Aoporue yntarenu!

[Nepen BamMy 04epPEOHON BbIMYCK XypHana «/IckyccTtBo EBpasunn», pabota Haf KOTOPbIM MPUHECTa HaMm
MHOIO MHTEPECHbBIX OTKPLITUA. HageemMcs, YTO 3TO XKOET 1 Bac.

HoBbIM HOMEP OTKpbIBAETCH pasnesioM «/IckycctBo XX—-XX| BEKOB», rae Mbl MPeaCTaBIAeM Marion3BECTHbIE
CTpaHuLbl 13 XXN3HN EkaTepmHOyprckoro Coro3a XyaoXKHUKOB B NePBbIE MOCEBOEHHbIE AecATnneTus. [yonn-
Kaumsa MPUXOOUTCS Ha OHW 3amMedaTesibHOro tbunest aTom TBOpHYeCKom opraHnsaunn — 90-neTnsa co OHs ee
cospanns. Mbl yBepeHbI, HTO XYAOKHNKK EkaTeprHbypra ycnbillanu v eLle yCrblar MHOro A00pbIX 1 BOCTOP-
>KEHHbIX CNOB OT 3puTenent. Mbl MPUCOEOMHSEMCS K HM U XOTUM CKadaTb, YTO 0bLLas oueHKa OesaTenbHOCTY
3TOro CO3a Kak OAHOro 13 NnaepoB B Poccun CoBePLLEHHO onpaBaaHHa. Bbloarolmecs OOCTUXKEHNS XyOoXKe-
CTBEHHOIO TBOPYECTBa HAPOO0B Ypana, WeaeBpbl KACIIMHCKOrO YyryHHOro JINTbd, KaMHEPE3HOO UCKYCCTBA,
a TaK>ke NPON3BEAEHNSA COBPEMEHHbBIX MACTEPOB Y>KE AaBHO MPU3HaHbI HA MUPOBOM YpoBHe. C 0rnopon Ha 3Tu
MPOYHbIE OCHOBAHWS NCKYCCTBa MPOLLIOrO CErOAHALLIHME NMOUCKK, 6e3yCNOBHO, NPUBEOYT eKaTepuHBYPreKmxX
XYOOXHVKOB K HOBbIM CBEPLLUEHNAM, 1 HALL XKypHaJ1 HE COMHEBAETCH B UX yCrexax.

Nepron, KOTOPbIM OCBELAETCS B NyDMKaUmMAX,— YPe3BblHaHO BaXKHbIN. B TpyAHENLLMX MOCIEBOEHHbIX
YCINOBMSIX CNOXKMNACh CTPYKTYPa OpraHm3aLmu, bbiim 3anoxeHbl Tpaauumm 0bpaLLeHns K KyNsTyPHOMY U NCTO-
pUHECKOMY Hacneguto Yparna, co3faHa TBopdeckas aTMocdepa, KoTopasi MoMorsia CTaHOBNEHUIO U OOCTU-
YKEHNSAM MHOTMMX XYOOXKHUKOB. 3HAKOMCTBO C 3TOM CPaBHUTENBHO HedaBHEN UCTOPVEN, C BOCCTAHOBIEHHbIMY
1 BrepBble YBUOEBLUVMW CBET AOKYMEHTaMM OyaeT HaBepHsAKa NHTEPECHO KOJleraM-1ncKyCCTBOBEAaM 13 TBOP-
4YeCKKX Cot30B Ypana, Cnbvpu n JansHero BocToka Kak npumep CKpynynesHom paboTbl HaO COXPaHEHVEM,
N3y4eHneM 1 BBEOEHNEM B Hay4HbI 060POT NOA06HbIX MaTepranoB. B nepcnekTBe BCTaHET 3a4a4a Hanvca-
HUS1 NOIHOMACLUTAbHOro Tpyaa No UCTOPUX UCKYCCTBAa 3TUX TPex MPOMaAHbIX PEMVIOHOB, 1 Toraa OyayT OYeHb
BOCTpeboBaHbl BCe CTaTby, anbboMbl, KHUMM O XyOOXKHUKaX BCEX KpaeB 1 obnacTten. Y, MoxeT 6bITb, camoe
rnaBHOe,— obpallasiCb K UCTOPUM, Mbl HE TOMBKO NPOSBAAEM BnarogapHyto NamaTb O TeX, KTO 3ak/adbiBa
OCHOBaHUA COBPEMEHHOIO NCKYCCTBA, HO 1 OTKPbIBAEM MHOIME BaXKHblE (PaKTbl N MEHA HEN3BECTHbIX WU
MasIoU3yHEeHHbIX XyOOXKHNKOB.

LleHTpansHas pybpuka aToro Bbinycka — «Popym» — NOCBSLLEHA aBaHrapAHbIM TEHEHUSIM B UCKYCCTBE
Haluel CTpaHbl B XX Beke, OCODEHHO TEM, KOTOPbIE BO3HNKJIM BO BTOPOWM €ro NosioBuHe. IHoraa nx HasbliBatoT
«aBaHrapgoM BTOPOW BOJHbI», CHATAA NepBor RyTYPUCTUHECKME (DOPMbI UCKYCCTBA, BO3HVIKLLINE Ha pyberke
XIX-XX BEKOB.

Hafo ckazarb, YTO Halla pefakLmsa ToxXe BeCbMa 3aHTepecoBaHa B aHasnnae 3Toro HanpasfieHns. B sTom
nnaHe VHTEPECHOW O/1A Hac Oblnna KoHdepeHUns «BTopast BoIHa PYCCKOro aBaHrapaa: PervoHalibHble BEpCUn»,
koTopas npowuna B EkateprHbypre B 2021 rogy Ha 6a3e kahenpbl UICTOPUN UCKYCCTB U My3eeBeeHUs Ypasib-
CKOro pefiepanbHOro yHMBepcuTeTa. lepBbIM BaXKHbIM UTOrOM KOH(DEPEHLMM CTasl BbIBOL, O TOM, HYTO TeYeHVe
aBaHrapga 0b110 AOCTATOYHO MaCLUTabHbIM 1 MPOSABUNO Cebst He TONMBKO B CTOMNYHbBIX LIEHTPAX, HO 1 NPaKTy-
YEeCKM BO BCEX PernoHax. Tak, B Ny6nkyemMbix CTaTbsax pacckasblBaeTCA 06 aBaHrapAHbIX MOMCKax B MCKYCCTBE
ot Ogeccbl 0o BnagmBocToka 1 OT Hadana XX Beka [0 CEeroaHsALHEro AHs. Taknum obpasom, OTnagaeT Bonpoc
O CIyHanHOCTM 1 3MU30ANYHOCTI 3TOrO SBMEHWS, N BO3HUKAET NOTPEOHOCTb B CUCTEMHOM €0 N3Y4eHWn, BO YTO,
BC/eL 3a OPYrMK, Y >Ke YBUAEBLUMMWN CBET CTaTbAMW 11 MOHOMPaVsiMUA, HaLLl XXYpPHa BHOCUT CBOKO NEMTY.

OOHOBPEMEHHO B BbICTYMNIEHNAX HA KOHMepeHUmn B EkateprHbypre 1 Ha apyrnx nogobHbIX MEPONPUSTUAX
NOOHMMAICb BaXKHbIE N HYAaCTO HEOXKMAAHHbIE BOMPOCHI. Hanpumep, cyluecTByeT i BOOOLLE aBaHrapn? Beab
XyOOXXECTBEHHOE TBOPHYECTBO BCerga YCTPEMIIEHO K HOBbIM (dOpMaM, K MOUCKaM CPEACTB UX BblpasuTeSlb-
HOCTU. OTO ObISI0 CBONCTBEHHO Y>Ke XYAOXKHMKaM KaMeHHOro Beka. [1oaToMy, MOXeT 6bITb, BCe aBaHrapiHble
hopMbI UCKyCCTBa— 3TO MPOSIBIIEHNE BCE TEX XKe MOUCKOB, HO B KOHLIEHTPUPOBaHHOW 1 NpeaenbHoM dhopMme.
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1 kak 3TO BbINO BCEraa B UCTOPUM UCKYCCTBA,— OblN T€, KTO OTKa3bIBACA OT KAHOHNHYECKNX 1 y>Ke CTaBLLMX
KOHCEPBAaTUBHbIMY (DOPM W LLIEN MYyTEM HAaMPSXKEHHOIO noucka. VIx He NoOHUManV 1 He NPUHYMaM COBPEMEH-
HNKW, Kak, Hanpumep, BaH [ora, HO CO BPEMEHEM UX OTKPbLITUSA CTAHOBUIUCL BOOXHOBISIOLLMMW 15 MHOMX.

B TO »ke Bpemsa BHUMATENbHOE N3YyYeHre BedyLUMX NpeacTaBuTenen aBaHrapaHoro NCKycCTBa rnokasblsa-
€T, YTO 3TO O4YEHb PA3HOMNKOE ABNEHVE, VI MOITOMY BPSAA, N NPABOMEPHO OObeAVHUTL BCE ero NpOsiBiEHNS
OOHVM TEPMUHOM. [Py 3TOM OH CTaHOBUTCSA HACTOSBKO LLUMPOKNM, YTO ByAeT BKOYaTb U TBOPYECTBO AANEKO
He TanaHT/IMBbIX XYOOXHWKOB, MbITAOLLUMXCH «COeNaTh Ms» Ha anataxke, 1 gaxxke Ntoaen ¢ onpenenieHHbIMmN OT-
KNIOHEHWAMI NCUXUKN,— U MOAIMHHBIX MaCTEPOB, KOTOPbIE CMOIJIM CUHTESMPOBATL XYAOXKECTBEHHbIE I HAYHYHO-
drnocodckme NoVCKW. Tak, nMMaepbl aBaHrapaa nepsomn BonHbl K. Manesud 1 B. KaHOWHCKMIA M3BECTHbI CBOVIMI
Cepbe3HbIMN TRyOaMM Mo OUNOCOdMM NCKyCCTBa. HO HY>KHO NN TOMBKO UX PacCcMaTpuBaTh B Ka4eCTBE aBaHrap-
HbIX XYOOXHVKOB? A Kak B TakOM crly4dae HaseaTb K. [leTpoBa-BoaknHa ¢ ero HeeBkNnMOoBbIM MPOCTPAHCTBOM
1N chepnHeECKMN KOMNO3NLMAMU? 11nn A. KynHOXKM C ero NpOpbIBHbIMK, ELLE A0 KOHLIA HE OCMbICIEHHBIMM
B HALLEM NCKYCCTBOBEAEHNN OTKPbITUSIMM B 0ONACTV KONOPUCTUKU? PadBe 3TO He aBaHrapa? MoxkeT ObiTb,
HeOobXO0ANMO He MO BHELLHEMY CXOACTBY MPUEMOB OObEANHATL XYAOXKHMKOB B OAHO HanpaBneHve, a BblAENUTb
TeX, KTO caenan nogobHble NPOPbIBHbIE OTKPbLITUS, 1 UMEHHO 3TUX MAacTEPOB CHUTATb aBaHrapaMcTamMu. Toraa
CTaHET MOHATHO, YTO €CTb 3aMETHbIN KPYI XyOOXKHNKOB, HAMEPEHHO SMUMOHCTBYIOLLMX paam CBOEro Tulecna-
BUS, PSOSALLMXCSA B anaTaxkHble oaexxabl. pyriMim cnoBamMu, eCrivi Mbl BUOUM XYOOXKECTBEHHO-BbIPA3UTESbHYIO
dhopMy, ONo3HaeEM ryboKoe NAEeNHO-PUNOCONCKOE COAEPKAHNE 1 YyBCTBYEM BbICOKNA MN'YMaHUCTUHECKIUI
1 OyXOBHbIV CTPOW NMPOU3BeaeHUs, TO Toraa rnepe HamMmy aBaHrap, He BaXxHO, Kakom BOJIHbl. KOHEYHO, 01
3TOrO HY>XHO, MpeXxae BCero, DOMbLLIOE MCKYCCTBOBEAYECKOE Yy The, HO TAKXXE 1 KPOMOT/MBAs CUCTeEMaTMHECKas
paboTa Mo BOCCO30aHMIO BCEX BaXKHbBIX M AaxKe MENKNX PakTOB »XXN3HM 11 TBOPHECKON BUorpadunm XyOOXHUKOB.
K 4eMmy, Kak MOXXKHO BUOETb, 1 CTPEMUIVICb aBTOPbI HALLEro BbinycKa.

...OgHaxk b, B JlyBpe, cTost nepen [>kokoHOoM, 9 BAPYr noMan cebs Ha MbICAK, YTO OTBNEKCS OT KapPTUHbI,
CMOTPIO 1 AyMatd HE O HEWN, a O TOM, KTO PAO0M CO MHOW. 30eChb Dbl KUTaWLIbl, ANOHLIbI, (OPaHLLy3bl, UTaNbsHLbI,
NHOAN U3 aKBaTopUalbHbIX CTpaH AQPUKKU. Mbl HE MO 6bl MOrOBOPUTL MeXdy COB0MN. HO BCe Mbl MepexxmBa-
v 6nmM3KKe 4yBCTBa U Obln Y KapTUHbI eanHbl. OHa cobpana Hac, CHANa BCe pasnnyng 1 rpaHunLpl, 3actasunia
3abbITb O NpobnemMax 1 3aboTax. VICKycCTBO 06beAMHMAO HAC. YTO elle B MMpe 0bnagaeT Takom CUNON, HYTO
MOXXET YCMOKOWTb, AaTb PAAOCTb U BCENUTb Haaexay? CooencTBoBaTb STOMY CTPEMUTCS HaLLl XXypPHasl.

Mwuxavn LU+
rNaBHbIN pefakTop
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Dear readers!

Here is the next issue of “The Art of Eurasia” journal. Working on it brought us a lot of interesting discoveries,
we hope that this is waiting for you too.

The new issue opens the section “Art of the 20th — 21st centuries”, where we present little-known pages
from the life of the Ekaterinburg Union of Artists in the first post-war decades. The publication falls on the days
of the wonderful anniversary of this creative organization —the 90th anniversary of its creation. We are sure
that the artists of Ekaterinburg have yet heard and will hear many kind words from the audience. We join them
and want to say that the high appreciation of the activities of this Union as one of the leaders in Russia is completely
justified.

The outstanding achievements of the artistic creativity of the peoples of the Urals, the masterpieces
of the Kasli iron casting, stone-cutting art, as well as the works of contemporary masters, have long been recognized
all over the world. Today’s searches, relying on these solid foundations of the art of the past, will certainly lead
Ekaterinburg artists to new achievements, and our journal has no doubts about their success.

The period covered in the publications is extremely important. In the most difficult post-war conditions,
the structure of the organization was formed, the traditions of turning to the cultural and historical heritage
of the Urals were laid, an atmosphere was created that helped the formation and achievements of many artists.
Acquaintance with this relatively recent history, with documents restored and published for the first time, will
certainly be of interest to fellow art historians from the creative unions of the Urals, Siberia and the Far East
as an example of scrupulous work on the preservation, study and introduction of such materials into scientific
circulation. In the future, the task will be to write a full-scale multi-volume on the history of the art of these three
vast regions, and then all articles, albums, books about artists of all regions and regions will be in great demand.
And, perhaps most importantly, turning to history, we not only show a grateful memory to those who laid
the foundations of modern art, but also discover many important facts and names of unknown or little-studied
artists.

The central section of this issue, “Forum”, is dedicated to avant-garde trends in the art of our country
in the 20th century, especially those that arose in the second half of it. Sometimes they are called the avant-
garde of the second wave, considering of futuristic art forms that arose at the turn of the 19th —20th centuries
as the first wave.

I’'d like to say that our editors are also very interested in the analysis of this direction. In this regard,
the conference “The Second Wave of Russian Avant-garde: Regional Versions” was interesting for us, which was
held in Ekaterinburg in 2021 on the basis of the Department of art history and museum studies of the Ural Federal
University. The first important outcome of the conference was the conclusion that the trend of the avant-garde
was quite large-scale and manifested itself not only in the capital centres, but also in almost all regions. Thus,
the published articles tell about avant-garde searches in art from Odessa to Vladivostok and from the beginning
of the 20th century to the present day. Thus, the question of the randomness and episodic nature of this
phenomenon disappears and there is a need for its systematic study, to which, following other articles
and monographs that have already been published, our journal contributes.

In speeches at the conference in Ekaterinburg and at other similar events, important and often unexpected
questions were raised. For example, is there an avant-garde at all? After all, artistic creativity is always striving
towards new forms, towards the search for means of their expressiveness. This was already characteristic
of the artists of the Stone Age. Therefore, perhaps, all avant-garde art forms are a manifestation of the same
searches, but in a concentrated and ultimate form. And, as has always been the case in the history of art, there
were those who abandoned the canonical and already conservative forms and followed the path of an intense
search. They were not understood and accepted by contemporaries, like, for example, Van Gogh, but over time,
their discoveries became inspiring to many.

At the same time, a careful study of the leading representatives of avant-garde art shows that this is a very
diverse phenomenon, and therefore it is hardly legitimate to combine them under one term. It becomes so wide
that include the work of far from talented artists who are trying to “make a name” outrageously, and even people
with certain mental disorders,—and true masters who were able to synthesize artistic and scientific-philosophical
searches. Thus, the leaders of the avant-garde of the first wave, K. Malevich and V. Kandinsky, are known for their
serious works on the philosophy of art. But should only they be considered as avant-garde artists? How to call
K. Petrov-Vodkin, with his non-Euclidean space and spherical compositions? Or A. Kuindzhi with his breakthrough,
not yet fully comprehended in our art history, discoveries in the field of colour? Isn’t this the avant-garde? Perhaps
it would be better not to unite artists in one direction based on the external similarity of techniques, but to single
out those who made some breakthrough discoveries and consider these masters to be avant-garde artists.
Then it will become clear that there is a noticeable circle of artists who deliberately imitate for the sake of their
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vanity, “dressing up in outrageous clothes”. In other words, if we see an artistically expressive form, recognize
the deep ideological and philosophical content and feel the high humanistic and spiritual structure of the work,
then this is really avant-garde, no matter what wave. Of course, this requires, first of all, a great artistic flair, but also
painstaking systematic work to recreate all the important and even minor facts of the life and creative biography
of artists. As you can see, this is what the authors of our issue were striving for.

...Once, in the Louvre, standing in front of the Gioconda, | suddenly caught myself thinking that | was distracted
from the picture and thinking about who was next to me. There were Chinese, Japanese, French, ltalians, people
from the equatorial countries of Africa. We couldn’t talk to each other. But we all experienced close feelings
and were united by the picture. It brought us together, removed all differences and boundaries, made us forget
about problems and worries. Art brought us together, and what else in the world has such power that can calm,
give joy and inspire hope? And our journal strives to contribute to this.

Mikhail Shishin
Chief Editor
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