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Hoporve dntatenu!

MbI pafbl NpeacTaBnUTb BaM O4EPEHON HOMEP
XypHana «/IckyccTBo EBpasum». JTrobom xypHan —
STO MJOA KONNEKTUBHOIO TPyAa, 1 B 3TOT pas3 Mbl
C BnarogapHOCTBIO OTMEeYaeM TBOPHECKYO 1 O4EHb
NHTEPECHYIO paboTy, KOTOPYHO Halla pedakLms npo-
Bena ¢ EkatepnHbypreknm My3eem 13obpasnTesibHbIX
NCKYCCTB 1 Kadhedpon UCTOPUM UCKYCCTB 1 My3ee-
BeeHVs Yparbckoro defepasnsHOro YHBepCUTeTa.
B ocHoBe HbIHeLIHEro HoMepa — CTaTbU UCKYCCTBO-
BEOOB 13 O4eHb MHOIMX ropoaoB Poccumn, OCHOBHbIE
MONOXKEHNSA KOTOPbIX OblV NPeACTaBeHbl Ha 6Ob-
Lown kKoHdepeHuun B EkaTepuHbypre. NogpobHee
Ha 3TOM S OCTaAHOBJSIKOCh MO3XE, a Noka MOory Nilb
CKagaTb, YTO Hall »KypHas OTKPbIA 41 cebsi HOBYO
W, Ha HaL B3rNsg, NHTEPECHYHO JIMHNIO — LIENTOCTHOE
NPeacTaBfeHne MHOrOMNaHOBOW PaboTbl TOrO WK
NHOIO My3es: ero cobpaHusi, Hay4HoW paboTbl, Beay-
LLMX CNeunanmcToB.

OTO BbINYCK OTKPbIBAET pasnen «EBpasunckoe
Hacneane», B KOTOPOM Mbl PACCKa3blBaEM O BAXXKHOM
arpubyTe TPaaMLMOHHOMO XKUNMLLA NPaKTUHECKM BCEX
HapoaoB EBpasun — cyHayke. CyHOyK MOXHO ObI/10
BCTPETUTb B KPECTbAHCKOWN 130€, B HOPTE KOHEBHVIKOB,
1 OH BbIfT HE MPOCTO PYHKLMOHANBHO 3HA4YMON BE-
LLbIO B ObITY, HO 1 NPeaMETOM ropaoCT, ¢ borarbiM
LIEKOPAaTVBHbIM YKpaLLeHnem. CyHOyKN U3roTOBAANNCH
BCerga v Besfe, U Ha CTpaHuuax Hallero >ypHana
paccKasblBaeTCS O CBA3AHHOM C 3TUM HapPOOHOM
npoMbIche, BO3HUKLIEM Ha Ypare ewle B XVIII Beke.
[ymaeTtcs, B OyayLiemMm nHTepecHoO Obifio Bbl cocTa-
BUTb NCKYCCTBOBEQYECKMN 0630D CyHOYKOB Y Pa3HbIX
HapOLOB.

3apoamsLuminca B koHLe XIX Beka Bo ®paHLmm
CTWIb UMMPECCUOHM3MA HE TOSBbKO He 1cHepnan cebst
Bonee Yem 3a CToNeTME, HO 1 MPOJOIKAET BAOXHOB-
NATb MHOTMX MacTepoB. B pasgene «/IckycctBo XX—
XX| BekoB» — cTaTbst 06 OAHOM MpefgaHHOM 3TOMY
CTUIO aNTanCKOM XYOOXXHWKE, C MO3TUHECKUM B
oeHnem mupa, AHgpee ApecToBe.

[NaBHasa TeMa HOMepPa, Kak BCEeraa, Hallsa cBoe
OoTpaxkeHue B pasgene «Popym». 3aecb onybIMKoBaH
P cTaTen, KOTopble C PasHbIX CTOPOH pacKpbiBatoT
NOEVHbIE N XYOOXECTBEHHO-NIACTUYECKNE aCMEKTbI

CTUNS COLMANMCTUHECKOro peanmama. Ero, ¢ y4etom
LLMPOKOMO PacnpOCTPaHEHNS, MOXXHO CHATATb OAHUM
N3 MocnefHUX KPYMHbIX XyOOXECTBEHHbIX CTUNEN.
OH oxBaTtu 1 BbIBLUME COO3HbIE PECTYBSIMKM, 1 APY-
re CTpaHbl, TECHO CBA3AHHbIE KaK MONITUYECKM, TaK
1 coumokynsTypHO ¢ CoBeTckm Coro30oM,— OT EB-
porbl 1 0o cTpaH daneHero BocToka. B ero pamkax
OblI AOCTUIHY Thbl HACTOSILLIME XYOOXKECTBEHHbIE BEP-
LLUMHbI, U NydLIne My3en M1pa yKpallatoT KapTyHbI
COBETCKMX XYOOXXHUKOB Pa3HbIX HaLOHaIbHOCTEN.
KOHEYHO, BbIn 1 SNUFOHCTBYIOLLME, CaNOHHbIE Kap-
TVHBI, 1 yXOBHblE OTKPOBEHWS. I/l BOT 0gHO Haboae-
HME: HE TOJIbKO B CTaTbsIX, HO 1 Ha BbICTaBKax XyOooX-
HNKOB PasHbIX CTPaH MOXHO BUOETb MPOU3BEAEHNS,
B KOTOPbIX OLLYLLAETCA HEKOE CPOACTBO, POOOBOE
€ONHCTBO C, Ka3anoCb Obl, COLUEALLUNM C apeHbl UC-
KYyCCTBa COLIMAIMCTUHECKUM Peann3MoM. ITa TeH-
LEHLNSA eLle He 0opopMmMIac OKOHYaTENbHO, HO, Cyas
no BCeMy, OTBEYaET 3anpocam OBLLECTBa U NpeXxae
BCEro— 3anpocam Ha VAo, KPYMHYHO, akTyaslbHYHO,
XYOOXECTBEHHO BOMOLLEHHYO. [10STOMY Ba>KHO AaTb
aHanM3 TBOPYECKMX OOCTUXKEHWA MacTEPOB COLIMa-
JIMCTUHECKOrO peannama, B TOM Y1Cre 1 ONs Toro,
4TOObI Ha ero HOBOM BUTKE U30exKaTb OLUMOOK U Tyrnu-
KOBbIX HanpaBfeHniA, HTO UMESNIO MECTO B HEAANIEKOM
MPOLLISIOM.

[MoaToMy, Ha HaLl B34, CUMITOMATUYHO, YTO
y>Ke BO3HUKIIA MHTEPeCcHasa Hay4Has ONCKYCCUs
O CYTU COLUMaNUCTUYECKOro peannsmMa B pasnene
«Puynocodusa 1 Teopusa NCKYCCTBa».

B TpaaumoHHOM pasgerne XypHana «[ 1o 3anac-
HMKaM 1 3KCMO3MLIMSM My3€e€B U KapTUHHbBIX raniepen»
yuTaTeNb y3HaeT O paboTax rofiflaHACKMX MaCTEPOB,
MOCBSLLEHHbIX ropoay JlenaeHy, 13 myses ¢ bora-
TenLen nctopuen n borateniien konnekumen — Ca-
PaTOBCKOIO rocygapCTBEHHOIO XYOOXXECTBEHHOMO
My3es nmenn A.H. Paguiesa. Ctatba B pasnene
«Cnosapb 6ygannckon nkoHorpadgum Jlokelua Hax-
Opbl», HAOEEMCS, MOMOXET CreuvanicTamM B 06nactu
OyOaMNCKOro UCKYCCTBA UOEHTUMDULIMPOBATL CIIOX-
HenLmin obpas, CBA3aHHbIM C NPUTHYaMM O 3EMHOM
BonioweHnn bynapl. Pazgoen «BecTHrk Akagemumy
NO3BONSIET HAM caenaTb 0630p Hanbonee nNpencTa-
BUTESbHbBIX BbICTABOK Y/1EHOB POCCUIMCKON akaaemMmm
XYLAOXECTB, OTKPbIBLUMXCA U B 3anax PAX, 1 Ha opyrnx
nnowaaKax.

Korga, ¢ 0gHOM CTOPOHbI, Briarogapst HalWvM aB-
TopaM 3HAKOMULLIbCSA C CaMbiMU Pa3HO0BPAa3HbLIMM
CTpaHMLaM1 eBPAa3UINCKOro UCKYCCTBAa, a C Apyrou
CTOPOHBI, BONIbHO MM HEBOJIBHO MOrPYy>KaellbCs
B XaOTU4YHOE «MH(OPMaLOHHOE MOse» COBPEMEH-
HOCTW, TO YyBCTBYELLb MPOMaAHbIN KOHTPACT 3TUX
OBYX Kak Obl CAMOCTOATENBHO CYLLLECTBYOLLMX
NPOCTPaHCTB. /1 Ha NaMATb MPUXOOUT BblOAOLLN-
cs1 pomaH fepmara lecce «Mrpa B bucep». Tonbko
cenyac CTaHOBUTCA MOHSATHbBIM, YTO UMEN B BUAY
ero aBTop, Ha3blBas Halle BpeMs «HeflbETOHHOM
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3Moxomn». Ho, BO3MO>XHO, MEHHO MO MPUHLMMY KOH-
TpacTa y MHOTVX N04en YCUMBAETCHA NMOUCK MPOYHbIX
KYJIETYPHO-OYXOBHbIX OCHOBaHWM Kak NMpOTUBOSALANA
aZICKOMY OyXy BPEMEHUN. DTUM N OOBACHSAETCH BCE
BO3pacTaloLLUM UHTEPEC K MOAJIMHHOMY UCKYCCTBY,
O KOTOPOM Mbl 1 CTREMUMCH pacckasaTb Ha CTpaHu-
L|ax HaLlero »kypHasna.

Mwuxann L+
rNaBHbIA PenakTop

Dear readers!

We are pleased to present you the next issue of
the journal “The Art of Eurasia”. Any journal is the result
of a team effort. So, this time we are grateful for the
creative and very interesting work that our editors have
done with the Yekaterinburg Museum of Fine Arts and
the Department of Art History and Museum Studies of
the Ural Federal University. The current issue is based
on articles by art critics from many Russian cities,
the main theses of which were presented at a large
conference in Yekaterinburg. | will dwell on this in more
detail later, but for now | can only say that our journal
has discovered a new and, in our opinion, interesting
line—a hoalistic presentation of the multifaceted work of
some regional museum: its collection, scientific work,
leading experts.

This issue opens with the heading “Eurasian
heritage”, in which we talk about an important attribute
of the traditional home of almost all the peoples of
Eurasia—the chest. The chest could be found in
a peasant’s hut, in the yurt of nomads, and it was
not only a functionally significant thing in everyday
life, but also a source of pride, with a rich decorative
decoration. Chests were made always and everywhere,
and our journal tell about the folk craft associated
with this, which arose in the Urals in the 18th century.
It seems that in the future it would be interesting to
compile an art review of chests from different peoples.

The style of impressionism, which originated in
France at the end of the 19th century, continues to
inspire many masters. In the section “Art of the 20th—
21st centuries” there is an article about Andrey Arestov,
an Altai artist with a poetic vision of the world, devoted
to this style.

The main topic of the issue, as always, was
reflected in the “Forum” section. A number of
articles have been published here that reveal the
ideological and artistic-plastic aspects of the style
of socialist realism from different angles. It, given its
wide distribution, can be considered one of the last
major artistic styles. It covered both the former Soviet
republics and other countries closely connected both
politically and socio-culturally with the Soviet Union—
from Europe to the countries of the Far East. It has
reached real artistic heights, and the best museums
of the world are decorated with paintings by Soviet

artists of different nationalities. Of course, there were
also imitative, salon paintings, and spiritual revelations,
and frankly weak works. And here is one observation:
not only in articles, but also at exhibitions of artists
from different countries, one can see paintings
in which there is a certain affinity, tribal unity with
socialist realism that seems to have descended from
the arena of art. This trend has not yet taken shape
completely, but, apparently, it meets the demands of
society and, above all, the demands for an idea that
is large, relevant, and artistically embodied. Therefore,
it is important to analyze the creative achievements
of the masters of socialist realism, in order to avoid
mistakes and dead ends in its new turn, which took
place in the recent past.

Therefore it is symptomatic that an interesting
scientific discussion about the essence of socialist
realism has already arisen in the section “Philosophy
and Theory of Art”.

In the traditional section of the journal
“In Storerooms and Expositions of Museums and
Art Galleries”, readers can learn about the works of
Dutch masters dedicated to the city of Leiden from
the museum with the richest history and the richest
collection — the Radishchev State Art Museum
in Saratov. The article in “Dictionary of Buddhist
Iconography by Lokesh Chandra” section hopefully
will help experts in the field of Buddhist art to identify
the most complex image associated with the parables
of the earthly incarnation of the Buddha. The “Academy
News” allows us to make an overview of the most
representative exhibitions of members of the Russian
Academy of Arts, which opened both in the halls of
the Academy and at other venues.

When, on the one hand, thanks to our authors,
you get acquainted with the most diverse pages of
Eurasian art, and on the other hand, you voluntarily or
involuntarily plunge into the chaotic “information field”
of modernity, you feel the enormous contrast of these
independently existing spaces. And the outstanding
novel by Hermann Hesse “The Glass Bead Game”
comes to mind. It is only now becoming clear what
he had in mind when he called our time the “feuilleton
era”. But, perhaps, it is precisely in contrast that many
people intensify the search for solid cultural and
spiritual foundations as an antidote to the hellish spirit
of the times. This explains the ever-increasing interest
in genuine art, which we strive to tell on the pages of
our journal.

Mikhail Shishin
Chief Editor



