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Hoporue vitatenu!

Mepen Bamu o4epenHon, 21-1 BbIMyCK >XypHana «/IcKycCTBO
EBpasum». C 2015 roga Mbl MPOLLAN NEPUOL, CTAHOBNEHNS], OTKPbI-
TUIA N OBPETEHNIA, MHOMOYMCNEHHBIX 3HAKOMCTB U YTBEPXAEHNS
B MbIC/Y, YTO BbIOpany BepHbIV MyThb. [TOCTENEHHO OT HOMeE-
pa K HOMepPY Mbl MOEM BMECTE C BaMK MO rPOMaLHOMY My3eto,
COKPOBULLHMLIE TBORYECTBA W AyXxa— UCKYCCTBY EBpasumn.

Pasnen «EBpasninckoe Hacneane» B 3TOM BbIMyCKE OTKPbIBA-
€T CcTaTbs 06 YAUBUTENBHOM NUCKYCCTBE 30/10TOMO LLUMTES KOHYEBbIX
HapoaoB. TpyaHo cebe NMpeacTaBUThL YeoBEKA, KOTOPbIN Bbl
PaBHOAYLLHO OTHECCH K 3TOMY YANBUTENBHOMY BUY HAPOOHOMO
TBOpYecTBa. [doporast TKaHb 1 HUTW MeTasna Tpebosanu Benv-
YanLlen NCKYCHOCTW 1 TBOPHYECKOrO B3rg4a — Yallle BCero,
yBbl, 6E3BECTHbIX MacTepuL, C XyOOXKECTBEHHOM TOYKN 3PEHUS
rnaBHbIN 3PdEKT B 3TUX MPON3BEOEHNSX OOCTUraeTCa B3aMMO-
[OOMOSTHUTENBHOCTLIO TSKENOIO XONOAHOIO Y30pPa, BbINOHEHHO-
FO METaJUTMHECKOW HUTBIO C XapaKTEePHbIM G/IECKOM, 1 MATKOWN
LOpOron TKaHW, Kak npasuio, bapxara.

[epoeB cTaten B pasgene «/Ickycctso XX-XXI Bekos» Bacu-
s MNepennetynkora 1 Maputo MacneHHUKOBY pasaenseT 1 Bpe-
MS — MPaKTUHECKN CTONETUE,— 1 MaHEPA »XMBOMUCK, 1 BbIOOP
MOTVBOB, HO OObEANHSAET MOOOBL K MNEN3aXKy 1 HANOHEHWE ero
MOSTUHECKUM LyXOM. [epen Bamy OTKPOKOTCA MPaHW INPUHECKOro
PYCCKOro Mersaka, KOTOpbIM Mo Nnpasy 3aHNMAaET BeAyLLEe MECTO
B OTEYECTBEHHOM VICKYCCTBE.

«Popym» —Hallla TpaanumMoHHas pyoprka, 3afaroulas Temy
BCEMY HOMEPY,— MOJTyHMIaCh O4EHb HACBILLIEHHOM 1 OTKPLIBAET,
Kak OKa3an0Cb, MHOXXECTBO HIOAHCOB B OHOM 13 BECKOHEYHbIX
01151 ICKYCCTBOBEA0B TEM — MELIEHATCTBO 1 COBMPAaTENLCTBO.
30eCb MOXKHO BHOBb MO3HAKOMUTLCS C MatepuanamMmm O4eHb
pe3ynbTaTMBHOM KOHbepeHUmmn «/13 nctopum cobrpatensctaa:
MeLieHaTbl, KONNEKLMOHEPBI, OCHOBATENM My3€€B», MPOBEAEHHON
non pykosoacTtesom E.[. ®egotoson B HAW Teopun n nctopum
1N306pasnTENbHbIX UCKYCCTB POCCUIACKON akaaemMumn XyOOXKeCTB.
3HakoMSICb C MaTepuanamMn, He nepecTaellb yaMBIATLECA CTpacT-
HOCTW 1 Hay4HO-COBMPAaTENBCKON OCHOBATENBHOCTY KOSIEK-
LIMOHEPOB. Hepesd CTPOUKK 04epkoB ByaTo Obl BUOMLLb, KaKy
pPanoCTb MPUHOCKIIO UM HOBOE NpUoBpeTeHne. MHorne 13 Kos-
NEKUMOHEPOB, Hanpumep E. HyToem4, 06nagaroT 0cobeHHon,
He KaxXOOMY UCKYCCTBOBEeY MPUCYLLEN Yy TKOCTBIO, MO3BOSISIHO-
el yBUOETb B paboTe, Kasanoch Obl, HEGPEXKHO BbIMOHEHHOMN
Ha MELLIKOBWHE, NO4JIMHHBI MOMEHT TBOPYECTBA. Takmne CTaTbK
MOMOratoT OKYHYTbCS B aTMOC(EPY MacTEPCKUX HEMPUSHAH-
HbIX, HO MOASIMHHbBIX XYAOXKHWKOB, HEOXKNAAHHO FODALLMX CTUXN
[NacTepHaka, 3a0CTPSAOT B3NS4 Ha COBPEMEHHOE UCKYCCTBO,
NPUBNEKAIOT BHUMaHNE K MacTepam, KOTOpbIe HE «CBETHATCS»

C NyCTbIMM PeYaMn Ha TeNesKpaHax, a MPOCTO 130 OHS B AEHb
CO30at0T YAMBUTENBHbBIE BELLN.

KonnekumoHepam UCKYCCTBA MPUHAONEXUT He TOMbKO POb
NepBOOTKPbIBATENEN B XYAOKECTBEHHOM MUpe. O4eHb H4acTo
OHM BO3BpALLIAOT BHMMaHWE MCKYCCTBOBEOOB 1 NtobuTenemn
NCKYCCTBa K BiAaM TBOPYECTBA, KOTOPbIEe HE3ACTY>KEHHO Ha-
XOASTCA B TEHW UMM OKa3anuncb BAPYr 3abbiTbiMy. Kak, Hanpu-
MEP, 3TO MPON3OLLIO C (PIOPEHTUNCKOM MO3anKoW, KOTopas
HeOoXXMOaHHO obpena ceon My3en B cembe J1. 1 B. OLKyKOBbIX
B CaHkT-IeTepbypre. STOT yaAMBUTENBHBIN BUL, KAMHEPE3HOIO
TBOPHYECTBa BO3HMKAET BO OriopeHumn B XVI Beke 1 JOCTaTO4HO
BbICTPO pacnpocTpaHsieTcs no Eepone. B Poccum B XIX Beke OH
nony4aeT cBoe pa3suThe bnarogaps W.B. Cokonory. Komno-
31LMK, Lieble KapTUHbI, MOPO MOHYMEHTaIbHOIMO XapakTepa,
BbINOSIHEHHbIE BO PIOPEHTUNCKOM MO3arke, 061a4at0T OOHUM
NHTPUMYIOLLIM CBOCTBOM. OHW, KOHEHHO XKe, MPUBNEKAKOT CBOVIM
OBLLIMM BUOOM U CKOXKETOM, 3aCTaBNSAOT NEPEXNTb BOCXULLEHME
noabopoM KaMHeN, TOHKOCTbIO MCMOTHEHNS, MOPOV CXOOHOW
C aKBapesIbHOW 1 MaCIAHOM XXNBOMMCHI, TLLEATENBHOCTHLIO 0bpa-
BOTKM KaXKOOro KaMHA-Maska. Ho ons BHUMaTeNbHOro 3puTtens
OHW OTKPbIBAOT Tak>XXe N KPacoTy COOCTBEHHO KaMHsl. Hy>XXHO
XOTs1 Obl OAVH Pa3 NONPOBOBATL MNOrPY3UTLCS B OANH hparMeHT,
Mo4YyBCTBOBaTb BECKOHEYHOCTb LIBETOBbIX MEPEXOOOB, HEKYHO
Marmy, Kotopasl, KaxkeTCs, OKMBaET 1 MOPOWN ByKBabHO KUMAT
B K&XXOOM KaMHe. Eciv 9TO OTKPbINOCh 3pUTENHO, TO, 3HAYNT,
MacCTepy yaanocb — Kak roOBOPWUIM KaMHEPESbI Ha KOMbIBAHCKOM
KamMHepe3HoM 3aBofe elle B XVIII Beke — «gaTb CUTy KaMHO».

B TpaguumoHHon pybpuke «Cnosapb 6yaauMnckon NKo-
Horpadun», cogepxxallen nepeBoabl MHOFOTOMHOIO Tpyada
akagemMuvka Jlokela HYaHapbl, Mbl HE Cy4aliHO NPEACTaBASIEM
CcTaTbto 06 OOHOM U3 AECATU BblAAIOLMXCH YHEHVKOB Byaabl—
AHanpe. Ero nms nepeBoanTCs Kak «pagocCTb 1 cHACTbe»,
1 BCEraa Ha BCEX M30BparKeHNAX OH MPeaCTaeT C YANBUTENBHOMN
YNbIOKOM 1 C NMLIOM, UCMNOMHEHHBIM NOAJIMHHOIO cHacTbs. [daxke
He 3Has 0 ero cyapbe 1 ero KoOccaabHOM POSN B pacnpocTpa-
HeHWM Byoan3ma, 3puTenb, MAAs Ha ero N300PaKEHNE, KaXKETCS,
Cam HanoJTHSIETCST YYBCTBOM CMOKOMHOW 1 CBETSION PpafoCcTy. OTOT
0bpa3—oanH 13 NHBVMbIX 1 MHOMOKPATHO MCMOMb30BaBLLMXCS
B OyO,QMNCKON MKOHOrpadun, No3ToMy cTatbst 06 AHaHae OyoeT
N MHTEPECHa, U NofIe3Ha ONA BCEX, KTO BEAET UCCNeaoBaHNA
B 06nacTu 6yoaMNCKOro UCKYCCTBa 1 BCTPEYAETCA C HAM, Ha-
npuMep, Ha BbiCTaBKax.

«BeCcTHMK AkagemMn», OVH U3 CaMbIX XXMBbIX 1 pasHoobpas-
HbIX MO TEMATVIKE Pa3aenos, AaeT BOSMOXHOCTb MO3HAKOMUTLCS
C TBOPYECTBOM XYOOXKHMKOB, KOTOPbIE UIPatOT BEAYLLIYHO POSb
B COBPEMEHHOM XYAOXECTBEHHOM MPOLIECCE B HALLIEN CTPaHe.

EcTb yonBuTENBHOE CBOMCTBO NCKYCCTBA. HesaBucumo
OT TOro, KOrAa, KEM 1 B KakOM Martepuasie OHO BbINo BbINMOHe-
HO,— NPOW3BEAEHME BCEraa HaaeT CBOero 3puTesns. Y 0gHOro nx
ThICA4YM, Y APYrOr0 — BCErO HECKOSBKO, HO BCTPEYA aTa HEN30EXX-
Ha, Tak KakK KaxKO0€e UCKPEHHEE MPOV3BEAEHME HACBILLIEHO OCO-
601 aHeprien TeopyecTsa. CHATAETCS, HTO He KaxxablIi HaaeneH
3TUM JAPOM, HO JTyuLLie CKa3aTb, YTO He KaXK bl OCMENMBaETCA
Ha4aTb TBOPWUTb. Y KaXKAOMO YeNOBEKA B AyLLE XXUBET XyAOKHUK.
W nopoi Tam, rae n He XXOELLb, Kak B3PbIB 3TOM TBOPHYECKOM
SHEPIUN, PaCUBETAET LIBETOK UCKYCCTBA. MHE M3BECTHbI MHOTME
npuMepsbl. Tak, s OblN APYXKEH C anTanCKMM XyAOMKHUKOM HKO-
naem MakcrmoBuHem HeqokoBbIM 13 cena Heman B Pecnybnnke
Antaii. OH HMKOrda He Y4UICSa UCKYCCTBY, cyabba Obina K Hemy
HeMUNocepaHa, EMy MHOIOe MPULLINIOCh UCMbITaTb, B TOM Y1CHe
1 narepHoe 3akodeHre. Ho Bapyr, 6yay4qn NECHMKOM, Ha CKIOHe
JIET, OH HaYMHAaET NMCaTb KaPTWHBbI— Ha YEM YrOgHO U caMbl-
MU MPOCTbIMKY, HEMPOMECCHOHANBHBIMY Kpackamu. 11 CKOMBKO
B 9TMX paboTax okasanoCb My4pPOCTM 1 TBOPHYECKOro »apal
SHeprmto TBOPHYECTBA HEBO3MOXHO OCTAHOBUTb, 1, MOXKET ObITb,
B TOM 4McCne bnarogaps en Mup eLle CyLLECTBYET, a He Morpy-
3Uncs B MHGEPHO BOWH 1 Hacunus. bygem 1 gansLie n3 Homepa
B HOMEp roBOpUTb 0O 3TOM.

Mwuxaunn LUnwnH
rNaBHbIN pPegaKkTop
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Dear Readers!

Here is the next, 21st issue of «The Art of Eurasia»
Journal. Since 2015, we have gone through a period
of formation, discoveries and acquisitions, numerous
acquaintances and confirmed in the idea that we have
chosen the right path. Gradually, from issue to issue, we
walk with you through the huge museum, the treasury of
creativity and spirit—the art of Eurasia.

The section «Eurasian Heritage» opens with an article
about the amazing art of gold sewing of nomadic peoples.
It is difficult to imagine a person who would be indifferent
to this amazing type of folk art. Expensive fabric and metal
threads demanded the greatest skill and creative eye —most
often, alas, unknown craftswomen. From an artistic point
of view, the main effect in these works is achieved by the
complementarity of a heavy cold pattern made with a metallic
thread with a characteristic shine and a soft expensive fabric,
usually velvet.

The heroes of the articles in the section «Art of the XX-
XXI Centuries» Vasily Perepletchikov and Maria Maslennikova
are separated by time—almost a century —and the manner
of painting, and the choice of motives, but they are united by
love for the landscape and filling it with a poetic spirit. You
will see the facets of the lyrical Russian landscape, which
rightfully occupies a leading place in Russian art.

“Forum” is our traditional rubric. It sets the theme for
the entire issue, turned out to be very rich and reveals, as
it turned out many nuances in one of the endless topics for
art critics — patronage and collecting. Here you can again
get acquainted with the materials of the very successful
conference «From the history of collecting: patrons,
collectors, founders of museums», conducted under the
leadership of E.D. Fedotova at the Research Institute of
Theory and History of Fine Arts of the Russian Academy of
Arts. Reading these studies, one never ceases to be amazed
at the passion and scientific-collecting thoroughness of the
collectors. Through the lines of essays, it is as if you see
what joy the new acquisition brought them. Many of the
collectors, for example, E. Nutovich, have a special, not every
art critic inherent sensitivity, which allows her to see in the
work, seemingly carelessly executed on sackcloth, the true
moment of creativity. Such articles help us to plunge into the
atmosphere of the workshops of unrecognized, but genuine
artists who unexpectedly love Pasternak’s poems, sharpen
our eyes on contemporary art, draw attention to masters who
are not busy with empty speeches on television screens,
but simply create amazing things every day.

Art collectors play not only the role of pioneers in the
art world. Very often they return the attention of art critics
and art lovers to types of creativity that are undeservedly in
the shadows or were suddenly forgotten. As, for example, it
happened with the Florentine mosaic, which unexpectedly
found its museum in the family of L. and B. Oshkukovs in
St. Petersburg. This amazing type of stone-cutting creativity
appears in Florence in the 16th century and quickly spreads
throughout Europe. In Russia in the 19th century, it receives
its development thanks to |.V. Sokolov. Compositions, whole
paintings, sometimes of a monumental nature, made in
Florentine mosaics, have one intriguing property. They, of
course, attract with their general appearance and plot, make
you experience admiration for the selection of stones, the
subtlety of execution, sometimes similar to watercolor and
oil painting, the thoroughness of processing each stone-
smear. But for the attentive viewer, they reveal the beauty of
the stone itself. You need to try to immerse yourself in one
fragment at least once, to feel the infinity of color transitions,
a kind of magma that seems to come to life and sometimes

literally “boils” in every stone. If this was revealed to the
viewer, then it means that the master succeeded, as the
stone cutters at the Kolyvan stone-cutting factory said back
in the 18th century, “to give strength to the stone.”

In the traditional heading «Dictionary of Buddhist
Iconography», which contains translations of the multi-volume
work of Academician Lokesh Chandra, we present an article
about one of the ten outstanding disciples of Buddha—
Ananda. His name is translated as «joy and happiness»,
and always in all images he appears with an amazing smile
and with a face filled with genuine happiness. Even without
knowing about his fate and his colossal role in the spread
of Buddhism, the viewer, looking at his image, seems to be
filled with a feeling of calm and light joy. His image is one of
the favorite and many times used in Buddhist iconography,
so an article about Ananda will be both interesting and useful
for everyone who conducts research in the field of Buddhist
art and meets him, for example, at exhibitions.

The «Academy News», one of the most lively and varied
sections on the subject, introduces the work of artists who
play a leading role in the modern art process in our country.

There is an amazing property of art. Regardless of
when, by whom and in what material it was performed,—
the work will always find its audience. One has thousands
of spectators, the other has only a few, but this meeting is
inevitable, since each sincere work is saturated with the
special energy of Creativity. It is believed that not everyone
is endowed with this gift, but it is better to say that not
everyone dares to start creating. Every person has an artist
in his soul. And sometimes, where you don’t expect, an
explosion of this creative energy, the flower of art blooms.
| know of many such examples. So, | was friends with the
Altai artist Nikolai Chedokov from the village of Chemal in the
Altai Republic. He never studied art, fate was merciless to
him, he had to go through many ordeals, including a camp
imprisonment. But suddenly, being a forester, in his declining
years he begins to paint pictures — on anything and the
most simple, unprofessional paints. And how much wisdom
and creative fervor turned out to be in them! The energy of
creativity cannot be stopped, and, perhaps, thanks to it,
the world still exists, and has not plunged into the inferno of
wars and violence. We will continue to talk about this from
issue to issue.

Mikhail Shishin
Chief Editor



