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BCTYMNUTENBHOE CNOBO NMABHOIO PEOAKTOPA

YBakaeMble unTareAn!

Toapko BeAmkmii koHTHHEHT 3emAm — EBpasma — owmbBaercs
CO BCEX CTOPOH deThIpbMA OkeaHamu — CeBepHBIM /\ECAOBHUTEIM,
Nuaniickum, AtaagTrmaeckum 1 THXEM. A ITOBEPX HErO PaCIIAECKAACH
HE MEHBIINH, a AaKe OOAbIIHE okean — VckyccrBa. B ero rayommax

MbI HaﬁAeM CaMbIC APCBHHEC M CaMbIC pO6KI/Ie CACABL  AYXOBHOI'O

Hp06y}KA€HI/IH YCAOBCKa — pI/ICYHKI/I Ha CTECHaAX HCH.[Cp,
Mwuxau b
LUVIU?VII‘:I IOp esuny a Ha HOBCpXHOCTI/I 6YAyT KHUIICTD " }IpOCTHO CTAAKHBATHCA pa3AI/I‘1IHI>I€
CnaBHbIN peaakTop TEYEHHUA COBPEMEHHOTO wucKyccTBa. HesprOaembiMu yrecamu OyAyT

CTOATH BEAHUKHE SIIOXH KAACCHYECKOTO HCKYCCTBA M TBOPYECTBO TC€HUEB.

Hacaeame m coBpemenHOCTS HCKyccTBa EBpasum cocpeaoTodmBaeTcs
KaK B My3eAX MHPOBOI'O 3HAYCHHS, IIONCTUHE HEOTAAAHBIX, TAK U B KDOXOTHBIX CEABCKHX My3€fiX
B OAHY-ABE KOMHATBI, HO W TaM XPaHATCA HCKPBI AyXa, CACABI MYK H PaAOCTEl BBICOKOTO
TBOPYECTBA.

Kak ke He moTepATbCA M BHIOpaTh BEPHBIH HyTh KypHAAy ¢ HaszBanueM «llckycctBo
EBpasumy», kak He IPEBPATUTHCA B XYAOKECTBEHHBII CKAQA BCETO, YTO BKAIOYAIOT CEHYAC B MUP
nckyccrBa? Ha MOIT B3rasiA, BepHBIE IIYTEBOAHBIE BEXH AOAKHBI OBITH CAeAyrommmMu. Konedno,
HCKYCCTBO €CTh B HEKOTOPOM poAe urpa. Krpa mpoOyaaeT TBOPYECTBO, BEAET K OTKPBITHIO
HOBBIX (hopM B mckyccrse. MIrpoit 0OAaKoB M IATHAMH Ha CTEHE BOCXHIIAACA U BAOXHOBASACH
eme Aeomapao Aa Bumum. Ho BeAp H3BeCTHO M APyroe, KOTAA XYVAOMKECTBEHHAs HIPa
IIPEBPAIIACTCA B TPIOKAYECTBO, IIPUKPBIBAOIIEE CAADOCTH XYAOKHHKA. 3ACCh UIPa B MCKYCCTBE
IIPEBPAIIACTCA B UCKYCCTBO HIPBI U A@KE B HIPY B UIPE, TOABKO PAAU 9TOI CYO'BEKTHBHOM HUIPHI
M CYIIECTBYIOIIEE. DTO HE IIPEOOPAkKAET AYIILY H HE AACT AYXOBHBIX CHA YEAOBEKY, TO €CTh
HE BAOXHOBAACT — HE AA€T KU3HEHHOTO BAOXa, 4 HAOOOPOT HCCYIIAET AVIIY, IIOHUT
ee OTPABAECHHBIM M OAYPMAaHHBAFOIIIUM, IIOAYAC OTKPOBEHHO AHTHAYXOBHBIM, HAITHTKOM. 3AEChH
HICKYCCTBO ~ CTAHOBHUTCA HE CPEACTBOM IIPEOOPAKEHHA, 4 MEXAaHH3MOM  pPaspylIeHUs
nu MaHI/IHyAHHI/II/I CO3HAHUEM YCAOBCKA.

Ho moaAmHHOE HCKYCCTBO 9TO M OAHA M3 BamHEHIIHX (popM IozHaHusA. KTo B3fA B pykn
KapaHAAII, KUCTh HMAH pE3€I, TOT BCTAA HA IIYThb YHHUKAABHOIO IIOCTIDKCHHA €eOf, APYroro
YEAOBEKA, OTHOIIECHHUN MEKAY AFOABMH H BCErO MHpPa B IIEAOM. JaCTO HCKyCCTBO M HayKa
CXOATCA BMecTe, oOoramas APyr Apyra. Beiaarommiica apxurexrop Kam Mwunbo, 30A9mit
Muaanckoro cobopa, crpaBeaAnBo ckasaa: «llckyccrBo 6e3 maykm ectp HuYTOn. HO oamHako
1 3A€Ch MOKET OBITH OOHAPYKEHA TeMHAasA cTopoHa. Hepeaxo dmcroe panno u cxemMaTu3M MOTYT
IIPUBECTH K IPEKPACHON (popMe, HO IIPH 9TOM H3 HCKYCCTBA VHAET TAABHOE — BCE TO 7K€ JKHBOE
Abrxanne xku3Hu. He 00 atom An taranTamBo npeaynpexaasr H.B. 'oroas B cBoelt 3Hamenuroi
rosectu «[ Toprper»?

11, makomHer, ecTtb HMCKYCCTBO KaK BBICIIAA MYAPOCTb, mo-rpedeckn — Codpusa. 3aech
XYAOKHHUK TOYHO 3HAET, YTO €CTb MHP HE TOABKO OYEBHAHBIH, HOO B YMO3PECHHH EMY
OTKPBIBACTCA BBICIIAA PeaAbHOCTb. OTCIOAA M MHCCHA TBOPIA — COCAMHHTD «TOPHEE)»
1 «AOABHEE». 1 CYaCcTAUB XYAOKHHK, KOTOPBIH MOKET IIPO CEOfl CKAa3aTh IIyIIKHHCKIMN

CTpO‘tIKaMI/I «.. ¥ BHAA 5 HEOA COApOI‘aHbe 148 I‘OpHI/IX AHTC€AOB ITOACT...».
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Bosumuxkaer emie OAMH OYEHb BaKHBINA BOIIPOC: a AAA KOro m3aaercs kypHaA? Kowmewno,
AAfl XYAOKHHIKOB, — HCKYCCTBOBEAOB, ~ MY3€MHBIX ~ COTPYAHHKOB,  KyparOpoB  BBICTaBOK,
IIPEIIOAABATEACHT MHPOBOH XyAOKECTBEHHON KyAbTypel. Ho ectp eme oama xareropusa —
Aymarornue 3pureAn. Kak 9acTo B BBICTABOYHBIX 3aAaX MOKHO YBHUAETH, Kak ¢ (hapdopoBbIMU
IAA3aMH  TEYET M TEYET IIOTOK 3PHTEACH, CAOBHO OTOBIBAIOIIMX CKYYHYIO KYABTYPHYIO
IIOBUHHOCTD ITOA Ha3BAHHUEM «IIOXOA B Mysei. [l BAPYr cpeAm 9TOM Macchl OpPEAYIIHX TeHEH
MEABKHET JKHBOE AHIIO C TOPAIIUMH TAA3aMH, Ye€pPe3 KOTOpPbIE ABCTBEHHO IIPOCTYIIAET
HeOOBACHNMAsA PaAOCTh Berpeun ¢ [IpekpacHbiM. Ayia kak OYATO OBI AABHO JKAAAQ U HAKOHEII-
TO BCTPETHAACh ¢ HuM, 1 BCIIBIXHYAO CepAlle, a PAAOCTh U CAE3BI OAHOBPEMEHHO CTAAH PBATHCA
HapyxKy. DTO — caMmble 3aMEYaTeAbHbIC AIOAM U 3puTeAn. VX cramoBurca Bce OOAbIe, OHU
XOPOIIIO 3HAIOT UCTOPUIO HCKYCCTBA, YMEIOT IIPABUABHO CMOTPETh M IIOCTHIATH €rO IAYONHBL
[Topoit mm He XBaraeT KPaTKOIO IIPEAAOKEHHA, MAAOTO (DaKTa, M B TOT K€ MHUI PACTBOPUTCA
dopmMarbHaA CTOPOHA IPOU3BEACHHUSA, B OTKPOETCA TAABHOE — XYAOKECTBEHHBII 00pa3.

Bce, xkro mpmaomma cuabl Kk BoIycky «KckyccrBa EBpasum», codryr CBOIO MHCCHIO
BBIITOAHEHHOH, €CAH KOMY-HHOYAb Ha BEAHMKOM IIPOCTPAHCTBE €BPA3HICKOIO KOHTHHEHTA HAII
AKYPHAA ITOMOKET OOPECTH 9TO IIPOCBETAAIOIIEE U BO3BBIIIAIOIIEE AYIIY CYACTHE ITPHOOIICHUA
K TallHEe XyAOMKeCTBeHHOro o6pasa. He cyamre crporo sror mepssii HOMmep. Brepean, yxe
B MapTe, MBI HAACEMCH OTKPBITH AAfl BAC HOBBIE TEMBI M TBOPYECKHE HMEHA, IIOBECTH
IO OOABIIIIM M MAaABIM My3€HHBIM 32AaM, IIOTOBOPHUTH C XYAOKHHKAMH B HX MaCTEPCKHX.
MpbI HapeeMCA TIOAYIHTh OT HAIINX YHTATEACH CIIPABEAAUBYIO KPUTHKY, HOBBIE HHTEPECHBIC
HACH U IIPEAAOKEHHS.

Wraxk, «cxyccrso EBpasum» oTkpreiBaeTcs.
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INTRODUCTORY REMARKS

Mikhail Shishin
Editor-in-chief
Dear readers,

Only the great continent — Eurasia — is washed by four oceans — the Arctic, Indian, Atlantic
and Pacific. And on top of it we can find the largest Ocean of Art. In its depths, we find the most
ancient and most timid signs of spiritual awakening of mankind — drawings on the walls of caves.
And on the surface of this Ocean we see various currents of contemporary art which boil and
collide with each other, and among them, as inviolable cliffs, era of the great classical art and
creative geniuses state. Heritage and contemporary of Eurasian art focus both in the museums
of world importance, and in the tiny rural museums in one or two rooms, which keep the spark
of spirit, traces of suffering and joys of high creativity.

How can «The Art of Eurasia» journal avoid the abandonment among similar magazines and
find its own way? How it can avoid turning into the warehouse of art styles, directions, different
opinions? To my mind, the correct guiding milestones are as follows.

Of course, art is a kind of game. The game awakens creativity and leads to discovery of new
forms of art, as the game of clouds and spots on the wall admired and inspired Leonardo da
Vinci. But it is known that the artistic game can turn into gamesmanship covering the weakness
of the artist. Such art doesn't transform the soul and doesn't give spiritual strength to man, but
rather sears the soul. Here, art becomes the mechanism of destruction and manipulation of
human consciousness.

But art is one of the most important forms of cognition too. Who picked up the pencil,
brush or chisel, he embarked on a path of unique comprehension of himself, another person,
the relationship between people and the world in general. Often, the art and science come
together, enriching each other. Prominent architect Jean Mignot, architect of the Duomo, rightly
said: «Art without science is nothing». But here can be found the dark side. Frequently «dry»
knowledge and «bare» rationality can lead to the loss of the main thing — the breath of life.

And finally, art is the highest wisdom, Sofia. Here the artist knows exactly that there is the
ultimate reality, and he opens it. Hence the mission of the Creator — to connect the «heaven» and
«earthy.

And artist who can say as Pushkin says «.. And I listened to the sky shudder and mountain
flight of angels ...» — is really happy.

There is another very important question: for whom the magazine is designed? Of course,
for painters, art historians, museum staff, curators, professors of world culture. But there
is another category — clever and feeling fine audience. How often in the exhibition halls we can
see flowing stream of spectators, as if serving boring cultural service called «trip to the museumn.
But suddenly, among this mass of wandering shadows we meet somebody's face with glowing
eyes. The soul of this viewer was waiting for a meeting with a Beautiful, and the joy and tears
began to burst out. These are the most wonderful audience. They are well aware of the history
of art, are able to correctly view and comprehend its depth. Sometimes they need only in a short
supply or a small fact for deep penetration into the artistic image.

All those who made efforts to release «The Art of Eurasia» will consider their mission
accomplished if our magazine will help to someone in the great space of the Eurasian continent
to find this happiness initiation to the mystery of the artistic image. Do not judge strictly this first
issue. Further, in March, we hope to open up new themes and creative names, represent large and
small halls of the museums, talk with the artists in their studios. We hope to receive from our
readers fair criticism, new and interesting ideas and suggestions.

So, «The Art of Eurasia» opens.



