Aoporue yntarenu!

MbI pafipl MpeacTaBnTb BaM KOBUNENHBINA, 25-1 HOMEP Halero »KypHasna. Ero Bbinyck coBrnas ¢ O4eHb BaXKHbIM
N BOOXHOBIAOLWM COBbITEM — Poccuinckasa akafeMusi XyooyKeCTB Harpaamaa >KypHas 3010To Meaanbro
3a 3Ha4MTENbHBIV BK1AM, B COXpPaHEHWe, passBnTme 1 Nonynsprudaumio n3obpadnTeibHOro NCKYCCTBRa.

Mbl npusHaTensbHbl 1 6narogapHsl [Npeananymy akagemumn v NpeanaeHTty 3.K. LiepeTenn 3a Ty 3Ha4nMyto
N MOYETHYIO 019 HAC Harpagy 1 XOTUM CKasdaTb, YTO OHa NMPVHAANEXUT BCEM, KTO Ha NPOTSXEHUN LLECTU NET
npuvHMan y4acTue B Hallen COBMeCTHOW paboTe. B nepByto o4epenb STO KacaeTcs HalLnX aBTOpPOB — TBOP-
HYeCKKX, CKPYMyne3HblX, MOPOor CTpacTHbIX nccneposarenein. Mol 6narofapHbsl 3a UX CTaTbU U COTPYAHUYE-
CTBO C >XYpPHasioM, pabl, 4TO KPyr aBTOPOB PaCLUMPAETCS U HaCHUTbIBAET y>ke CBbille 500 NCKYyCCTBOBELOB
13 15 cTpaH. Bcé 60sblue aBTOpPOB, KOTOPbIE NMYONNKYIOT CBOW UCCNeOOBaHUA B HALWWEM >KypHane Ha nocTo-
SAHHOW OCHOBE. Mbl NpU3HAaTENbHbI YlIeHaM PeaKOIErnm 3a NnoMOLL, COBETbI, PELEH3UM Ha CTaTbl, a TakXe
COTPYOHVKaM pedakumm, 6e3 KOro HEBO3MOXXEH BbIXOL, KaXKA0ro HoMepa.

2KypHan — 370 BCerga UTor KONNEKTUBHOM paboTbl. Bbinyck Hanbonee ycnelleH, korga, ¢ OAHOW CTOPO-
Hbl, K&XK[asi CTaTbs pacKpbIBaeT CBOKO TEMY, OCBELLAET OOHY N3 paHee HeM3Y4YeHHbIX 1 MaflonccreqoBaHHbIX
CTPaHWL, UICTOPUM UCKYCCTBA, C OPYron CTOPOHbI, MHOMMEe CTaTbl AOMOSMHAOT OPYr APYra, W XKYPHaS «3BYHUT»
NoNNQOHNEN MbICNEN, TEM, NOOXOLOOB.

Mbl cyMTaeM, YTO HbIHELLHU HOMEP — KaKk pa3 oauH U3 TakoBbIX. OTKpbIBaAET ero pasaen «/IcKkycCcTBo
XX=XX| BEKOB». OTO HEODO3PUMbIN MNACT XYAOKECTBEHHOIO TBOPHECTBA, 1 Mbl 6/1arogapHbl aBTOPAaM, HTO MOXEM
pacckasarb, Hanpumep, 06 MHTEPECHOM MPOLECCE NMPUBHECEHWSI B COBPEMEHHbIN XYO0>KECTBEHHbIN MPOLECC
B Kntae Tpagmumii opyroro nckyccrea. 2KrBonncb Kutas, Kak M3BECTHO, UMEET MHOMOTbICAYENETHIOK NCTO-
PVIIO 1 CBOVIMU KOPHAMIW YXOAUT eLLe B CKYCCTBO MepBOObITHOrO obLlecTsa. Ee BepLumHamm 6binm Iy Kanku,
LLIn Tao 1 COTHM BbIOAIOLLIMXCS 1 BCEMUPHO N3BECTHBIX XyOOXKHNKOB. /1 BOT, Ha4mHas ¢ XIX Beka, ctoga NpoHu-
KaeT MacnsgHas »XXMBOMMUCh, poxxaeHHas B EBpone. MHOroe 13 toro, Yto 415 eBPONenCKMX MacTepOoB Y)Ke OaBHO
N XOPOLLO U3BECTHO, AN X Konner n3 Kntas o110 BHOBE. OTOMY CIOXHENLLEMY MPOLIECCY UHTErpaumm aByx
BEJNKNX TPAANLMIA BOCTOMHOIO U 3araiHOro MCKYCCTBa MOCB4LLEeHa OfHa U3 cTtaTen pasgena. [pyraa — o AByx
MacTepax, Bepe n Cepree KoHAyNyKoOBbIX — XyO0XKHMKaX, KOTOPbIE Yy TKO BOCMPUHSANN TPaaMLMM POCCUNCKON
LLIKOJIbl ICKYCCTBa, CMOIJIV HANTW CBOW MY Tb, NOEMHO-CIOXETHbIE JINHUM 1 XYAOXECTBEHHYIO MaHepy, CBOW na-
CTUHECKNI A3bIK.

[NaBHas Tema HoMepa B paapaene «Popym» — OPEBHEPYCCKOE NCKYCCTBO, M STOT pasfes chopMmnpoBasica
Ha 6a3e MaTepranoB KOHMEPEHLMK, KOTopas NpoLuna B [0CYyAapCTBEHHOM XyOOXKECTBEHHOM My3ee XaHTbl-
MaHCHNCKOro aBTOHOMHOMO OKpyra — KOrpbl «/IKOHOMMCH B My3elHbIX cobpaHusx. Vccnenosanus. PectaBpa-
uns. PenpeseHTtaums» (25-26 Hosibpsa 2021 ). B goknagax Ha KoHepeHLmn NpeacTaBieHb! aBHbIM 06pasom
pernoHasbHble, MOPOor HEBObLLME COBPaHNA NKOH, U UMEHHO 3TO HaMm NoKas3asioCb OCODEHHO VHTEPECHbIM.
OxumpaHnsa onpaBaancb, PacKpbINCA HEOObIKHOBEHHO BOSLLLION NNACT XYAOXKECTBEHHOIO TBOPHECTBA, KOTOPbIN
BO MHOIOM Obl/T HENM3BECTEH N PeOKo OCBELLAJICA Ha CTpaHMLax HayqHbIX XKypHanoB. [eorpadnyeckimin oxasar
BeCbMa 00LUMpPeH — OT JlyraHcka u psga myseeB Pecnybnukin benapycb 4o 60bLLIOIO Y1cia CUbnpcKnx cobpa-
HUIN. 3HaKOMSACH CO CTaTbAMM pasaena, He nepecTaellb YaMBNAATLECA OTKPbITUAM KONNer. BbIXOAAT 13 3a6BeHns
NMeHa XyO0>KHUKOB-VMKOHOMMCLEB. YBEYEHHO 1 BOOXHOBEHHO aBTOPbI pacCKa3sblBarOT O HEU3BECTHbIX paHee
MacTepax U S3HAMEHUTBIX XYOOXHVKAX, KOTOPbIE Tak>Ke HavHas M CBOW MyTb B NCKYCCTBE Kak MKOHOMUCLI,
N Tenepb OTKPbINNCL PaboTbl, CO3OaHHbIE UMW B PaHHWIN Nepuod,— TakoBbl, Hanpumep, MkoHbl . TypkuHa,
NnepBoro NPOMECCMOHASBHOMO XyaoXKHUKa AnTas, ydeHuka V.. LUnwknHa. VickyccTBoBeAamM yaaeTcst noka-
3aTb, Kak rnyboKu 6binv NO3HAHNA MKOHOMCLEB 1 B TEXHOMOMMHECKOM MiaHe, 1 B 061acTy 60rocnosms 1 oor-
MaTUKW MKOHbI. He packpbiBas fetanu n OCHOBHbIE Pe3YNsTaThl U OTKPLITUS aBTOPOB, BbIPaXXY YBEPEHHOCTD,
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YTO Y MHOTMIX, KaK W'Y MEeHS1, BOSHUKHET >KeNaHne yBUAETb KONNEKLMM 3TUX paboT Boo4nto. MOXXHO B oYepes-
HOW pas ckasaTb, YTO 6rarogapst Koaneram obHapy»Xunacb Tema, Mo CyTu Aena, HemcHeprnaemas. A CKOSIbKO
elLe 3amMedaTellbHbIX NKOH XPaHUTCS B PErMOHANbHbIX MYy3€esiX, CKOMTbKO ELLE MKOHOMMUCLIEB NPeaCTOUT OTKPbITb
NCKYCCTBOBEOAM.

CTtatbs 13 pasagena «[1o 3anacHMKam 1 SKCno3MLMAM My3e€B U KaPTUHHbBIX raiepent» 3amedaTesnibHO AoMnon-
HSAET rnaBHble naen nyénnkaumn «Popymar» 1 NOCBsLIEHa OAHOMY N3 MPOH3UTEBHbIX 0OPA30B B NPAaBOCABHOM
nkoHorpadunn — «Ckopbsiluemy Cnacutento». Obpas noparkaeT cBoer hrnocoCKO-A0rMaTUHECKON MyOnHON
1 CUNON ApamMaTn3dmMa, YTO BOOXHOBASIA MAacTEPOB Ha CO3AaHVe BblOAOLLMXCA Npon3BeaeHWin. «CKopOaLLI
CnacuTenb» B3blBan K AyLlam StOAen, 3acTaBnsan nx NoYyBCTBOBATb M MNP [OPHWI, 1 TEHETA MUPa 3EMHOTO,
Oyann CaMOCO3HaHNE, Y4 MUIOCEPOVIO U MyOpPOCTU.

B TpagmumoHHom pybprike Halero »xxypHana «Crnoapb 6yaannckon nkoHorpadumn Jlokela Yanapbl» Mbl
ny6arkyem 60/bLLION 04epk «fapyaa» 0 NMTULErONOBOM CYLLIECTBE, KOTOPOE AOCTAaTOYHO YacTO MOXXHO YBUAETb
B POCMMCAX CTEH XPaMOB, Ha MKOHax-TaHkax, amynetax. OH HeobObl4eH, 1 HaM XOTENOCh pacckadaTb O HEM,
coenatb ero 6onee NOHATHbIM, PaCKPbITb €ro NpeaHasHadveHvie. A OHO BeCbMa 3Ha4MTENBHO. [apyna — He npo-
CTO nobeauTenb HaroB, 3MeenoA0bHbIX CYLIECTB, OH CUMBOMN3UPYET OOHOBPEMEHHO 1 6OXECTBEHHYIO BOPLOY
C cunamu TbMbl 1 3113, 1 NPOBY>XAatoLLEECst CaMOCO3HaHNe YenoBeka.

Pasnen «BeCTHUK akagemunn» — O BbiCTaBKax, KOTOpPble OblIM MPeacTaBfeHbl B akaeMUHECKX 3aax.
3HaKOMCTBO C HUMM JAET NPEACTaBNEHNE O LUMPOHaLLIEM CNEKTPE XyOAOMECTBEHHbIX TEHEHNIN B COBPEMEHHOM
NCKYCCTBE B MNacTUHECKOM maHe. B cogeprkaTelbHOM CMbIC/IE BCE BbICTABKM Tak»Xe HeobblHalHO pa3Hoo-
OpasHbl — MO33KA B XKMBOMUCK OTKPBIBAETCA B MONOTHAX XyaoXKHMKa B. banblHLKoro-bupynn, a B pabotax
M. BepxonaHugeBa OTpaXKeHO HanpPsKEHHOE ApaMaTN4eCKOe NPOTUBOCTOSIHNE Pa3NHHBbIX CUT B MUPE.

Ha o0bnoxxke HOBOro HoMepa Mbl MPeAcTaBunmn NkoHy «boromartepb OrHeBuaHas» N3 BETKOBCKOro My3es
cTapoobpsaayecTsa 1 benopycckux Tpaguumin nm. @I LLknaposa (. BeTka, Pecnybnvka benapyck). 970T 3a-
MeYaTeNbHbIM PENUIMMO3HO-OYX0BHbIM 0Opa3 Mbl BbIOpan He TOIbKO MOTOMY, YTO OH Jy4LLE BCEro NpeasapsacT
rNaBHYO TEMY HOMEpPA, HO eLLe 1 MOTOMY, YTO Y ika boromartepu «OrHeBuaHoOM» MoONATCA 00 UCLIENeHNN,
sauTe ot 6ef 1, rmaBHOE, O MPEeKPAaLLEHNM BOMHbI U COXPaHEHUM XX3HMU BOVMHOB. Bepum, YTO MOAUTBbLI MSI-
JIMOHOB M YCTPEMNEHHOCTb NtoAen K KpacoTe — BEPHbIV MYyTb CPEedb HbIHELLHErO NINXONEThS.

Mwnxaun LnwnH
rNaBHbIA pefakTop
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Dear readers!

We are pleased to present the anniversary, 25th issue of our journal. Its release coincided with a very important
and inspiring event — the Russian Academy of Arts awarded the journal with a gold medal.

We are grateful to the Presidium of the Academy and President Zurab Tsereteli for this significant and
honorable award. It belongs to everyone who has been participating in our joint work for six years. First of all,
to our authors, creative, scrupulous, sometimes passionate researchers. We are grateful for their articles and
cooperation with the journal. The circle of authors is expanding and already has more than 500 art critics from
15 countries. More and more authors who publish their research in our journal regularly. We are grateful to the
members of the editorial board for their help, advice, reviews of articles, as well on the editorial staff, who makes
it possible to release each issue.

Each journal is always the result of a joint action. The issue is most successful under two conditions at the
same time. When, on the one hand, each article reveals its own topic, highlights one of the previously unstudied
or little-studied pages of art history. On the other hand, many articles complement each other, and the journal
“sounds” with a polyphony of thoughts, themes, and approaches.

We believe that the current issue is just one of those. It opens with the section “Art of the 20th — 21st
centuries”. This period is very extensive and varied. We are grateful to the authors who can tell, for example,
about the influence of another tradition on the art of China. Chinese painting, as you know, has a history
of many thousands of years and its roots go back to the art of primitive society. Its pinnacles were Gu Kaizhi,
Shi Tao and hundreds of outstanding and world famous artists. Since the 19th century, oil painting, born in Europe,
has penetrated there. What has long been well known to European masters — was new to their colleagues
from China. One of the articles of the section is devoted to this complex process of integration of the two great
traditions of Eastern and Western art. Another article is about two masters, Vera and Sergey Kondulukov, artists
who sensitively accepted the traditions of the Russian school of art, were able to find their own way, ideological
and plot lines and artistic style, their plastic language.

The main topic of the issue in the “Forum” section is Old Russian art. This section includes materials of the
conference “Icon Painting in Museum Collections. Research. Restoration. Representation” (November 25-26, 2021)
at the State Art Museum of Khanty-Mansiysk Autonomous Okrug — Yugra. These studies show mainly regional,
sometimes small collections of icons, and this is what we found particularly interesting. Expectations were met,
an unusually large layer of artistic creativity was revealed, which was largely unknown and rarely covered on the
pages of scientific journals. The geographical coverage is very extensive — from Lugansk and some museums
of the Belarus to a large number of Siberian collections. Being acquainted with the articles of the section, one
never stop surprising at the discoveries of colleagues. The names of new icon painters are coming out of oblivion.
The authors enthusiastically and with inspiration talk about before unknown masters or famous artists who also
began their career in art as icon painters, and now their works of the early period have become known. Such,
for example, are the icons of G.I. Gurkin, the first professional artist of Altai, an apprentice of I.I. Shishkin. Art
critics show how deep the knowledge of icon painters was both in terms of technology, but also in the field
of theology and dogmatics of the icon. Without prematurely disclosing the details and main discoveries of the
authors, | express my confidence that many, like me, will have a desire to see the collections of these works with
their own eyes. Great variety wonderful icons are kept in regional museums, great many icon painters are yet to
be discovered by art historians.

The article from the section “On the Storerooms and Expositions of Museums and Art Galleries” remarkably
complements the main ideas of the articles in the “Forum” and is dedicated to one of the most poignant images
in Orthodox iconography — the “Grieving Savior”. The image impresses with its philosophical and dogmatic
depth and the power of drama, which inspired the masters to create outstanding works. The “Grieving Savior”
appealed to the souls of people, made them feel both the Heavenly world and the snares of the earthly world,
awakened self-consciousness, taught mercy and wisdom.

In the traditional section of our journal “Dictionary of Buddhist Iconography by Lokesh Chandra”, we publish a large
essay “Garuda” about a bird-headed creature, which can often be seen in the wall paintings of temples, on tank
icons, amulets. It is unusual, and we wanted to talk about it, make it more understandable, and reveal its purpose,
which is very significant. Garuda is not just the winner of the nagas, snake-like creatures; it symbolizes the divine
struggle against the forces of darkness and evil, and at the same time the awakening self-consciousness of man.

The section “Academy News” is about the exhibitions that the Russian Academy of Arts presented in its
halls. Acquaintance with them gives an idea of the widest range of artistic trends in contemporary art. In terms of
content, all exhibitions are also extremely diverse — poetry in painting opens in the canvases of the artist Vitold
Byalynitsky-Birulya, and the works of Mikhail Verkholantsev reflect the tense dramatic confrontation of various
forces in the world.
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On the cover of the new issue, we presented the icon of Our Lady of Fire from Vetka Museum of Old Believers
and Belarusian Traditions (Vetka, Republic of Belarus). We chose this wonderful religious and spiritual image for
a reason. This is not only because it best precedes the main theme of the issue. Also because at the face of Our
Lady of Fire they pray for healing, protection from troubles and, most importantly, for the cessation of war and

saving the lives of soldiers. We believe that the prayers of millions and the striving of people for Beauty is the right
path in the midst of the current hard times.

Mikhail Shishin
Chief Editor
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