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LHoporve dyitarenu!

lNepen BamMu 04epeHOW BbINyCK XypHana «/Ickyc-
CcTBO EBpasun». bnarogapst HaLVM NOCTOSIHHBIM 1 HOBbIM
aBTOPaM Mbl, K&K HaM KaxkeTCH, BbINOMHUIIM CBOK CTpa-
TErn4ecKyto 3afady — CAenatb XypHa 1 UHTEPECHbIM,
I MHOrOODpasHbIM.

HoBbIM BbINYCK OTKPbIBAET pybpuka «EBpasuinckoe
Hacnegve». [oCTOsAHHbIE YnTaTeNIN HaBepHSAKa 3aMeTUI
Hallle CTpeMeHne cobpaTtb CTaTbk TakM 06pasoM, HTOObI
OHW B3aMMHO OOMNONHANM OpYr Opyra, C pasHbIiX CTOPOH
packpbiBann ofHy Temy. Tak, B HapOOHOM KOCTIOME OTpa-
XKaKOTCA He TONbKO XYO0XKECTBEHHAA 0APEHHOCTb CO3-
narenen n aCTeTUHeCcKme LEHHOCTH, HO U KapTuUHa MUPa,
YTO XOPOLLO BUAHO B CTATbAX O TPaOULMOHHOM KOCTIOME
Kanmblknn 1 Hapoaos Cesepa.

NckyccTBo XX—XXI BEKOB XOTS U, Kasanockb Obl,
no BpemMeHu BNn3KO K HaM, HO 1 30ECh Y>Ke HaKOoMUIoChb
MHOIO ELLE HE OMUCAaHHbIX U MaNoN3y4YeHHbIX CTPaHWLL.
B ogHOMMEHHOM pasfefe Hallum aBTopbl pacckasbiBatoT
0 paboTax BblAAIOLLErOCH XyAOXKHMKE, MyTeLLeCTBEHHNKA
v 6opLia 3a coxpaHeHre KynbTypbl H.K. Pepuxa, B ogHom
13 borarenLnx KONEKUMIA B BOCTOYHBIX pernoHax Poc-
cnn — NpUMOPCKOW roCcynapCTBEHHOW KapTUHHOWM rane-
pee. C XyOOXXHNKOM 1 aBTOPOM OpUriHanNbHOM mnoco-
dmm nckyceTsa AnekcaHapoM PblHKOBbIM-TanakTMOHOBbIM
MOXXHO MO3HAKOMUTBLCHA B OHEPKE, PasBepHYTO NpeacTas-
NAOLLEM ero B3rNsabl M TBOPYECTBO. BypsiTus, N0 MHEHNIO
MHOIMX UCKYCCTBOBE0B, HbIHE MO NpaBy 3aHUMaeT OHO
13 BeOyLLMX MECT B COBPEMEHHOM MCKycCTBe. O MacTepax
BCEX BNOOB UCKYCCTB 1 O KOMMIEKTOBAHUN YHKAIbHOM
KOJIIEKLIMM paCCKa3blBaeTCH B TPETLEN CTaTbe 3TOro
pasgena.

Y Kaxk[a0ro HoMepa Hallero »xypHana ecTb rnaBHas
Tema. B HbIHELLHEM Mbl MPEACTaBAAEM NUTOMM KPYMHOIO
Hay4HOro (hopyma, KOTOPbI COCTOosNCA Ha 6a3se [pumop-
CKOW rOCYapCTBEHHOW KapPTUHHOW ranepen. HacTonymeo
VI Pe3yNTaTUBHO — BbICTaBKaMK, KOH(PEPEHLISIMI, CBO-
nMn NyGmkaumsMm — COTPRYLAHVKM 3TOW rafnepeu pea-
M3YET BaXKHYIO 3aaa4y O6beanHEHNSA XYOOXKECTBEHHbIX
cun B A3MaTCKo-TMXOOKeaHCKOM pernoHe. W sgeck o-
PYM «Xy0oXKeCTBEHHAs X13Hb danbHero Boctoka Poccun
1 CTPaH A3MaTCKO-TMXOOKEaHCKOIro PermoHa» ctasn Baxk-
HbiM aTanomM. OB 5TOM CBUOETENBCTBYET y4acTUe B STOM
dhopymMe MCKYCCTBOBELOB M3 MHOIMMX PernoHoB Poccuu,
a Takxe MoHronmm, Kopewn, Kutasa v gpyrux ctpaH. bbin
OCBELLIEH LUNPOKWIA CNEKTP TeM: 06 OHOM U3 NMepBbIX UC-
KyccTBoBedoB [Nprmopbst B.M. KaHabioe, 0 B3aMOBVSHAM
KWTanMCKOro 1 POCCUNCKOro COBPEMEHHOIO NCKYCCTBA,
06 OCOBEHHOCTSAX CTUNS COLMANNCTUHECKOrO peanmsma
B MoHronmu.

B pamkax gopyma BO BnagnmBoCcToke COCTOSAINCH
CTaBLUME Y>Xe TpaanLMOHHbIMK «[lH1 DpmMuTaxka Bo Bna-
AVBOCTOKe». B Halem >ypHane 3To Haluio CBoe oTpa-
YKEHUE B Cepum cTaTen B pybpuke «[1o 3anacHnKam 1 aKc-
NO3ULIMSIM MY3€EEB N KapTUHHbBIX ranepemn». 3aecb 6binn
npencTaBneHbl UTOM CNOXXHENLLNX PECTaBPALIMOHHbBIX
paboT, MPOBEAEHHbIX CrieLManMcTaMmm dpMuTaka, Koraa
OyKBabHO 13 HEDLITUS Dbl BO3POXOEHb! YHUKASIbHbIE
NPOn3BeAeHMS. HYnTas aTu CTaTbn, NOParkaeLlbCsa TOMY
MaCTepPCTBY, MHTYULIMK, BbICOYANLLIMM 3HAHVSIM U AaXke
BnaroroBeHnto, C KOTOPbIMW PECTaBPATOPbI MOAXOANSN
K CBOeM paboTe 1 6e3 KOTOPbIX HEBO3MOXHO ObISI0 CnacTy
LeaeBpbl MPOLLIOrO.

B pybpuke «dunnocohuns 1 Teopnsa UCKYcCTBa» nyonm-
KyeTCs CTaTbsi, KOTOPYIO Mbl pPaCCMaTp1BaEM B Ka4eCTBE
BO3MOXXHOMO CTapTa CePbe3HON ANCKYCCUM O PEMMOHAb-
HOM CBOe0bpasnm hopM N300pa3nTENBHOO NCKYCCTBA.
C 0OHOWM CTOPOHbI, Ka3anoCh Obl, BO MHOMMX PEroHax nog,
BO3ENCTBUEM Pa3fINHHbBIX PaAKTOPOB APKO MPOABUINCH
cneumunyeckme YepThbl B XXMBOMUCK, rpadiuke, ropasio
pexe B ckynbntype. C apyron CTOPOHbI, €CM NOMbITaTb-
C4 B LUMPOKOM OXBaTe CpaBHUTb UCKYCCTBO, HANpUMEp,
Poccuun n MoHronum, To Npy BCEM TOM, YTO MHOTME MOH-
FONIbCKME XYOOXHUKN Mosy4nnv obpasoBaHne B Poccuu,
OHW BCE PaBHO BNOCNEACTBUM CMOIIM COEONHUTL MOSTY-
YEeHHblE HaBbIKW 1 3HAHUS C TPAANLMAMN MOHIONIbCKOM
LLKOJIbl UICKYCCTBA.

B paspoene «CnoBapb Oygannckon nkoHorpadpum J1o-
kelwa HaHgpel» onybnnkosaHa ctates «[lapamutar. [0ns
nccnegoBaTenen U XpaHUTenem Konnekumn 0yaaunckoro
nckyccTBa ByayT LeHHbl yKasaHus KOopuTa W rMaBHbIX
aTpunbyToB ABeHa L aT 60rHb NapamuT.

B py6puke «Ex Libris» Mbl npegcTaBnsemMm HoBble
anbO0OMbl W Hay4YHblE N3aaHnsa 06 N300pa3nNTENBHOM UC-
KyccTBe. B 9TOM BbINyCKe OHW MOCBSLLEHbI CNAaCEHMIO
LWeAeBpOoB dpMunTaxka B rofgpl BOMHbI, BOCMOMUHAHWAM
XYAOXKHWKOB [ IoMOpbs, a Tak>Ke pacckasaHo 06 YHVKab-
HOM anbbOMe POCCUNCKUX N MOHIONBCKUX XYOOXHUKOB,
nprypoHeHHOM K 100-neTHeEMY HOBUMEIO ANMMIOMAaTUHECKIAX
OTHOLLEHUI OBYX CTpaH. Tak>ke nogpobHO onmcaHa pa-
60Ta No 06beAVHEHMIO, N3YHEHUIO 1 N3OAHUIO HACeans
COBETCKNX apxunTekTopos A.B. Maxposckoi, B.H. Kodena-
mMoBa 1 A.H. HaymoBa B pamkax npoekTta «CoxpaHeHHas
KyNbTypa».

B Hawen TpaguumoHHom pybpurike «BecTHnK Akage-
MUW» NpeacTaBneHa LWMpoKas NanuTpa BbICTABOK YIEHOB
Poccuickon akagemnm xyooXkecTB. 30eCb OTKPbIBaeTCA
CTUMCTUHYECKOE MHOro0bpasne COBPEMEHHOIO UCKYC-
CTBa, NO3NLMN XYAOMHNKOB MO OTHOLLEHWNIO K UCTOPUYE-
CKOMY Hacneauio 1 K COBPEMEHHOCTU — Ha NepCoHaslbHbIX
BbICTABKaX 1 TEMaTUHECKIMX npoeKTaxLBaCCKa3b|Ba+ou_me
0 wepespax pycckoro nckyccrsa 8 CLLA v o konnekumm
N3 My3eMHOro poHaa POCCUMMCKON akagemMmm XyaoXeCTs,
Ha BbICTaBKe OTPECTaBPUPOBAHHBIX PAbOT 1 KOMWIA ApeB-
HUX PPECOK, BbINOHEHHbIX A.H. OBHYMHHMKOBBIM, N3 YHW-
KaslbHOro cobpaHns BCepoCCuincKoro XyaoXecTBeHHO-
rO Hay4YHO-pecTaBpPaLIOHHOrO LeHTpa UM. akagemMmka
1.2. [pabaps.

Oporune 4YuTatesnu, BOT y>Ke LLUECTOM pas Mbl BME-
CTe C BaMu BCTpedaeM HoebIv rof. [yCTb 3TOT HOMEP
CTaHeT Npa3aHNYHbIM NOAAPKOM W1 /1S HALLIX aBTOPOB,
N AN BCEX, KTO YepraeT B UCKYCCTBE PafoCTb OT BCTPEHM
C NpeKpacHbIM, KTO OTKPbIBAET NMyTn B 0611aCTb TBOPYE-
CTBa, KTO ULLIET OTBEThI HA TPEBOXKHbIE BOMPOCHI COBPE-
MEHHOCTW. VICKYCCTBO, Kak, MOXET BbITb, HUKaKas apyras
chepa XXN3HW 1 AeATENbHOCTN YeNoBEYECTBa, MOMOraeT
Ham BO BceM 3ToM. H.K. Pepux nucan: «ckycctBo obbe-
OVHNT 4eloBe4eCTBO. VICKYCCTBO eQnHO 1 HepasaensHO.
lIcKyCCTBO MMEEeT MHOIO BETBEN, HO KOPeHb eavH. .. CBeT
NCKYCCTBa 03apuT 6ecHNCNEHHbIE cepala HOBOK NoB0o-
BbtO. CriepBa Becco3HaTelbHO NPUOET 3TO HyBCTBO, HO MO-
Clle OHO OYUCTUT BCE YENOBEYECKOE CO3HaHME. [/l CKOMbKO
MOMOAbIX CepAeL, ULLLYT YTO-TO UCTUMHHOE U MPeKpacHoe.
[anTe »xe UM 3TO.. .».

I\/Il/lxavmv LLInivH
rMaBHbIV pefakTop
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Dear readers!

Here is the next issue of the “The Art of Eurasia”
journal. Thanks to our regular and new authors, we seem
to have fulfilled our strategic task — to make the journal
both interesting and diverse.

The new issue is opened by the heading “Eurasian
Heritage”. Those who are regular readers have probably
noticed our desire to collect articles in such a way that
they complement each other, reveal one topic from
different sides. Thus, folk costume reflects not only the
artistic talent of the creators and aesthetic values, but
also the picture of the world, which is clearly seen in
articles about the traditional costume of Kalmykia and
the peoples of the North.

he art of the 20th — 21st centuries, although, it
would seem, in time is close to us, but there are many
spaces that have not yet been described and have not
been studied. In this section, our authors talk about the
works of the outstanding artist, traveler and fighter for the
preservation of culture Nicholas Roerich, presented in one
of the richest collections in the eastern regions of Russia —
the Primorye State Art Gallery. You can get acquainted
with the artist and author of the original philosophy of art,
Alexander Rychkov-Galaktionov, in an essay that presents
his views and works in detail. Buryatia, according to many
art critics, now rightfull¥ occupies one of the leading places
in contemporary art. The third article of this section tells
about masters of all kinds of arts and the acquisition of
a unigue collection.

Each issue of our journal has a main theme. Now
we present the results of a major scientific forum, which
took place on the basis of the Primorye State Art Gallery.
Persistently and effectively — through exhibitions,
conferences, their publications — the staff of this gallery
realizes the important task of uniting artistic communities in
the Asia-Pacific region. And here the forum “The Artistic Life
of the Russian Far East and the Countries of the Asia-Pacific
Region” became an important stage. This is evidenced
by the participation in this forum of art critics from many
regions of Russia, as well as Mongolia, Korea, China and
other countries. A wide range of topics was covered: about
one of the first art critics of Primorye Vitaly Kandyba, about
the mutual influence of Chinese and Russian contemporary
art, about the peculiarities of the style of socialist realism
in Mongolia.

Within the framework of the forum in Vladivostok, the
traditional “Days of the Hermitage in Vladivostok” took
place. Our journal reflected it in a series of articles in the
section “On Storerooms and Expositions of Museums and
Art Galleries.” Here were presented the results of the most
complex restoration work carried out by the Hermitage
restorers, when unique works were literally revived from
oblivion. Reading these articles, one is amazed at the skKill,
intuition, the highest knowledge and even reverence with
which the restorers approached their work and without
which it was impossible to save the masterpieces of the past.

The heading “Philosophy and Theory of Art” publishes
an article that we consider as a possible start for a serious
discussion about the regional onainality of forms of fine art.
On the one hand, it would seem that in many regions, under
the influence of various factors, specific features in painting,
graphics, and much less often in sculpture were clearly
manifested. On the other hand, if you try to compare the art
of, for example, Russia and Mongolia in a wide scope, then
despite the tact that many Mongolian artists were educated
in Russia, the?/ were still able to subsequently combine the
acquired skills and knowledge with the traditions of the
Mongolian school of art.

In the section “Dictionary of Buddhist lconography by
Lokesh Chandra” the article «Paramita» is presented. For
researchers and curators of Buddhist art collections, the
indications of the Kalrita and the main attributes of twelve
Paramit goddesses will be valuable.

Under the heading “Ex Libris” we present new albums
and scientific publications about the fine arts. In this issue,
they are dedicated to the salvation of the Hermitage’s
masterpieces during the war years, the memories of
Primorye artists, and also tells about a unique album of
Russian and Mongolian artists, timed to coincide with

the 100th anniversary of diplomatic relations between
the two countries. Also shown in detail is the work on
the unification, study and publication of the heritage of
Soviet architects AV. Makhrovskaya, V.N. Kochedamova
and A.N. Naumov within the framework of the “Preserved
Culture” project.

Our traditional heading “Academy News” presents
a wide palette of exhibitions by members of the Academy.
It reveals the stylistic diversity of contemporary art, the
position of artists in relation to the historical heritage and
to the present — at personal exhibitions and thematic
projects telling about the masterpieces of Russian art
in the United States, collections from the museum fund
of the Russian Academy of Arts, and at the exhibition of
restored works and copies of ancient frescoes made by
A.N. Ovchinnikov, from the unique collection of the Grabar
Art Conservation Center.

Dear readers, this is the sixth time we celebrate the
New Year together. Let this issue become a festive gift
both for our authors and for everyone who draws from art
the joy of meeting beauty, who opens the way to the field
of creativity, who is looking for answers to the troubling

uestions of our time. Art, Tike no other sphere of human
lite and activity, helps us in all this. Nicholas Roerich wrote:
“Art will unite humanity. Art is one and indivisible. Art has
many branches, but the root is one... The light of art will
illuminate countless hearts with new love. At first, this feeling
will come unconsciously, but after that it will clear all human
consciousness. And how many young hearts are looking
for something true and beautiful. Give them this..."”.

Mikhail Shishin
Chief Editor



