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«AKBapeAb — Ka3aAOChb OBI, OYEHb IIPOCTasd TEXHHUKA: AHCT Oymara, Kpacka, BOAA
M KHCTOYKA... HO B AEMCTBUTEABHOCTH — TOHYANIIIAN HHCTPYMEHT BBIPAKCHHSA BHYTPECHHUX
YYBCTB XYAOKHHKA OT HAOAIOAECHHA OKpYy:Karormiero ero Mupa. CAOKHOCTb M H3BICKAHHOCTD
AKBAPEAUN 3aKAIOYAETCA B TOHYANIIIECH KUBOIIMCHOI ITAACTHKE OTPAMKEHHUA IIBETOBBIX HIOAHCOB.
B arom ancambAe BakHEHIIYIO POAB Urpaer Oymara. OHa Kak KAMEPTOH B 3BYYaHHH YHCTOTHI
3Byka. V mponectn Ha HPOTAKEHHH BCEH PaOOTHI 3Ty AEIKOCTb, €ABA IIPUKACAACH KHCTOYKOI
K OEAOCHEKHOI Oymare M CTapasgch HE 3aCyIIHUTh €€ — 3TO OYEHBb CAOXKHAA, U TEXHHYCCKH
I IICUXOAOTHYECKH, 33aAa49a, KOTOpasd TpeOyeT OIrPOMHOTO TPYAa M KOAOCCAABHOTO OIIBITA
xyaoxkuauka. Ho pesyaprar storo cromr» [1, c. 7], — Tak xapakrepusyer H3OPaHHYIO UM
TEXHUKY XYAOKHHK-aKBAPEAUCT AAekcaHAp JKykOB, OAMH 13 yYaCTHHKOB BBICTABKH
«AxBapeAb. TpaAuIHHM M COBPEMEHHOCTB», KOTOpas IIPOXOAHAA OCEHBIO 9TOIO TIOAA
B 1. HoBocubupcke. O6 0COOEHHOCTAX aKBAPEAM KaK TEXHUKH H OO OAHOM H3 APKHX
COOBITHIT XyAOKECTBEHHOM xu3Hu CHOupu Harr 0630p.

AKBapeAb — 3TO TEXHHKa, KOTOpasd Bceraa Ha rpaHu. C OAHOM CTOPOHBI, €€ IIPUHATO
OTHOCUTh K rpacdpuueckum TexHuKaMm, xota b.P. Bummep B cBoeit pabore «BpeacHue

B UCTOPUHYICCKOEC MIYICHHC HMCKYCCTBA» pacCMATpHUBACT aAKBAPCAB KaK PA3HOBHAHOCTDH
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amporcHu. [lo ero MHEHHIO,  IPEUMYIIECTBO AaKBAPEAW BBITEKAET M3 ECTECTBEHHBIX
TPYAHOCTEH ee TeXHUKN. AKBAPEADb TpeOyeT OBICTPOIT pabOTHI, HO €€ IPUBACKATEABHOCTD KaK
Pa3 B CBEKECTH M OETAOCTH BIICIATACHUA. DEABIH HAM KPACOUHBIH (DOH, KOTOPBIH IIPOCBEYHBACT
CKBO3b TOHKHI CAOM KPACKM, HAMEPECHHO HE 3aKPBITHIC ITOAA OEAOI OyMarw; TeKydHe, MATKHE,
CBETABIE IIEPEXOABI TOHOB — 'AABHBIE CTHAUCTHYECKHE 9D eKThI akBapeAn [2].

WMaTepecern T1oT (paKT, UTO HCTOPHYECKHI IYTh AKBAPEAM KAK KHBOIIMCHON TEXHUKH
AocTaTogHO AoAor. Oma Obiaa mssectHa B Apesrem Kurae m Apesrem Erumre, 8 Espore
MOKHO OTMETHTD BBIAAIOIIINECA akBapeAbHbie padoThl ZKana Pyke, AapOpexra Afoppepa i prAsa
Apyrux MacTepoB. OAHAKO BIAOTH AO BTOpon moAosBmHB XVIII Beka TexHHKa axkBapeAn
HE HMEAQ CAMOCTOATEABHOTO 3HAYEHUSA, 4 HCIIOAB30BAAACH AASl HAAFOCTPALINI 1 MHHHATIOP.

Ha cospemennom osrame B Poccnm, a pamee B Coserckom Corose, HaOAIOAAANCH
MHTEPECHENIITHE XYAOKECTBEHHBIE IIPOIIECCH, CBA3AHHBIC C paboTaMu B akBapeAn. Muorme
MOCKOBCKHE WM ACHHHIPAACKHE XYAOKHUKH AOBOABHO aKTHBHO IIPEACTABAAAM CBOM PaOOTHI
HA PAa3SAMYHBIX BBEICTaBKaX. L, KOHEYHO, TAaBHBIM HMHHIIHATOPOM U OPraHH3aTOPOM
COBETCKOIO akBapeAbHOro AmxeHus BeIcTyIMA Coros xyaoxaukoB CCCP, kotopeii HadaA
OPTAHH3OBBEIBATL ITEPEABHKHBIC TIPYIIIEI AKBAPEAHCTOB AASl TBOPYECKHX ITOE3AOK ITO BCEH
crpane. B rpymmax Obiam mpeactaBaeHbl Bce akBapeAuctsr Corosa xyaomaukoB CCCP — ot
[IpubarTukm AO BCEX CpeAHeasHmaTckux pecnyoauk um Poccmm. Dtm TBOpUEeCKHE TIPYIIITEHI
AABAAH XYAOKHHKAM HOBBIC KOHTAKTHI M HOBBIC 3HaHHUA. B aTmx rpymmax ObIAm Kak MacTepa
COBETCKOH aKBAPEAM, KOTOPBIE OIPEACAAAH OOINNI HACTPOH XYAOMKHHKOB, TAK U MOAOABIC
axpapeAncTH. [lo 3aBepIIeHHH ITOE3AKH BCETAA ACAAAHMICH OTYETHEBIC BHICTABKH B TE€X TOPOAAX,
II0 KOTOPBIM IPOXOAMA MapmpyT myrtemrectsus. VM koHeuHo, 3TO Bceraa OBIAO KPYITHBEIM
XYAOKECTBEHHBIM COOBITHEM H AAA TOPOAQ, U AASl PECITYOANKH, U AAA XYAOKHIKOB.

Adpuma svicmasku
«Arsapeas. Tpaduyuu u cospemenocme».

TPALIAV
N COBPEMEHHOCT!
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I'opoa HoBocubupck B 3TOM OTHOIIEHHUH ABAACTCH YHHKAABHBIM XYAOKECTBEHHBIM
LIEHTPOM. DTO TOPOA, TA€ KHUA U paboTaA «KOPOAB akBapeAm» Hukoaait Aempanosud I'purrok
I TAE CaMbIii OOABIION IIPOLEHT CHOMPCKUX YYACTHHKOB BCECOIO3HBIX M BCEPOCCHICKHX
(HOBEHMIIIETO BPEMEHM) BBICTABOK A4KBAPEAH, 4 TAKKE YYACTHHKOB IIEPBBIX IIE€PEABUAKHBIX
IIACGH9POB — BBICTABOK IIO cTpaHe. VIMEHHO IIO3TOMY IIPOEKT € Ha3BaHHUEM «AKBAPEAb.
Tpasunu ¥ COBPEMEHHOCTB» yiKE AABHBIM-AABHO AOAKEH OBIA moauThcA B HoBocuOupcke.
OCHOBY BBICTABKH COCTABUAU COBPEMEHHBIE M PETPOCIIEKTUBHBIC IIPOU3BEACHUA YIACTHHUKOB
BCECOIO3HBIX U BCEPOCCHICKUX BBICTABOK aKBAPEATL.

Hecmorps Ha TO, 9TO OPraHU3aTOPHl HA3BAAM BBICTABKY «[PAAHUIIMH M COBPEMEHHOCTBY,
BCE 7K€ COBPEMEHHOTO Ha BBICTABKE IOPA3AO OOABIIE. DTO KACAETCA HE TOABKO CaAMHX Pador,
CpeAl  KOTOPBIX  HEMaAO  IIPUMEPOB  HeMUIYPATUBHOIO  HMCKYCCTBA,  HO  H
IIPOAEMOHCTPUPOBAHHBIX ~ BO3MOKHOCTEH  aKBAPEAM  KaK  XYAOKECTBEHHOI — TEXHHKIH.
Opranusamusa BBICTABKH B 3aAax l'asepem m3oOpasureAbHBIX HCKyccTB T. HoBocumbOumpcka
II0KA32A4, YTO aKBAPEAD «MOKET BCE», I I'AABHBIN KPUTEPHUN €€ BO3MOKHOCTEH KaK TEXHUKH —
9TO AUYHOCTD XYAOKHHUKA.

Cama cyTb akBapeAHM KaK JKHBOIINCHOM TEXHHKH B €€ AEIKOCTH, AUPU3ME M BHYTPEHHEH
CAEP/KAHHOCTH PACKPBITa B pabOTax BBIAAOIIErocs cuoupckoro xyaoxxumnka H.A. I'puiroxa.
OCOOEHHO OTAMYAIOTCA €ro IPaKTHYeCKH MOHOXpoMmHEIE paboTsl  «Kymoaa»n (1967),
«Ha Hese» (1971), «Moct» (1966). B aAocrarouno macmrrabuerx padborax B.B. lBamkwumna,
IIOCBAIIEHHBIX EBAHICABCKOI TEMAaTHKE, TAC XYAOKHHK OOparraercs K obOpasaM PyCcCKOMH
MKOHOIINCH, TEXHHKA aKBAPEAU PAacKpeITa (DAKTHYECKH KaK (PpPecKoBas KUBOIHCH C €€
AOKAABHBIM HACBHIIIIEHHBIM IHBETOM. XOTA B IEH3AKHBIX pPabOTAX TOIO IKE XYAOKHHKA
(«Crapeiii mpudgaa», 1987; «Cser yxoasmuit»y, 1987) MBI BHAHM, HACKOABKO IIAACTHYEH
1 HACBIIIEH IBET, OAU3KUN K KUBOIIHMCH MacAOM. VIHTepeceH BapuaHT akBapeAH IO MOKPOMY,
IpeAcTaBACHHHEN B psAAe pabot A.B. JKykosa. Texkydne odepraHns n KOHTPACTHBIC I[BETOBBIC
OTHOIIEHUA CO3AAIOT YCTOHYMBOE ormymieHue csera. A B padore «Aucrsa u coanme» (2014)
IIPOCACKUBAIOTCA ~ U300PA3UTEABHBIC IIEPEKAMYKH C Iehsakem «bepesoBaa  pormax»
A.M. KymHAKH, BBIAAFOIIETOCH KUBOIIMCIIA, MACTEPCKH IIEPEAAIOIIEIO CBET BO BCEX €rO
IIPOABACHUAX. XOTA Ha BBICTABKE MOKHO YBHACTH M OYEHb TOHKHE IIO IBETY M AHHHUAM
abcrpaktaeie kommosurmn A.B. JKykosa («Herosex nHap 3emaeiy, 2007), 9ro, ¢ OAHOH
CTOPOHBI, AEMOHCTPHPYET pasHOOOpa3We TEM M CIOKETOB, BOAHYIOIIUX XYAOMKHHKA,
a C ApYIOH, CHOBa PAaCKPBIBAET OOIrAaTEHIIYIO BBIPA3UTEABHOCTh AKBAPEABHOI KHBOITHCH.
Obpararor Ha cebsa punmanne padotsl B.C. byxaposa. XyAOKHHK HCIIOAB3yeT HMHTEPECHBIH
IIpHEM: KOPOTKHE, PA3HOHAIIPABACHHBIE Ma3KH TO AEIKHE IIACTEABHBIC IIO IIBETY, TO APKHE
1 HACBIIIEHHBIE, CAOBHO BBIIINBAIOT KOMIIO3UIIMIO, OCTaBAfiA CBEYEHHE OEAOH Oymaru
u  dopMHPYA YAHUBHTEABHYIO CBETOHOCHYIO CpeAy. Takosa, Hampumep, pabora «Becemmee
cocroauue» (1978). B pabore «Poamrean B caay» (1979-1982), BblmoAHEHHON B TON iKe
XAPAKTEPHOMN AAA XYAOKHHKA TEXHHKE, BECh AHUCT IIOTPYKEH HE TO B IAYOOKYIO TECHb, HE TO
B cympak. VM mocremeHHO MBI HaYHHAEM pPa3sAHMYATh AHIA U (PUIYPBI ABYX CTAPHUKOB. MBI
HE BHAHM CaAd, HO YyBCTBYEM €O IIPOXAAAY, BEYECPHIOIO CBEKECTb M IIOKOW HMMEHHO
OAaroAaps OSTHM TEHAM, CKPBIBAIOIIUM cHAAIINX. B cepum pador B.M. beasesa,
ITIOCBAIIEHHBIX TPaAUIHOHHONU KyAbType Cesepa (cepum «Opnamentsr Cesepar, 2011-2012;
«[Terporaudsr ITerreivensy, 1991-1995), akBapeabr mpoABAAET CBOM AGKOPATHBHBIE CBOICTBA.
Tomnyaiimras IpopabOTKa CAOKHBIX OPHAMEHTOB BBI3BIBAET ACCOIHAIIUN C STHOIPA(UUECKUMU

sapucoskamu [.1. Yopoc-I'ypkrmaa. MBI Ha3BaAH AHMIITD HECKOABKHX XYAOKHHKOB, HO 3TOT
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PAA MOXKET OBITH HPOAOAKeH. O MacIITabe IIPOEKTAa FOBOPUT M BHYIIUTEABHBIA KaTaAOT,
COAEPIKAINNH PEITPOAYKIINH PabOT, HE BKAFOYCHHBIX B BHICTABKY.

[Io caoBam OpraHH3aTOPOB BEICTABKH, HBIHEIIHHH IIPOEKT — 3TO IepBag IIpoda
U IIOTEHIMAABHAS 3af4BKA HA OPTaHM3AIIHIO B AAABHEHIIIEM CEPHE3HOTO BCEPOCCHICKOTO
aKBAPEABHOTO (DOPyMa B IPOCTPAHCTBE CHOUPCKOTO peruoHa. CAEAYyeT OTMETHTD, UTO IIepBas
IpoOa OKa3aAaCh YAAYHOM, IOCKOABKY 3PHTEAIO PACKPEIAACHE BO MHOTOM HOBas aKBAPEAD,
MHOTOIIAAHOBAsA, WHTEPECHAA TEXHHKA, KOTOpad TPeOyeT HE TOABKO 3PHUTEABCKOTO, HO H
HCCACAOBATEABCKOTO BHHMaHHUA. BEICTaBka IOKa32Aa, HACKOABKO ITO-Pa3HOMY MOMKET OBITH
OpPTAHH30BAHA TBOPYECKAAs pPabOTa XYAOKHHUKA-aKBAPEAHMCTA, HACKOABKO Pa3HOOOPA3HEI

ITOMCKH CPEACTB XYAOKECTBEHHON BBHIPA3UTEABHOCTH.
Anreparypa

1. Axpapeap. Tpaaurum u COBpEeMEHHOCTB. MEKPETHOHAABHAA ~XYAOMKECTBEHHAA
BBICTaBKa-KOH(epenuus: aabbom / aBrop-cocrasureab B.B. MBanknn. — Hosocubupcek, 2015.
— 184 c.

2. Bunmep B.P. BBeaenue B mcropudeckoe H3ydeHHEe UCKyCCTBA [DAEKTPOHHBIN pecypc|:
URL: http://www.likebook.ru/books/view/8328 (aara o6pamenus 30.10.2015).
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Bymaca, axsapens. 68 x 82,9.
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akéapesrv. 55 x 70. 1989. bymaza, axsapess. 80 x 60,8.
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Byxapos B.C. U3 cepuu «Macmepexany. Obaauxo. Byxapos B.C. s cepuun «Macmepexany. Bseaqo.
2009. bymaca, axéapens. 47 x 62. 2009. bymaca, axéapens. 47 x 62.
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Byxapos B.C. Owymenue opesrepyccroil sem. Byxapos B.C. U3 cepuu «Macmeperan».
1998. Bymaza, axsapess. 73 x 100. Monvarnue. 2009. bymacza, axéapens. 47 x 62.

146



The Art Of Eurasia Hcxycerso Eppasun
No. 1 (1) ¢ 2015 Ne 1 (1) 2015 eISSN 2518-7767

Byxapos B.C. U3 cepuu «Macmeperan».
Habawoenue sa modeavrn. 2009. bymaza,
akéapens. 47 x 62.
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Kyxos A.B. Ilpocnexm. 2014. bymaza, axéapeas. — 2Kyxos A.B. Aucmesa u cornye. 2014. bymaza,
37 x 49. akéapens. 34 x 49.

Aamnxcun M.I1. Beueprue scmpewu. 2000. bymaca, Aamnxcun M.I1. Kypeanckue momussr. 2002. |
akéapess. 50 x 70. Bymaca, axsapens. 50 x 70.
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Aamncun M.I1. Toboasck. 2005. bymaca, aksapens. — Menvumuros C.M. Con. 1990. Bymaza, axsapens.
50 x 70. 60 x 80.

Tpemuvaxos FO. M. 1'yaanxa. 2012. bymaca, Tmpenvaros FO. L. Sacmonsian. 2012, Bymaza,
akéapessv. 58,6 x 81,4. akeapensv. 58,5 x 82,4.

2Kyxos A.B. Byxem. 2014. bymaca, axeapens.
48 x 36.

Crarpa nocryrmuaa B peaakmuio 09.11.2015 r.
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Abstract

The article presents a review of the exhibition «Watercolor. Traditions and modernity»
(Novosibirsk, 2015). The exhibition was organized by the Novosibirsk State Art Museum,
the Regional Department of the Urals, Siberia and the Far East of the Russian Academy of
Arts, the Union of Artists of Russia.
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«Watercolor seems to be a very simple technique: a sheet of paper, watercolors, water and
a brush... In fact, it is the superfine means of expression of an artist internal sensation their
outer world observation. Watercolor Complexity and delicacy lie in the finest picturesque
grace of reflection color nuances. The most important role in this tout ensemble belongs
to the paper. It is like a tuning-fork in the flow sound clearness. To carry lightness through
the whole work touching slightly snow-white paper with the brush and trying not to dry it is
a very complicated both technically and psychologically task, demanding huge work and vast
artist’s experience. But the result is worth tryingy, [1, p. 7] says watercolor artist Alexander
Zhukov. He is one of the members of the exhibition «Watercolor. Traditions and modernity»,
which took place this autumn in Novosibirsk, characterized the drawing technique that he has
chosen. Our review is devoted to the watercolor peculiarities as the technique and to the one
of the bright events of Siberian artistic life.

Watercolor is the technique, which is placed on the edge of art. On the one hand, it is
accepted to be referred to the graphic techniques, though B.R. Vipper considers watercolor as
the kind of painting in his study «Introduction to the historical studying of art». According
to it, the watercolor advantage is in its difficulties as the technique. It demands quick working,
but its attractiveness right in the freshness and fluency of impression. The main stylistic
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watercolor effects are in the white or colorful background, which is shone through a thin layer
of paint, in the areas of white paper, which are left intentionally while drawing, in the fluid,
gentle, light blend of tones [2].

Interestingly, that the watercolor historical way, as a painting technique, is quite long,
It was known in ancient China and ancient Egypt, and there can be marked outstanding
watercolor paintings of Jean Foucquet, Albrecht Durer and other European artists. However,
up to the second half of the 18th century watercolor painting technique did not have its self-
sufficient value and was used for the illustrations and thumbnails.

In recent times in Russia and earlier in the Soviet Union there were fascinating artistic
processes connected with watercolor paintings. Many Moscow and Leningrad artists presented
their paintings on various exhibitions quite actively. And of course the main initiator and
organizer of the Soviet watercolor movement was the Union of Artists of the USSR, which
started organizing of the transportable watercolorists groups for the creative trips throughout
the country. There were presented all the watercolorists of the Union of Artists of the USSR
in these groups — from Baltics to all the Central Asian Republics and Russia. These creative
groups gave artists new contacts and knowledge. There were both skilled artists of the Soviet
watercolor paintings, who determined the general artists’ attitude in these groups, and the
young watercolorists. Upon completing of such trips the reporting exhibitions were always
organized in the cities, where the itinerary passed. Certainly, it was always a great artistic event
both for the city and for the republic and for the artists.

Novosibirsk for that matter is the unique artistic center. It the city, where lived and
worked the «king of watercolor» Nicholay Demyanovich Gritsyuk, and where is the highest
percent of Siberian participants of the All-Union and All-Russian (contemporary history)
watercolor exhibitions and the participants of the first transportable plein air exhibitions in
the country. That is why the project under the name «Watercolor. Traditions and modernity»
was to appear in Novosibirsk a long time ago. The basis for the exhibition was modern and
retrospective works of the participants of the All-Union and All-Russian watercolor
exhibitions.

In spite of the fact, that organizers named this exhibition «Watercolor. Traditions and
modernity», there were presented most part of the modern paintings. This is the case of not
only paintings, among which were the examples of the non-figurative art, but also the
demonstrated opportunities of the watercolor as the painting technique. The exhibition
organization in the halls of the Novosibirsk Visual Arts Gallery showed, that watercolor «can
do everything» and the main criterion of its opportunities as the painting technique is an
artist’s personality.

The very essence of the watercolor as the painting technique is in its lightness, lyricism
and inner moderation and is disclosed in the outstanding Siberian artist N.D. Gritsyuk’s
paintings. His almost monochrome paintings «Domes» (1967), «On the Neva» (1971) and
«Bridge» (19606) are particularly different. The watercolor painting technique is presented as
fresco painting with its local saturated color in the sufficiently scale V.V. Ivankin’s paintings
devoted to the evangelic theme, where he approached to the figures of the Russian icon-
painting. Although in his landscapes («Old berth», 1987; «Light outgoing», 1987) we can see
how plastic and intense color is close to the oil painting. Quite interesting is the kind of
watercolor on damp paper, presented in the series of A.V. Zhukov’s works. Fluid shapes and
contrast color score create stable feeling of the light. And in the painting «Foliage and the
sun» (2014) figurative connotations are observed with the landscape «Birch grove»
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by A.I. Kuindzhi, an outstanding painter, artistically depicted light in all its varieties. Though
we can see very delicate in colors and lines abstract paintings of A.V. Zhukov («Man above the
Earth», 2007) on the exhibition, that demonstrates the variety of topics and plots, exciting
artist on the one hand and again discloses the richest emphasis of the watercolor painting on
the other hand. The V.S. Bukharov’s works make you to pay attention on them. The artist uses
an interesting method: short, differently directed brushstrokes now are light and pastel in
color, then are bright and intense as if they stitch the composition, leaving areas of white
paper and forming wonderful lightful environment. In this way the painting «Spring state»
(1978) is done. In the painting «Parents in the garden» (1979-1982), made in the same manner,
the entire surface is dipped either into the heavy shadow or into the twilight. And gradually we
start noticing faces and figures of two old men. We do not see the garden, but feel its
coolness, evening freshness and quietness just thanks to these shadows which hide these
sitting men. In the series of V.I. Belyaev’s works, devoted to the traditional culture of North
(the series «Ornaments of the North», 2011-2012: «Petroglyphs of Pegtymel», 1991-1995),
watercolor shows its decorative features. The finest study of the complex ornament evokes
associations with G.I. Choros-Gurkin’s ethnographic sketches. We named just some artists, but
their enumeration can be continued. Magnificent catalogue shows the size of the project and
includes works reproductions, which were not presented on the exhibition.

According to the exhibition organizers, the present project is the first trial and a potential
request for the organization of the serious All-Russian watercolor forum within the Siberian
region in the future. It should be noted, that the first trial turned out to be successful, as new
watercolor, multifaceted and interesting technique, demanding not only lookers’, but and
researchers’ attention, was opened to spectators. The exhibition showed different
organizations of the watercolorists’ creative work and different searches of the artistic means
of expression.
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