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BCTYMNUTENBHOE CNOBO NMABHOIO PEOAKTOPA

YBakaeMble unTareAn!

He TOABKO pepaknmsa, HO W aBTOPHI IEPBOTO HOMEPA KYpHAAA
«MckyccrBo  EBpasum» OBIAM  IPHUATHO  YAUBAEHBI  HEOKHAAHHO
OOABIIIIM BHIMAHHEM, OKA3aHHBIM HAIIIEMY IIEPBOMY BBIIYCKY C BaIlICit
cropossl. [IpakTudeckn Bce kpymHbIe TOpoAa Poccnmr i, Kak OKa3aAOCh,

ArobureAan uckyccra eme u3 10-tu crpan, B ToM umcae, Muamm,

Kuras, Moraroann, CIIA, fnonwmn, ®pannnn u I'epmannm, a Taxkxe
Mwuxaun FOpbeBuy

LunwuH
rJ'IaBH b”Z pep'a KTOp HOAyT'II/IAI/I "u BECOMBIC 3aMeanI/I}I, "u Xopomne OT3bBIBBI

MHOTOCTPAaAAABHOTIO I/IpaKa BBIXOAUAMT Ha HAaIl carit. Mur yiKe

O IPEACTAaBACHHBIX MaTepuaAax. CrracmOo BCeM, KTO ITO3HAKOMHACH C
HAIIIIM KYPHAAOM; MBI ITIOCTAPAEMCS U BIIPEAD BAC HE PA309APOBHIBAT.

[Tepea Bamu Bropoit HOMep. ZKypHaA craa OOABIIIE, YBEAUIHAOCH YHCAO aBTOPOB U CTATEH,
YEeMy MBI OYEHBb PAABl M BEPUM, 9TO OOpeTeM B OAIKaFiIIIee BpeMsa HOBBIX APY3€i — H YHTATEAEH],
1 HCKycCTBOBEAOB. CPEAN aBTOPOB HOBOTO BBIITYCKA MBI C OOABIIION OAATOAAPHOCTHIO OTMEYACM
TEX, KTO CTAHOBUTCS HAIINMI ITOCTOSHHBIMI COTPYAHHUKAMI.

...EcTp HEUTO CXOAHOE B PEAAKTHPOBAHUM M BEPCTKE JKYPHAAA M B OPTAHHU3ALINN BBICTABKIL
CHavara Ha BEPHHCAK CBO3ATCHA PA3SAMYHBIC IIPOU3BEACHHUSA, OHI CTOSAT BAOAD CTCH, MHOITIC CIIIE
B VIIAKOBKE, M CPEAH BCEIO 3TOIO Xa0Ca OYEHb TPYAHO IIPEACTABUTH OVAYILYIO BBICTABKY.
Ho mocrenieHHO TPOM3BEACHMsA Pa3BEIIMBAIOTCA II0 CTEHAM, BBICTABAAIOTCA B BHTPHHAX
U HAa IIOANYMAX, M HAYMHACT IIPOSABAATBCA OOAHMK OyAyIeH skcrosunmu. [Ipodiaer coscem
HEMHOI'O BPEMCHH, U BBICTABKA OYACT rOTOBA. DTO JAUBHTEABHBIC M, MOKHO CKa3aTh, KPACHBBIC
9aCBI, KOTAQ 3aABI IIYCTBI, CIIE HET HMAM OYCHb MAAO 3PHUTEACH, a IIPOU3BEACHHS XOPOIIIO
OCBEIIICHBI I OYATO OBI B TOP/KECTBEHHOM IIPASAHUYHOM IIIECTBUN HAYT Ha OaA.

XYAOKHHUKH TOYHO 3HAIOT, YTO WX TBOPCHHA — (KHBBIC CYIIECTBA»: OHH PEATHPYIOT
Ha BHUMAHHE U OTHOIIEHHE K ceOe. 3a0bIAN KapTHUHY, OTBEPHYAH AHIIOM K CTEHE — M OHA KaK
Oyaro yracaa. Ho crout Toapko 0 pabote 3aroBOpUTh, OOPATUTHCH K HEH, CTOUT TOABKO B AYIIIC
3pUTEAsl BCIBIXHYTH BOCXHIIECHHIO, 4 €rO TAa3aM — 3arOPEThCA BOCTOPIOM, KaK TOTYAC
OT KAPTHUHBI IIOMACT BOAHA HEOOBIKHOBEHHOI sHeprum. PaOOTl CAOBHO IIPOOYASTCH,
PACKPOIOTCH, KaK OYATO OBI OHH KAAAH AOOPOTO CAOBA M BHUMAHHUSA, CAOBHO POCTOK B ITyCTBIHE.
1 mOAyYHB 3Ty JKHBHTEABHYIO BAALy AOOPOrO BHHUMAHHISA, OHH IIEAPO AAPAT HE TOABKO
OYEBHAHOE, HO I COKPOBEHHOC.

3ameuareapssiii pycckuii purocod [1.A. Propenckuii B cBoem mucbme oT 21 ceHTAOPS
1929 roaa x kpymmeiimemy yduenomy XX Beka, OAHOMY H3 IIPOBO3BECTHHKOB HOBOII,
HOOC(EepHOII artoxn yeaosedectsa B.JM. Bepraackomy mmcaa o cymecrBoBaHHH «...B Onocdepe,
HUAH, OBITH MOKET, Ha Omocdepe TOro, 4To MOXKHO OBIAO OBI HA3BaTh ITHEBMATOCQEpPOIi, T.c.
O CYIIECTBOBAHMHI OCODON YaCTH BEIIIECTBA, BOBACICHHOIO B KPYTOBOPOT KYABTYPBI HAH, TOYHEE,
KPYTOBOPOT AyxXa.. ECTP MHOrO AaHHBIX, IIpaBAd, CIIE HEAOCTATOYHO O(OPMACHHBIX,
HAMEKAIOIINX Ha OCOOVIO CTOMKOCTb BEIIECTBEHHBIX OOPA30BAHHI, IIPOPAOOTAHHBIX AYXOM,
HAIIpUMEP,  IIPEAMETOB  HCKYCCTBA.  ODTO  3aCTaBAACT  IIOAO3PEBATH  CYIIECTBOBAHIC
1 COOTBETCTBEHHOII 0COOOH cdeprr BemrectBa B KOcMoce». EcAm 3Ta mAed TOHKOTO

TIPOPHULIATCAS, CbI/IAOCOQJa, MaTeéMaTHKa M CbI/I3I/IKa, a TaKXKC 3aMCYATCABHOIO TCOPETHKA
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HNCKyCcCTBa ITaBaa (DAOPCHCKOI‘O BCpHaA, TOrAa AFODOE TIPOMU3BCACHHEC AOAKHO HECTH YaCTHITY
3TOMN HHCBMZ.TOC@)CPI)I. Ho TOTA2 1 MHOTIOKPATHO BO3PACTACT POABb XYAOKHHKA: KAKOU MBICABIO
OBIAQ HAITOAHEHA €TI0 AYyIIIa — IMCHHO 3TO M 3aKPCIHNTCS B IIPOU3BCACHUH 1 ITOMACT YgCepe3 BCKa.
B OYCPCAHOM BBIITYCKE, AOPOTHEC IUTATCAH, BBl BCTPECTUTE PA3HBIX MACTCPOB, KaK N3BCCTHDIX,
TaKk M CEHIi¢ HC CHHCKABIINX IIPHU3HAHMA, HO, HA HAIIl B3TAfA, O6AaAa}OH_[I/IX OOABITIIM
ITOTCHITITAAOM. Ha O6AO}KKY MbI BBIHCCAM y30panbII>'I CbpaI‘MCHT PYCCKOro KpECThAHCKOIO
ITOAOTECHIIA U3 MAAECHBKOTO AATANCKOTO CEAAQ. Mur CACAAAM 9TO CO3HATCABHO, ITOOBI CKa3aTb, 9TO
TIOAAMHHOC U IIPEKPACHOC IIPOMU3BCACHHE MOXKCT BO3HUKHYTH B CAMBIX IIPOCTBIX 1 663BICKyCHbIX
YCAOBHAX. FAaBHOC, ITOOBI TOpEAa HMCKpa B AYIIIC MacCTEpa, 9YTOOBI OH MCIIBITBIBAA PaAOCTh
1 MYKH TBOPYCCTBA, KpaﬁHe Ba’KHO, YTOOBI KUAO T COXPaHAAOCh 3TO IIPOM3BCACHHNC, I TOTAQ
00A32TEABHO KOTAQ-TO BCIIBIXHCT OTBCTHOC YYBCTBO BOCTOPra M PAAOCTH Y 3PHTCAA. W ecan
KypHAA «HCKYCCTBO EBpa3I/II/I>> 9TOMY IIOMOTIAacT, TO MbI 6YA6M CIUTATH, YTO BCEC TPYAHOCTH

%8 prAbI 110 €I'O BBIITYCKY MCKYIIACHBI MHOI‘OKpaTHO.
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INTRODUCTORY REMARKS

Mikhail Shishin
Editor-in-chief

Dear readers,

Not only the editors, but also the authors of the first issue of «The Art of Eurasia» journal
were pleasantly surprised by the unexpectedly great attention paid to our first issue from your
side. Almost all the major cities of Russia and, as it turned out, art lovers from 10 countries,
including India, China, Mongolia, USA, Japan, France and Germany, as well as the long-suffering
Iraq came to our website. We have already received significant comments and good feedback on
the submitted materials. Thanks to everyone who has read our journal; we will try not
to disappoint you in the future.

Here's the second issue. The journal has become more, the number of authors and articles
has increased, which we are very happy and believe that we will find new friends in the near
future — both readers and art critics. Among the authors of the new issue, we are very grateful
to those who become our permanent partners.

..There is something similar in editing and layout of the journal and in the organization of
the exhibition. First, various works are brought to the exhibition, they stand along the walls,
many are still in the package, and among all this chaos it is very difficult to imagine the future
exposition. But gradually the works are hung on the walls, exhibited in the showcases and on the
catwalks, and the appearance of the future exposition begins to appear. It will take quite a bit of
time, and the exhibition will be ready. These are amazing and, one can say, beautiful clocks, when
the halls are empty, there are no or very few viewers, and the works are well lit and supposedly go
to the ball in a solemn festive procession.

Artists know for sure that their creations are “living beings™: they react to attention and
attitude to themselves. If you forgot the picture, turned it to face the wall, then it seemed to fade.
But one has only to talk about this work, turn to it, one has only to admire in the soul of the
viewer, and his eyes to catch fire with delight, as a wave of extraordinary energy will flow from
the picture. Works as if awaken, open, as if they were waiting for a kind word and attention, like
a sprout in the desert. And having received this life-giving moisture of kind attention, they
generously give not only the obvious, but also the innermost.

The remarkable Russian philosopher P. A. Florensky in the letter of September 21, 1929
to the largest scientist of the XX century, one of heralds of a new, noospheric era of mankind
V. I. Vernadsky wrote about the existence of «... in the biosphere, or, perhaps, on the biosphere
of what could be called the pneumatic sphere, ie. about the existence of a special part of
a substance involved in the circulation of culture, or, more precisely, the circulation of spirit...
There are a lot of data, however, still insufficiently issued, hinting at special durability of the
material formations worked by spirit, for example, works of art. This makes one suspect the
existence of a corresponding specific sphere of matter in space». If this idea of a fine soothsayer,
philosopher, mathematician and physicist, as well as the remarkable art theorist Pavel Florensky,
is correct, then any piece of art must carry a particle of this pneumatic sphere. But then the role
of the artist increases many times: what thought his soul was filled with — this is what will be
fixed in the work and will go through the centuries.

In this issue, dear readers, you will meet different masters, both well-known and not yet won
recognition, but, in our opinion, with great potential. On the cover we placed a patterned
fragment of a Russian peasant towel from a small Altai village. We did this consciously to say that
a genuine and beautiful piece of art can arise in the simplest and most unsophisticated conditions.
The main thing is to burn a spark in the soul of the master, so that he feels the joy and agony of
creativity; it is extremely important that this work live and be preserved, and then the reciprocal
feeling of delight and joy in the viewer will surely erupt once. And if «The Art of Eurasia» journal
helps this, then we will assume that all the difficulties and works on its release have been
redeemed many times.



