OH Nony4mscs BeCbMa OOLLIMPHBLIM MO Pa3HO0bpa3unio TEM 1 BPEMEHU OXBaTa
Xy[OOXXeCTBEHHOW KyNbTYpPbl EBpasunu.

OTKpbIBaeTCs HOMepP pasaenioM «EBpasunckoe Hacnegme». Ero rnaBHas Tema — MOHIOJ1b-
cKas XpamMoBast apXUTEKTYPa, KOTopast NpeacTaBsieHa pPasHbiMN MaMATHUKaMKM U paccMaTtpu-
BaEeTCH He TONIbKO B UCTOPVKO-UCKYCCTBOBEOYECKOM acreKTe, HO 1 B MiiaHe CEMaHTUYECKOW
NHTEepNpeTaumm XpamoB. ITa apxXnTeKTypa — BbldatoLLEeecs Hacneame YenoBeyecTsa, U ee
N3ydeHre, HaoeemMcst, MOMOXKET MOHATL BbICOYaNLLINE SCTETUHECKME 3ada4qn, YTO CTaBWIV nepen,
cobov 3044re B NPOLLSblE BEKA, KOrAa WAV OyXOBHOCTU 1 KPacOTbl COEAMHSNNCE C IOMKOW
N rny6oKo NPoayMaHHOM CUCTEMOW MPOMOPLIMOHNPOBAHNS.

OcHoBHOM pa3pen HoMepa — «PopyM» — MOCBSLLEH UCKYcCTBY arnoxmn CCCP, n He chny-
YarHO, MOCKOSbKY B yxodsilem rogy otMmedanca 100-neTHnin tobunen Hekorga obLLen CTPaHbI.
C NOMOLLIbIO HaLLKX aBTOPOB Mbl 3arfIsiHy B HeQaBHEE MPOLLSIOE, BCMIOMHUIIN MMEHa MHOTUX
XYOOXXHNKOB. [Tpn 3TOM 0603Ha4NNINCh O4YEHb MHTEPECHDBIE TEMbI AN OyayLLMX NCCNEO0BAHUN.
Hanpumep, Kak n3BecTtHo, nckyccteo nepmoga CCCP — 310, no ¢yt gena, NponsBeaeHns oa-
HOMO CTUMSA, COLMaNCTMHECKOIO peanama. VIcKyCcCcTBOBeOb! M XYyOOXHUKM, KOHEYHO XKe, 3HatoT
O XKaPKMX ONCKYCCUSX MO NOBOAY €ro OLEHOK. bblv faxxe pagukalibHble BbICKa3bIBaHMS, YTO OH,
K CHaCTbIO OJ19 CKYCCTBa, CeBSA UK N HAKOHELI-TO HACTYNIO BPEMST TBOPHECKOM CBODObI.
Ho cenyac, B nepro NepeoCMbICTIEHNS, OKa3a/ioCb, YTO CTU/b 3TOT BOBCE HE COOTBETCTBYET
TeM TpaapeTHbIM OrpeaeneHnsaM, KOTopble eMy aaBajii HEKOTOPbIe ropsivmne rofosbel. Passe
ero popmbl B Poccuu, ['pyaun, MNpubantike Obinm ogHUMN 11 TeMU Xe? PasBe B pamkax CoLl-
peannama He NpPOoU30LLNIO OTKPbLITUA W Pa3BUTUA MHOMX HOBbIX JINHWA CErOOHALLHErO UCKYC-
cTBa? Tak, xpectoMmatumHas, nopuvuaemas nmbepanbHbiMu Kpyramm kaptuHa A.M. [epacrmMoBa
«1.B. CtannH n K.E. BopoLumnos Ha nporyske B Kpemne» — Bpoae bbl 06paseL, KynbTa INHHOCTH
n coupeannama. Ho CKOJIbKO XyOOXHNKOB HbIHE CMOCOOHbI K TakoW MOLLHOW XKUBOMUCHOCTN?
A npousBeneHna A. I'lnactosa 1 A. [lemHekn — pasBe 3TO He coupeann3amM? A korga u, rnaBHoE,
rOe 9TOT CTUMb 3aKOH4YMICA? B OTOeNbHO B3ATOM ropode U B rofloBax OTAENIbHO B3ATbIX
McKyccTBoBenoB? [locnenHee, oymaetcs, 6onee BepHO. W Kak Torga 00bACHUTL NOSIBEHNE
N MOPOKD AOMUHMPOBAaHWE Ha BbICTaBkax paboT, KOTOPbIE Y>XKEe OTHOCAT K HApOXXOAkLLEMYCS
CTUITIO «HOBAas Krlaccrka — HOBbIN peanin3m»,— pasBe 3TO He dBHast TpaHcopMaLmsa couma-
NINCTUHECKOrO peannama? bonee Toro, aToT CTUMb CTasl MeXXAyHaPOOHbIM, 1, CYAS Oa>Ke MO TEM
CTaTbsIM UCKYCCTBOBEO0B 13 K1Tas, 4TO Mbl Nybnvkyem B pasnene «Popym», TpyaHO YBUOETb
MNPW3HaKM yracaHust 3Toro CTuis. HanpoTue, naeT ero passutre 1 oboralleHre 3a CHET Haum-
OHabHbIX XyOOXKECTBEHHbIX TPAAULMIA.

Hacnegne coBeTCKOM aMnoxuy rpOMagHoO U O4eHb LieHHO. Jlydlure npomnsBeneHnst BOLLSN
B KOJIIEKLIMM U MOCTOAHHbIE SKCMO3MLMN LIEHTPaSIbHBIX My3eeB Poccum v opyrnx cTpaH, B TOM
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4ncne n ganbHero 3apybexxps. V1 30ecb XO0Tesniochb Obl 3ahVKCHPOBaTb OAMH OYEHb BaXKHbIV
MOMEHT. B3neT nckyccrtaa Toro BpeMeHmn Obisi, TOMUMO MPOYEro, CBA3aH C aKTUBHOW NO3K-
Lpeln rocygapctsa. [py aToM Oblina Nopou CnpaBeiiMBO KPUTHKYyeMas NpakTiika NoaAep»KKY
TBOPYECTBA XYOOXKHNKOB YePe3 Tak Ha3blBaeMbIV CoLMalibHbIn 3akad. ABTOP Dbl 06s3aH, Co-
FlacHO AOroBOPY, BbIMOMHUTL M NPEACTAaBUTL Ha BbICTABKE OMNpeaeNieHHbIE NPOV3BeaeHs. ITO
[aBasno rnoBOL MOBOPUTL O AMKTaTe NapTUnHBIX OPraHoB, O KYMOBCTBE Cpeay PYKOBOAUTENEN
TBOPYECKMX COKO30B MpU pacnpeneneHn 3akaso. KOHeYHO, 3TO Hepeako bbiBasnio. Ho pasee
CerodHs B NOMNTUKE 1 BN3HECE HE CYLLECTBYET KymMoBCTBa? 1, rnaBHOE, N3BECTHO W OPYroe:
nogasnstoLlee 60/bLLMHCTBO XyOOXHMKOB, BbIMNOJMHSAS 3aKas, BCerga co3gaBaivi HaMHOMo
OonbLLE NPON3BEOEHNI, N TO BENO K HOBbIM OTKPbITUSM B UCKYCCTBE.

B aTOM HOMEpe yaaqHO 06beaVHUINCh ABe CTaTbi B pybpurke «Prnocoduns 1 TeEopus nc-
KyccTBa». [oNMCTUIN3M N 0BUIE UCKYCCTBOBEAYECKMX KOHLEMUMIA CO3OAt0T CIIOXKHYO Kap-
TUHY TEOPUWN NCKYCCTBA B HbIHELLHMX YCNOBUAX. KOHLIENTYanbHbIM MOUCK, Pa3yMeeTCs, OO/HKEH
NOTY; BOSHUKaNM Npexxae 1 dyayT NosaBNATbLCA B OyAyLLEM HOBbIE TEOPETUHECKME NOAXOAbI
B NMOHVMaHUN UCKycCTBa. Mbl »Xe, CO CBOEW CTOPOHbI, MoJiaraem, YTo KpUTepUsMm LIEHHOCTY
Tpyada 1 XyOOXKHUKOB, 1 TEOPETUKOB NCKYCCTBa ABNSIOTCA NPO(ECCMOHaNnM3m, ryMaHmMCcTnY-
HOCTb M NPW3HaHMe Aapa BbICLUVX LIEHHOCTEN B Ka4eCTBE OyXOBHOIMO OPUEHTVPA 1A Ka>XKO0ro
4YesoBeKa W, KOHEYHO ke, [/ TBOPHECKOW JINHHOCTMU.

Y B.C. ConoBbéBa, 04HOI0 13 CTOJINOB PYCCKOW hriocodumn, eCTb 3amedaTesibHasd paboTa
«OBLLUMIA CMbICIT UCKyCCTBa». B Hel oH nuwweT: «[TpmnpoaHas kpacoTa y>ke obiekna Mnp CBOUM
nyye3apHbIM NMOKPbIBaSIOM, 6e306pa3HbIN XaoC BECCUNBHO LLEBEIUTCA MOL CTPOVHBbIM 00pasoMm
KOCMOCa 1 He MOXXET COPOCUTL ero ¢ cebs H1 B BecnpenesisHOM NpOCTope HEOECHbBIX CBETUI,
HN B TECHOM KPYre 3eMHbIX OpraHM3MoB. He OO/MKHO N HaLLe UCKYCCTBO 3ab0TUTBLCA TOMbKO
O TOM, YTOObI 06/1e4b B KPaCcOTy OAHW HYENTOBEYECKME OTHOLLEHUS, BOMIOTUTD B OLLYTUTENbHbIX
obpazax UCTUHHbBIV CMbICIT YETOBEHECKOW XIU3HN?.. HeNnoBeK C ero pasyMHbIM CO3HaHMEM O0/1-
»KeH ObITb HE TOJIbKO LieS1bto MPUPOAHOIro npoLecca, HO 1 CPeaCcTBOM ANs obpatHoro, bosee
ryGOKOro 1 NMosHOro BO3AENCTBUSA Ha MPUPOLY CO CTOPOHbI MaearnbHOro Havana».

Mwuxann LnwimH
rNaBHbIV PedakTop
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Dear readers!

For the eighth time we are celebrating the New Year together and with congratulations and
wishes of success, good luck, peace and prosperity, we present a new issue of the journal as
a gift. It turned out to be very extensive in terms of the variety of topics and time of coverage of
the artistic culture of Eurasia.

The issue opens with the “Eurasian Heritage” section. Its main theme, Mongolian temple
architecture, is represented by various monuments, but is considered not only in the historical and
art critical aspects, but also in terms of the semantic interpretation of temples. This architecture is
an outstanding heritage of mankind, and its study, we hope, will help to understand the highest
aesthetic tasks that architects set for themselves in past centuries, when the ideas of spirituality
and beauty were combined with logic and a deeply thought-out system of proportioning.

The issue of the journal is dedicated to the art of the USSR period, and it is no coincidence,
since this year the 100th anniversary of the USSR was celebrated. The “Forum” section is
about it this. Together with our authors, we looked into the recent past, remembered the
names of many artists. At the same time, very interesting topics for future research were
identified. For example, as you know, the art of this period is, in fact, works of one style,
socialist realism. Art critics and artists, of course, are aware of the heated discussions about
evaluation of this style. There were even radical statements that, fortunately for art, it had
outlived its usefulness, and finally the time for creative freedom had come. But now is the
time for reassessments, and it turned out that this style is not at all like the stereotyped
definitions that some hotheads gave it. Were its forms in Russia, Georgia, the Baltic states
the same? Didn’t the discovery and development of many new lines of modern art took
place within its borders? Here, for example, is the textbook picture of A.M. Gerasimov
“l.V. Stalin and K.E. Voroshilov for a walk in the Kremlin”, seems to be a standard of a cult of
personality and socialist realism. But how many artists are now capable of such powerful
picturesqueness? And the works of A. Plastov and A. Deineka — isn’t this social realism”?
And when and, most importantly, where did this style end? In a single city or in the minds
of individual art historians? The latter seems to be truer. And how, then, to explain the
appearance and sometimes dominance at exhibitions of works that are already attributed
to the emerging style of “new classics — new realism” — is this not a clear transformation
of socialist realism? Moreover, this style has become international, and judging even by
those articles by art historians from China that we publish in this section, it is difficult to see
signs of the extinction of this style. On the contrary, it is being developed and enriched at
the expense of national artistic traditions.

The legacy of the Soviet period is enormous and very valuable. The best works are included in
the collections and permanent exhibitions of the central museums of Russia and other countries.
And here | would like to fix one very important point. The rise of the art of that time was, among
other things, connected with the active position of the state. At the same time, there was,
sometimes justly criticized, the practice of supporting the creativity of artists through the so-
called social order. The author was obliged, according to the contract, to perform and present
certain works at the exhibition. This gave rise to talk about the dictatorship of party organs, about
nepotism among the leaders of creative unions in the distribution of orders. Of course, this often
happened. But doesn’t nepotism exist in politics and business today? And, most importantly,
something else is also known: the vast majority of artists, fulfilling an order, have always created
much more works, and this led to new discoveries in art.

This issue successfully combined two articles under the heading “Philosophy and Theory of Art”.
Polystylism and an abundance of art criticism concepts create a complex picture of the theory of
art in the current conditions. Conceptual search, of course, must go; new theoretical approaches
to understanding art have arisen before and will appear in the future. We, for our part, believe
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that the criteria for the value of the work of both artists and art theorists are professionalism,
humanism and recognition of the core of higher values as a spiritual guide for every person and,
of course, for a creative person.

V.S. Solovyov, one of the pillars of Russian philosophy, has a wonderful work “The General
Meaning of Art”. In it, he writes: “Natural beauty has already clothed the world with its radiant vell,
ugly chaos is powerlessly moving under the harmonious image of the cosmos and cannot throw it
off either in the boundless expanse of celestial bodies, or in the close circle of earthly organisms.
Shouldn’t our art be concerned only with cloaking only human relationships in beauty, embodying
in tangible images the true meaning of human life?.. A man with his rational consciousness should
be not only the goal of the natural process, but also a means for a reverse, deeper and more
complete impact on nature from the side of the ideal principle”.

Mikhail Shishin
Chief Editor
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