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oporve vutaten!

Kak 1 Bcerga, s Xo4y NogenmTbCst CBOVM BneYaTeHNEM
00 naesx 1 Temax, KOTopble HaLLIM CBOE BOMOLLIEHWE B CTaTbsIX
HaLLIMX aBTOPOB. CHOBAa NOAYEPKHY, YTO Mbl MM O4eHb BnarogapHsb!
N YTO C Ka>KOW HOBOW CTaTbel OTKpbIBaeM A5 cebst yamMBuTeb-
HbI1 MUP NCKyccTBa EBpasun.

Yrxe B nepBomt pybpuike «MckyccTBo XX-XX| BEKOB» — €Cnn
NPOABUraTbCst C BOCTOKA Ha 3amna— Mbl, MPeXae BCEro, pac-
cKasbiBaeM 06 0COBEHHOM HanpasieHnn nckyccTea Kutas
1960-1970 rT., NpaKTU4ECKM He M3BECTHOM B Poccui, a BOSMOXKHO,
1 B Opyrix cTpaHax, 1 nofy4mBLIEM HadBaHne ki LivH (obpaso-
BaHHas MOMOAEXE). B 31O BpeMs ThiCA4M MOSOALIX JIOAEN, B TOM
ycre 0BYHaBLLMXCS B XYAOKECTBEHHBIX 3aBEAEHVISX, OTMPaBUCH
B CEMbCKYH MECTHOCTb, A9 TOr0 YTOObI MOAHUMATL €€ B SKOHO-
MNYECKOM, COLIMANBHOM W KyNBTYPHOM MnaHax. KOHEYHO e, M
ObINo TPYAHO, HO aBTOP CTaTbW COCPEAOTOHMBAETCH HE Ha 3TOM,
a Ha TOM, KaK 3TO BPEeMS CKasasioCh M CKa3bIBAETCSI B TBOPHECTBE
XYOOXKHUKOB, MHOMVE 13 KOTOPbIX HbIHE CTanm N3BECTHBIMM.

[Npogpurasach ganblue Ha 3anaf, Mbl AefaeM OCTaHOBKY
B CBepa/ioBCke — HblHE EKkaTepuHbypre — 1 NpeacTaBisiemM
HEeN3BECTHbIE CTPaHWLIbl MICTOpUM CBEPOSIOBCKOrO OTAENEHUS
XynoxecTtBeHHoro hoHaa CCCP. 3To MHTePEeCHO He TONBKO C dhak-
TONOMMYECKOWN TOYKM 3PEHNS, HO ELLIE U KaK 3HaK BnarogapHom
namsTV TeM, KTO (hopMMPOBa MPOYHbIE OCHOBaHWSI COBPEMEHHOO
YPanbCKOro NCKYCCTBaA.

CankT-lNeTepbypr (JleHnHrpam) — CcTomLa UCKYCCTBa, U Mbl
pafgbl NPeaCTaBUTb ero 06K TaKMM, KakM OH OTKPbINCA Hko-
nato CIMOHOBCKOMY Y KakM BOMJIOLLIEH B ero KapTyHaxX, MHoOrme
N3 KOTOPbIX TaK>Ke eLLE He ObIN M3BECTHbI LUMPOKOMY KPYry Jto-
OuTenem NCKyCCTBa, Aa U MCKYCCTBOBEAAM.

Camag 3anafHasi To4Ka Hallen OCTaHOBKW B My TELLECTBUN
Mo COBPEMEHHOMY UCKYCCTBY EBpasun — Mongosa. [Ons MHO-
rvx BGyneT OTKPbITUEM TBOPHECTBO lannHbl KaHTop-MonoTtosoi.
OHa ¢ 60MbLIMM MacTePCTBOM MPOSIBNSIET ceds B CLgHOrpadunm
KykonbHoro Teatpa. Obpasbl ee repoes, B KOTOPbIX Cpagy Brto-
onstoTea oetn,— aobpble, 3abaBHble, CMELLIHbIE, O4EHb OTKPbIThIE
N MOHSTHbIE 3pUTENID. HO STM He OrpaHNYMBAETCS €€ UCKYCCTRBO.
B ckynbnType XyaoxKHMLa BbICTYMaeT Kak riybokuin unocod,
a B >KMBOMUCHbIX MPON3BEAEHNSAX — KaK TOHKUIA NIMPVIK.

LieHTpanbHas pybpyrika HaLLero »ypHana nocesiLleHa, kasa-
J10Cb Obl, TONUTUHECKOMY COBbITUIO — 100-NETUIO YCTaHOBNEHMA
ONNNoOMaTUYECKMX OTHOLLEHWA Mexxdy Poccuren n MoHronven
B Hos16pe 1921 roga. Ho, obpallasch K TeM rogam, MOXKHO 3a-
METUTb, KaK PaaVKaabHO MOBANAIO 3TO COObITUE HA NCKYCCTBO
MOHrOMMN 1 Ha XYOOXKECTBEHHbBIE CBA3M HaLLMX CTpaH. Poccuiickime
XYOOXHUKN, Y>Ke cocTosBLUMECS B UckyccTBe,— LI Camninnos,

K. NomepaHLIeB 1 MHOTVE Opyre — npuexani B YPry, HelHELLHWIA
YnaH-batop. OHM NOMOIN MOHIOABCKUM TaNaHTIIMBbLIM XYOOMHN-
kam bB. LLlapasy, J1.laBaa, Y. AnamcypsHy COBEPLUNTL B KpaTyai-
LUMEe CPOKM Mepexo OT CPeaHEBEKOBOIO Mo (DOpMe VCKYCCTBa
K ICKYCCTBY HOBOIO BpemeHu. ConmkeHne aByx CTpaH MoMOrsio
MHOIMM Ofj@aPEHHBIM XYOOXKHNKaM MPOAOIKUTL CBOE ODy4eHne
B BEOyLLMX XyOOXKECTBEHHbIX MHCTUTYTax CoseTckoro Cotosa. Mbl
pacckasblBaeM b O ABYX MacTepax, HbHE MPOSIBSAHOLLIX Ce6s
B pa3HbIxX chepax UCKYCCTBa — B XyLAOXECTBEHHOM 06paboTke
Bomnoka (b. MyHxcoén) 1 B »xmBonmcy (L. SHxTanBaH) 1 3aH1Ma-
tOLLIIX BeAyLLME NO3UNLIMM B COBPEMEHHOM NCKYCCTBE MOHromN.
BbipocLumin yposeHb MpodhecCroHanbHOro MacTePCTBa MOHIOSb-
CKINX XYOOMHNKOB 1 0By4eHIe 1X B POCCIW, XKenaHne MPoaomKUTb
ApYy><0y 1 TBOPHECKOE COTRYOHUYECTBO C KOSIeraMmn ECTECTBEHHO
MOABESIO K MPOBEOEHNIO COBMECTHbIX MNEH3P0B Ha TepPUTOPUN
Poccumn 1 MoHronmm. 3ToT pasnen PocCUnCKO-MOHIONbCKOro
COTPYOHMHECTBA XPaHUT MHOXXECTBO YAVMBUTENBHBIX CTRAHNL,
W eLLE He MBBECTHbIX MPOM3BEAEH UCKycCTBa. [neHapam B Thise
1 MOHronmm NOCBALLEH OfIVH 13 HALLIX OHEPKOB.

Ocobyto posib B XyOOKECTBEHHOM MPOCTPaHCTBe Poccum
1 MOHIONMM HelHE UrpatoT My3en 1 ranepen NCKyccTs. Bo MHormx
XpaHATCA B ByKBaIbHOM CMbIC1e CokpoBMLLia. O ByaanncKmx Kos-
JIEKLIMSIX PACCKa3bIBAETCA B CTaTbsIX, MOCBSLLEHHbBIX My3EH0 MEHM
L. CamnmnnoBa B YnaH-Yas 1 My3erHbIM cobpaHmnam VpkyTeka.
B 1926-1927 rr. 8 MoHronunm pabotana akcneavums H.K. Pepuxa.
[MNokmpas cTpaHy, KOTOPYH OH NOt0GUA U rae YBUAEN POCTKN HO-
BOW YKU3HW, U3BECTHbIA PYCCKUN XYLOXKHVK JAPUT MPaBUTENLCTBY
PEBOMOLMOHHOM MOHIoNMn kKapTuHy «Bennkinin BcagHmk», Kotopas
HbIHE YKpAaLLIAET MOCTOAHHYKO SKCMO3ULIMKO OOHOMO 13 3aMeda-
TeNbHbIX My3eeB EBpasim — Mysest n306pasnTesibHbIX MCKYCCTB
nmenu I [13aHaban3apa B YnaH-batope.

PasBuTie nckycctea B MoHronmm ctano noBogoM J18 pas3Ho-
ro pofia NCKYCCTBOBEAHECKMX UCCnenoBaHuia. Mbl npedcTasnsem
cTaTby, MOCBSLLEHHbIE ABYM 06MAaCTAM MCKYCCTBA — TeaTpasibHOM
cueHorpadum 1 HaPOAHOMY MCKYCCTBY 3amnaHbiX MOHIOMIOB-
OMpaToB.

B pybpuike «[o 3anacHyKam v 3KCrosnuysM My3eeB 1 Kap-
TUHHbBIX Franepen» Mbl NyGMKyeM CTaTbh O TOM, Kak (hopMMpPO-
Basach Ta Un MHas KONeKUMS, Kak KapTuHbl 1 PUCYHK OKa3bl-
Ba/MCb B cobpaHum My3eeB. O paboTax OAapeHHOro XyooKHMKa
B.B. CmupHoBa 13 cobpaHnsa HoBOCHMBMPCKOro KpaeBea4eCKoro
My3es; 0 ToM, Kak .M. TpeTbsakoB cobuvpan NpovsBeasHs A4
CBOEN YHNKASTbHOM KONMEKLIM Ha aHTUKBAPHOM PbIHKE; O rpadiv-
Yeckux paboTtax xyaokH1ka PepamHaHaa Xogepa.

B paznene «Cnosapb Byoaniickon nkoHorpadun Jlokelua
HaHapbl» Mbl PeLLMIN pacckasaTtb O ABYX MOHaxax, KaHOHN3N-
POBaHHbIX ByAANCKON LiepkoBbio,— [3eHao (VI B.) 1 Kys (Kosi)
(X B.), KOTOPbIE B NPV XKUSHU N3BECTHBI CBOUMIN PENTOSHBIMIA
noABVIramMmy 1 MoSTOMY M300paxeHbl B TaHkax. Hageemcs, 1to ny-
OAKaLMs O HAX MOMOXET aTpnbyLn BYAAUNCKIX MPOV3BEOEHI,
XPaHALLMIXCHA B My3EHbIX COBpaHNSIX.

Pybpvika «BeCTHVK Akagemmn» MpeacTaBNseT MacTePOB pas-
JINYHBIX BUAOB MCKYCCTBA, OTKPbIBLLMX CBOV BbICTABKW B CTEHAX
Poccuickon akagemunmn xyooxkecTs. OCOBEHHO MHTEPECHBLIMU HaM
npeacTaBNstoTcs BoicTaBky B. KanuHuHa v B. IBaHoBa, KOTOpbIE
¢ 1970-x rogoB (hopMUPYIOT OCEBOE HamnpassieHNe COBPEMEHHOMO
NCKYCCTBA HaLLlelt CTpaHbl.

[Npo4nTaB NocneoHUn IUCT XKypHasa 1 BCroMyHas BeCb
BbIMYCK, HaxXOauLLb HEYTO OBLLEe MeX Oy BCEMU XYOOKHUKAMM,
TaKVMU HECXOXKMU, MEX Y MPON3BEAEHUSMN UCKYCCTBA, BbIMOS-
HEHHBIM B COBEPLLEHHO Pa3HbIX HaMPaBNeHUSX 1 B PasnNHHON
MaHepe. Bce nogmHHbIE KapTUHBI, CKYIbMTYPbI, PUCYHKM Ha-
MOJIHEHbI OFHEM TBOPHYECTBA. HenoBeK, OaHaxK bl MCMbITaBLUMIA
MYKW 1 paoCTV CO30aHMsA HOBOIrO, CTAHOBUTCS ARYMAM, NO-ApY-
rOMy CMOTPUT Ha MUp. B ero aylie hopMmrpyeTcst HeMokoneou-
MbIl CTEPXKEHB, KOTOPbIN MO3BOSIAET MPEOAOSIETH OHEHBb MHOIOE.
1 0O0HOBPEMEHHO POXXOAETCH LLEAPOCTb W CTPACTHOE »KeNaHue
MOOEMTECA OTKPbLITBIM CO MHOTMU. [T0STOMY, [OPOrve YiTaTeny,
€CIIN UCKPbI TBOPHECKOTO MOPEHUS XYOOKHUKOB OOHOCATCH [I0 Bac
CO CTpaHuL, XKypHasa «/IckyccTeo EBpasui», TO Mbl CHUATAEM, HTO
OB/KEMCS OT HOMepa K HOMEPY B HY>XHOM HarnpaBieHn.

Muxann LLnwmH

rNaBHbIA PEeOaKTOP
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Dear readers!

As always, | want to share my impressions of the ideas
and topics that have found their embodiment in the articles
of our authors. | would like to stress again that we are very
grateful to them and that with each new article we discover
the wonderful world of Eurasian art.

Already in the first section “Art of the 20th — 21st
centuries”, moving from East to West, first of all we talk about
a special direction of Chinese art in 1960-1970, practically
unknown in Russia, and possibly in other countries, and
called Zhi Qing (‘Educated youth’). At that time, thousands
of young people, including those studying in art institutions,
went to the countryside in order to raise it economically,
socially and culturally. Of course, it was difficult for them,
but the author of the article focuses not on this, but on how
this time affected the work of artists, many of whom have
now become famous.

Moving further to the West, we make a stop in
Sverdlovsk, now Yekaterinburg, and present unknown pages
in the history of the Sverdlovsk branch of the USSR Art Fund.
This is interesting not only from a factual point of view, but
also as a sign of grateful memory to those who have formed
the solid foundations of modermn Ural art.

St.-Petersburg (Leningrad) is the capital of art, and we
are glad to present its appearance as it was revealed to
Nikolai Simonovsky and as embodied in his paintings, many
of which were not yet known to a wide audience and art
critics.

The westernmost point of journey through the
contemporary art of Eurasia is Moldova. For many, the work
of Galina Kantor-Molotova will be a discovery. She shows
herself with great skill in the stage design of the puppet
theater. The images of her characters, in which children
immediately fall in love, are kind, funny and understandable
to the viewer. But in sculpture, the artist acts as a deep
philosopher, and in paintings —as a subtle lyricist.

The central section of our jourlal is devoted to
a seemingly political event —the 100th anniversary of the
establishment of diplomatic relations between Russia and
Mongolia in November 1921. But, turning to those years,
you can see how this event radically influenced the art of
Mongolia and the artistic ties of our countries. Russian artists
Ts. Sampilov, K. Pomerantsev and many others came to
Urga, present-day Ulaanbaator. They helped the Mongolian
talented artists B. Sharay, L. Gavaa, U. Yadamsuren to make,
in the shortest possible time, the transition from medieval
art to modern art. The rapprochement of the two countries
helped many gifted artists to continue their studies at the
leading art institutes of the Soviet Union. We are talking
about only two masters who are now showing themselves
in different spheres of art—in the artistic processing of felt
(B. Munkhsoyol) and in painting (D. Enkhtaivan) and occupying
leading positions in the contemporary art of Mongolia. The
increased level of professional skill of Mongolian artists and
their training in Russia, the desire to continue friendship and
creative cooperation with colleagues naturally led to the
holding of joint plein airs in Russia and Mongolia. This section
of Russian-Mongolian cooperation contains many amazing
pages and still unknown works of art. One of our essays is
dedicated to plein airs in Tuva and Mongolia.

Museums and art galleries now play a special role in the
artistic space of Russia and Mongolia. Buddhist collections
are described in essays dedicated to the Ts. Sampilov
Museum in Ulan-Ude and in the museum collections of
Irkutsk. In 1926-1927 an expedition of N.K. Roerich worked in
Mongolia. Leaving the country he fell in love with and where
he saw the sprouts of a new life, the famous Russian artist

presents the painting “The Great Rider” to the government
of revolutionary Mongolia, which now adorns the permanent
exhibition of one of the remarkable museums of Eurasia—
the Fine Arts Zanabazar Museum.

The development of art in Mongolia has become
a pretext for various kinds of art history research. We present
articles dedicated to two areas of art: theater scenography
and folk art of the Western Mongols-Oirats.

In the heading “On storerooms and expositions of
museums and art galleries” we post articles about some
collection was formed, how paintings and drawings ended up
in the collection of museums. You can learn about the gifted
artist B.V. Smirnov from the collection of the Novosibirsk
Museum of Local History; about how P.M. Tretyakov collected
works for his unigque collection in the antique market; about
the graphic works of the artist Ferdinand Hodler.

In the section “Dictionary of Buddhist lconography by
Lokesh Chandra” we talk about two monks canonized by
the Buddhist Church—Zendo (7th century) and Kuya (Koya)
(10th century), who were known for their religious exploits
during their lifetime and therefore are depicted in tanks. We
hope that publishing about them will help the attribution of
Buddhist works stored in museum collections.

The heading “Academy News” presents masters of
various types of art who have opened their exhibitions. We
find the exhibitions of V. Kalinin and V. lvanov particularly
interesting. These artists form the axial direction of
contemporary art in our country since the 1970s.

Leafing through the last page of the journal you find
something in common between all the artists, so dissimilar,
between works of art made in completely different directions
and in a different manner. All truly talented and sincere
paintings, sculptures, drawings are filled with the fire of
creativity. A person who has once experienced the torment
and joy of creation— begins to look at the world differently.
An unshakable core is formed in his soul, which allows him
to overcome a lot. At the same time, a desire is born in his
soul to share the new that he discovered. Therefore, dear
readers, if the sparks of the creative burning of artists reach
you from the pages of “The Art of Eurasia” Journal, then we
believe that we are moving from issue to issue in the right
direction.

Mikhail Shishin

Chief Editor



