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LHoporve untarenn!

Mol pafpl BaM NPeacTaBUTb O4EPEOHON HOMED
»XypHana «/IckyccTBo EBpasuim», OCHOBHOM TEMOWM KOTOPO-
ro cTano npefctosiee 55-netne ocHoBaHUs [NpUMOPCKO
rocygapCTBEHHOM KapTUHHOW ranepen. Ctatbn 06 yHU-
KaslbHOM XYOOXXeCTBEHHOM COBpaHun, HaxoaaLEMCS
Ha caMOM BOCTOKe EBpa3ninckoro KOHT1HeHTa—BO Bna-
OMBOCTOKE, Bbl MOXXETE MPOYECTL B pyOpuKe «Popym». Mbl
NCKPEHHE NO30paBifgeM KONSEr, BOCXULLEHbI X MPOEKTa-
MW, KOTOPbIE Aanm UM MUPOBYIO M3BECTHOCTb,— 4ero CTo-
1O TONBbKO NPeacTaBneHne B 3anax [ 1puMopCKo ranepemn
KapTWHbI BoTTrYen M ns PnopeHLn. 3To MOrno Bbl CTaTb
CHKOXKETOM CKa304HOW UCTOPUM, HO STO PEeanbHOCTb, U Mbl
OyMaeM, 4TO TakoW NpUMEpP CRoABUrHET 1 Opyre My3eun
Hallen CTpaHbl Ha NOA0BHOr0 POAA NPOEKThI.

PaboTas co cTaTbsaMm COTPYOHUKOB ranepeun, Mbl
3aMETUNN, KaK JTIOOAT OHM CBOE OEM0, CBOK KOMNEKLNIO,
Kak NpodeccroHanbHO 1 TBOPHECKM paboTatoT C KaxKabIM
NPON3BEAEHNEM, MPOBOAST Pa3NYHbIE MacTep-KNacehl,
KOHKYPChbI, BCTPe4M C XyooXHuKamu. A cobparue lMNpu-
MOPCKOW KapTUHHOW ranepen — aTo yaMBUTEeNbHas Co-
KPOBULLHMLIA peadaniunx namMaTHUKOB nckyccTea. CTo-
NT 3aMETUTb, Kak BepeXxHO, MO KpynmLam, cobnpatoTcs
NCTOPUHECKME CBUAETENBCTBA O CTAHOBEHUN UCKYCCTBA
Ha [JanbHem BocToke, Kak BO3BpaLLatoTCs U3 3abBEHNS
NMeHa 3amedaTesibHbIX XYOOXHUKOB, Kak HaXOASTCS, pe-
CTaBpUPYIOTCS U NPEACTaBNATCH NponaseneHns. [Nopoi
HOBble MOCTYMNNEHNS OKa3bIBAOTCS B KOJIIEKLMM ranepen
haHTacTU4eckM 06pa3om, Mpoaenas nMyTb U3 CamMbiX
HEOXWOAHHbLIX MECT, Kak, HanmpuMep, KapTyHbI OQHOro
N3 MEPBbIX OaNbHEBOCTOYHLIX XyOOXKHUKOB K. Kans,
KOTOPbIE PaHee HaxXoOMNCh B HaCTHbIX COBpaHNsX B Aro-
HUM. XKuTenam 1 roctam BnagnBocToka o4eHb MOBESSO
¢ lNprmopckor kapTuHHOM ranepeeit. B pasnene «BepHu-
Ccaxx» Mbl padpl MPeACTaBUTb ABE MHTEPECHbIE BbICTABKM
konner — «BeyHbIr oroHb [Nobeabl— nepeknmyka nokosie-
HWIN», MOCBSALLEHHYIO tobuneto Nobepl, 1 BbiCTaBky Knma
Koans kK 90-neTuto Co AHS POXKAEHUS XKMBOMMCLLA.

ELLle ofHY BaXKHYKO TEMY HOMepa NpeacTaBsis-
eT pybpvka «K 75-netunio Bennkon Mobeabl». CTpaluHas
Tparegma XX Beka eLUe 1 cenvac OT3bIBAeTCd B cepaLax
MUINIMOHOB Noaen. Mbl nocTapanvcb NpeacTaBuTb CTaTbh
B pyOpuKe TaknmM 06pasoM, YTOObl OXBaTUTb Kak MOXHO
60NbLUE IMHUIN B UCKYCCTBE, CBA3AaHHbIX C BOWNHON. He-
Maso XyOOXXHUKOB, MY>XECTBEHHO N CAMOOTBEP>KEHHO,

C 60/bLLMMY NINLLEHUAMMU N XXepTBaMu 3allpiLaBLUIMNX
PoanHy, KOTOpbIE MEHHO MOCE STOrO COCTOSNNCE Kak
MacTepa UCKYCCTBa, Kak, Hanpumep, B. A. 3oTees. U He-
CMOTPS Ha BCE TParnd4eCKme UCMbITaHUs, UCKYCCTBO XXMSI0
1 oaxxe oboraulanocb HOBbIMM TEMaMN BO BPEMS BOWHbI
1 3BaKyaLun. OTOMY MOCBSLLEHbI ABE CTaTbW— O XyO0X-
HUUe V. B. Bap3ap 1 0 cueHorpapuyeckom UCKYCCTBe
B BOEHHble rofbl B KpacHospcke. Hawm aBTopsb! pac-
CKaabIBakOT O TOM, Kak OTpa3sufiacb BoHa B TBOPYECTBE
HO. M. TTnmMeHOoBa 1 Kak NepexxmToe eLle B Mopy AeTcTBa
1N OTPOYEeCTBa BOEHHOE NINXONEeTbe CTano OAHOM U3 OC-
HOBHbIX TEM Y OHOIO 13 BEOYLLUMX XyOOKHMKOB Crnbun-
pul. ®. bopyHoBa. PazobnadeHnto halumama B Camblx €ro
NCTOKAaX MOCBSLLEH TPUMTUX BblAAMOLLErOCs YPaibCKoro
rpacvka B. M. Bonosu4a.

B TpaanumonHol pybpuke «MckyccTBo XX—XXI Be-
KOB» paccKasblBaeTCs O ABYX COBPEMEHHbIX XYOOXKHN-
kax—T[leTpe Ouke n Bnagnmmpe MenbHuke. Viccneposa-
HUs o TBopdecTse . I [Inka Mbl y>ke He pa3 nybnmkoBanm
B HalLleM >XypHane, Ho ero rpadvika CTonb MHOroobpasHa
1 NOJIHA TOHKUX MCUXONOMMYECKNX HKOAQHCOB, YTO eLLe
nonro 6yaeT BONHOBaTb MCKYCCTBOBEAOB W ntobutenen
nckycctaa. A BoT ¢ Bnagnmmpom MenbH1KoM 13 MonaoBsb!
MHOMME MO3HAKOMSTCS BnepBble. Oba XyaoXKHMKa — CO-
BPEMEHHVIKM, 1 MPU BCEM HECXOACTBE B CIOXKETaX, B TEX-
HMKax BOMOLLIEHMS 3aMbICa X TBOPYECTBO OO bEANHAIOT
N MOUCKM XYOOXKECTBEHHOM BbIPA3UTENBHOCTHW, 1 Mepenaqa
rny6oKOro NCMxonorn4eckoro obpasa.

Hawu »kxypHan npogomkaeT nybaMkoBaTb CTaTbu
13 pyHOamMeHTaslbHOro Tpyaa MHOWMMCKOro akagemMmka
JNokewa Yangpbl — «Cnoeapsa 6yaanncKon MKOHorpa-
dum». B sTOM BbInNyCcKke NybmkyeTcs matepuan ob obpase
YnasaHbl byaabl (mnv byoabl pagxun YoasHbl), MU3BECTHOM
1 0Co60 NoYnMTaemMom B Byaannckom mupe. W, kak Bbisic-
HMOCb, Er0 N30BPaXKEHME OOHAPY>KMTOCh Ha TEPPUTOPUM
Halueln cTpaHbl— B bypsTin. Mbl Hageemcs, 4To No3aHee
CMOXXEM pacckasaTb 06 3TOM YAMBUTENBHOM SABAEHUM
6onee nogpobHo.

3a nocnefHee Bpems BO3pPOCa Hay4yHas U nybnn-
KaLMOHHAsA aKTUBHOCTb PErMOHaNbHbIX My3€eeB. 3natoTcs
YHVKabHbIE anbboMbl 11 COOPHNKI TPYAOB, U Mbl YBEPEHD,
YTO 3TO MOXKET 3aMHTEPECOBATb MHOMX UCCeaoBaTenemn
n nodutenen nckycctea. B pybpuke «Ex Libris» Mbl pac-
CkasblBaeM 00 anbbome, MOCBSALLEHHOM 3amMedaTe/lbHOMY
CcobpaHnio KeMepoBCKOro 06/1acTHOrO XyaoMeCTBEHHOMO
My3es (cenvac Myses n3o06pasmTenibHbIX UCKYCCTB Kya-
bacca).

Halwa TpagnumoHHas pybpuka «BecTHuk Aka-
OEMUM» BHOBb MPEACTABMAET PA3INHHbIE XyOOXKECTBEH-
Hble MPOEeKTbl POccUNcKom akageMmmn xygoxecTtB. OHU
OEMOHCTPUPYIOT LUMPOTY B3MSA0B Ha XYOOXKECTBEHHOE
TBOPYECTBO. TakK, BbICTaBKa YHMKANbHOr0 Hacneaus CTapo-
BEPYECKOWN KYNETYpbI, MpuyposeHHas kK 500-1eTuo NpoTo-
nona ABBaKyma, CMEHSIETCS SKCMO3ULIMAMM COBPEMEHHbIX
XYOOXKHVKOB, Yb€ TBOPHECTBO YXKE MPU3HAHO KTAaCCUKON
OTevecTBEHHOro uckycctea,— 1. @. HukoHoBsa, I J1. Han-
HUKOBA W OPYrUX.

B anoxy coumanbHbIX MOTPSICEHUIN BHOBb BCTaET
BOMPOC: YTO >XE& MOXXET MPOTUBOCTOATL 3Ny U BEACTBUSAM,
4TO MOXXET MPOCBETINTb MOMPAYEHHbBIV Pa3yM MHOTMX
nopgen? Ha aToT BeYHbIr BONPOC Ha caMOM dene eCTb
BEYHbIN OTBET: YCTPEMNEHHOCTb K BEYHbIM LIEHHOCTAM, [10-
opy, VictnHe n Kpacote. V1 nognnHHoe NCKyCCTBO Bcerga
CIY>XUIO U CRy>KnT KpacoTe, koTopas, no cnosam LocTo-
eBCKOro, cnacet Mvp. O6 STOM Mbl 1 CTapaeMcst FOBOPUTb
Ha CTpaHuLax »ypHana.

Muxaun LLniunH
rnaBHbIv pefakTop
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EDITORIAL

Dear Readers!

We are glad to present you the next issue of
the “Art of Eurasia” Journal, the main theme of which
is the upcoming 55th anniversary of the foundation of
the Primorye State Art Gallery. Articles about a unique
art collection located in the very east of the Eurasian
continent—in Vladivostok, you can read in the “Forum”
section. We sincerely congratulate our colleagues,
we are delighted with their projects, which gave them
worldwide fame —for example, the presentation in their
halls of a painting by Botticelli from Florence. This could
become the plot of a fairy tale, but this is reality, and
we think that such an example will encourage other
museums in our country to undertake similar projects.

Working with the articles of the gallery staff,
we noticed how they love their work, their collection,
how professionally and creatively they work with each
artwork, organize various master classes, contests,
and meetings with artists. And the collection of the
Primorye State Art Gallery is an amazing treasury of
the rarest pieces of art. It is important to note how
carefully, bit by bit, historical evidences about the
formation of art in the Far East are collected, how the
names of remarkable artists return from oblivion, how
works are found, restored and represented. Sometimes
new acquisitions end up in the gallery’s collection
in a fantastic way, having made their way from the
most unexpected places, for example, paintings by
one of the first Far Eastern artists Karl Kahl, which
were previously in private collections in Japan. The
residents and guests of Vladivostok are very lucky
with the Primorye State Art Gallery. In the “Vernissage”
section we are pleased to present two interesting
exhibitions of our colleagues — “The Eternal Flame of
Victory —the Resonance of Generations” dedicated
to the anniversary of the Victory, and the exhibition of
Kim Koval to the 90th anniversary of the painter’s birth.

Another important topic of the issue is in the
heading “To the 75th anniversary of the Great Victory”.
The terrible tragedy of the 20th century still resonates
in the hearts of millions of people. We have tried to
present the papers in the heading in such a way
as to cover as many lines in art related to war as
possible. A lot of artists, who defended the Motherland
courageously and selflessly, with great hardships
and sacrifices, became later masters of art, such as
V. A. Zoteev. And despite all the tragic ordeals, art lived
on and even enriched with new themes during the war
and evacuation. Two papers are devoted to this—
about the artist I. V. Varzar and the art of scenography
in Krasnoyarsk. Our authors talk about how the war
was reflected in the work of Yu. l. Pimenov and how the
hard times of war, experienced in childhood, became
one of the main themes of one of the leading artists

of Siberia G. F. Borunov. A triptych of the outstanding
Ural graphic artist V. M. Volovich is dedicated to the
exposure of fascism in its very origins.

The traditional heading “Art of the XX-XXI
centuries” tells about two contemporary artists —
Pyotr Dik and Vladimir Melnik. Researches on the
work of Pyotr Dik have repeatedly published in our
journal, but his graphics are so diverse and full of
subtle psychological nuances that will interest art
historians and art lovers for a long time. But many will
get to know Viadimir Melnik from Moldova for the first
time. Both artists are contemporaries, and with all the
dissimilarity in the subjects, in the techniques for the
embodiment of the idea, their work is united by the
search for artistic expressiveness and the displaying
of a deep psychological image.

Our journal continues to publish articles from the
fundamental work of the Indian academician Lokesh
Chandra— his “Dictionary of Buddhist Iconography”.
This issue publishes material about the image of
Udayana Buddha (or Buddha of Raja Udayana), known
and especially revered in the Buddhist world. And, as
it turned out, his image was found on the territory of
our country —in Buryatia. We hope that later we will
be able to talk about this amazing phenomenon in
more detalil.

Recently, the scientific and publication activity
of regional museums has increased. Unique albums
and collections of works are published, and we are
sure that this may interest many researchers and art
lovers. In the section “Ex Libris” we tell about an album
dedicated to the wonderful collection of the Kemerovo
Regional Art Museum (now the Museum of Fine Arts
of Kuzbass).

Our traditional heading “Academy News” again
presents various art projects of the Russian Academy
of Arts. They demonstrate the breadth of views on
artistic creation. Thus, the exhibition of the unique
heritage of the Old Believer culture, timed to coincide
with the 500th anniversary of Archpriest Avvakum,
is replaced by expositions of contemporary artists,
whose work has already been recognized as classics
of Russian art — P. F. Nikonov, G. L. Chainikov and
others.

In an era of social upheaval, the question arises
again: what can resist evil and calamities, what can
enlighten the darkened minds of many people? There
is actually an eternal answer to this eternal question:
striving for eternal values, for Good, Truth and Beauty.
And genuine art has always served Beauty, which,
according to Dostoevsky, will save the world. We try
to talk about this on the pages of the journal.

Mikhail Shishin
Chief Editor



