The Art Of Eurasia Hcxycerso Eppasun
Ne2(3) ¢ 2016 Ne2(3) ¢ 2016 ISSN 2518-7767

BCTYMNUTEJNIBHOE CNOBO NMABHOIO PEOAKTOPA

YBakaeMble unrareAn!

ITepea Bamm odepeanoit BoITyck KypHasa «Vckyccrso Espasumy.

Mpr HapeeMCsl, 9TO AASl BAC IIPHOTKPOIOTCSA HOBBIC CTPAHHIIBI U3 JKHU3HN

_ U TBOPYECTBA M3BECTHBIX MACTEPOB, BB Y3HACTE O XYAOKHHKAX, O KOTOPBIX
AO OOHMAHOTO MAAO UAW BOOOIIE HUYEro He OBIAO m3BecTHO. OT ['oaraHAMT

Ao TaiiBana — TakoBa reorpadus HCKYCCTBA B HOBOM BBIIIYCKE KYPHAAQ.

ITocrossaupie unTareAn BCTPETATCA KAK C yKC€ 3HAKOMBIMH, TAK M C HOBBIMH

Mwnx
aun lOpbesu aBropaMu. MbI OAarOAApPHBI UM 32 APKHE U MHTEPECHBIE MATEPHAABL H OYAEM

LWWnwuH,
FnaBHbIi peaakTop PaAbI IIYOANKOBATD UX U B AAABHCHIIICM.
B koAOHKe peAaKTOpa XOTEAOCH OBl OCTAHOBHTBCA HA TBOPYECTBE
XYAOKHHKA, 9b€ MMs, HABEPHOE, MBI HUKOTAA He y3HaeM. Ho ero mckyccrso
H3YMAAET CBOMM COBEPIIIEHCTBOM — PEUb HACT 00 0Opa3e OACHA HAa OOAOKKE
HAIIIETO JKyPHAAQ.
Hecay4aitno meTporaud «COAHEYHOIO OACHA» — OAMH M3 BEAYIIHX
CHMBOAOB TaK HAa3blBACMOTO «3BEPHHOIO CTHAfM» — OTKPBIBACT HAII OYCPEAHOH  BBIITYCK.

MbI OOHAPYKHAH €TO 3TUM ACTOM B OYEPEAHOM IKCIICAUIINHN 10 3aITaAHOM MOHIOAMH B OTPOTax ropsl
Tasan bora, koropas, Kak KpPaeyrOABHBIM KaMEHb, 3aMBIKACT COOON TIPAaHUIBI TPEX KPYIIHEHIITHX
eBpasuiickux rocyaapcts — Poccmnm, Kmras m Momroamn. Cama 3Ta BepInnmHA IIOPAKAaET CBOCH
KPAacOTOH U CBAIIECHHA AAf MHOTHX HAPOAOB bBoabmoro Aaras. «OaceHb» OBIA CO3AaH B OPOH30BOM
BEKE, KOrA2 HAa IPOMAaAHOM IIPOCTpaHCTBe OT 3armaaHoi Mosroamu Ao [IpuaepHOMOpES packmHyACH
BCAUKHI M MHOTOAUKHI ckndcknil mup. Ero ceBepHas rpaHmma mpoxoAnaa o AATaro, 1 3TO ObIAd
He repudepus KyABTYPHOTO IIPOCTPAHCTBA, a OAMH u3 ImeHTpoB «Beamkon Ckudum», o dem
YOCAHTEABHO TOBOPAT COKPOBHIIA | [a3BIPBIKCKIX KYPraHOB B DpMHUTAKE. A HA FOT€ «3BEPHUHBIA CTHADY,
erre KUBOH, aKTHBHO IIPUMEHAEMBIN B YKPAIIICHUAX IIPEAMETOB, OOHapyKuBaeT B Tudere B 20-x roaax
IIPOIIIAOTO Beka BeiAarormmiica yaensrid FO.H. Pepmx.

O mpouncxoxAeHHH CKI(OB, CAKOB, FOIAKEH APXCOAOTH M HCTOPHUKH BEAYT JKAPKHE AMCKYCCHI.
Ho AAfl XyAOKHHKOB, MCKYCCTBOBCAOB M, AYMACTCH, AAfl BCEX AIOOMTEACH HMCKYCCTBA OYECBHAHO:
«OACHB» — ITIOAAMHHBIH IIIEACBP H300PA3UTEABHOIO HCKycCTBA. KTO OBIA €ro TBOPIIOM, KTO 3TOT
CKI(DCKUHA XYAOKHUK, CO3AABIININ €r0 HA IIAOCKOCTH CKAABI, — MBI HE 3HACM, HO OYEBHAHO, YTO 3TO
ObIA  BbIAAFOIIHIICA Mactep, € CHABHBIM 9yTbEM IIPOIOPIUN M XYAOKECTBCHHBIM BKYCOM,
CTPEMAIINNACA K XYAOKECTBEHHOM BBIPA3UTEABHOCTH M CIIOCOOHBIH OAecTAIe 0OOOINaTh HATYPHBIE
HaOATOAcHHA. OH OBIA OAAPEH HE TOABKO XYAOMKECTBEHHO; OH OBIA MBICAHTEAEM. MHpP, OKpyKaBIIIHI
ero, OBIA AASl HETO JKMBBIM B Ka)KAOH CBOCH YaCTH; AQKEC KAMCHb OBIA JKHB, M H3 €O HEAP OH
C AIODOBBIO H3BACKAET 00Pa3 COAHEYHOTO OAeHA. KaMeHb OBIA JKHBBIM BEIIECTBOM, XPAHAIINM B cebe
BEAHMKOC MHOKECTBO Pa3SAMYHBIX OOpa3oB. BEI3BIBAas CBOMM PE3IIOM OAEHS M3 MACChl CKaAbl, Mactep
ACAAA OYCBHAHON BCIOAHYIO M JKUBOTBOPAIIYIO sHEpruro /KusHm.

Mud 0 «COAHEIHOM OACHE», KOTOPHI HA CBOHUX POTax KakAoe yrpo BeiHOCHT COAHIIE, IIIEAPO
AAPYET CBET, TEIAO M PaAOCTb BCEMY JKHBYIIEMY, BCTPEYAETCA IIOBCEMECTHO HA IIPOCTPAHCTBE
Espasun. OAesp — KocMmYeckoe cymiecTBo. B 3To# Kommosnmum, OpHEHTHPOBAHHON TOYHO

Ha BOCTOK, OH ACTHUT, 1 MBI 9yBCTBYEM 3TO COBEPIICHHO OTYCTAHBO. MopAa OACHA O6p2.TI/IA2.CI> B KAIOB,
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pora, CAOBHO A3BIKH IIAAMEHH, CTEAIOTCH BAOAD CIIHMHBI, 4 IIOA HUM BUAHBI MEAKHE (DUTYPKH BCAAHUKOB
1 KIBOTHBIX.

...IlpeacTaBuM cebe Ha MIHOBEHHE, KaK Yy I'OTOBOIO H300PaKEHUA COOPAAMCH COIIAEMEHHHUKH
Macrtepa. OHHE 3aMEpPAN TIEPEA HEM — H HE TOABKO C YYBCTBOM PEAUTHO3HOTO IPEKAOHEHHA: B HX
AYIIIE BCIBIXHYAO fipkoe Iepexusanne Kpacoter. Ero cseraoe maaMs 03apHAO CO3HAHHE, CEPALA
HAIIOAHHAHNCH HECKA3aHHBIM YYBCTBOM PAaAOCTH M TEIIA2, KOTOPOE MOKET IIPHHECTH TOABKO
Hcxyccrso.

Mo:xeT OBITh, HE TOABKO AASl CBOMX COBPEMEHHHKOB BEICEKAA CBOErO OAEHA MacTtep, MOKeT OBITb,
3TO TIOCAAHHUE M HAM, 3aBET TaK e cTpeMuThbes kK Kpacore m MckyccTBy, KOTOpEIE, TOBEPX BCEX IPAHMII,

oObeannsroT EBpasuro.
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INTRODUCTORY REMARKS

Mikhail Shishin
Editor-in-chief
Dear readers,

You have the latest edition of the magazine «The Art of Eurasia» before you. We hope that new
pages about life and art works of many famous artists will be opened for you, you will also learn about
artists, who were known a little or there was no information about them. The geography of art in this
issue is from Holland to Taiwan. Our regular readers will get acquainted with both familiar and new
authors. We are grateful to them for the picturesque and interesting articles and we will be glad to
publish them in future.

In the editorial I would like to focus on the art of the artist whose name will probably be never
known for us. But their art amazes with its perfection, as it is referred to the image of a deer on our
magazine cover.

It is no coincidence that the petroglyph of the «sunny deer, is one of the leading symbols of so-
called «animal style art», is depicted on the cover of our new issue. We discovered it this summer in our
regular expedition to Western Mongolia in the spurs of the Tavan Bogd, which as the cornerstone,
closes by itself the borders of the three largest Eurasian States — Russia, China and Mongolia. This peak
impresses its beauty and is holy for many peoples of Great Altai. The «deer» was made in the Bronze
Age, when the great and multifaced Scythian world spread in huge space from Western Mongolia to
Black Sea region. Its northern border passed in Altai, and it was not the periphery of cultural space, and
one of the «Great Scythia» centers, what is conclusively proved by the treasures of Pazyryk burials in
the Hermitage. And in the South «the animal style art», which was still existed and actively used in
decoration of subjects, was found in Tibet by the outstanding scholar Yuri Nikolayevich Roerich in the
1920s. Archeologists and historians actively debate about origin of the Scythians, the Saka and the
Yuezhi. But for artists, art experts and, it seems, for all art lovers it is obviously: «the deer» is the
genuine masterpiece of visual arts. Who was its creator, who was this Scythian artist, made it on the
plane of cliff — we do not know, but it is evidently, that he or she was an eminent Master with strong
feel of proportions and artistic taste, aspiring to depict artistic expression and able to generalize field
studies stunningly. He was endowed not only artistically, but he was also a thinker. The world around
him was living in its every part, even a stone was living and he took the image of the sunny deer out of
its depth with love. Stone was a living being, keeping inside a great amount of various characters. The
Master made obvious omnipresent and life-giving energy of Life, evoking with their chisel the deer out
of the cliff mass.

The myth about «the sunny deer», which every morning brings out on its horns the Sun, grants
light, warmth and happiness for all leaving creatures, is found everywhere in Eurasia. The deer is the
cosmic being. In this composition, oriented exactly to the East, it flies, and we can feel it quite clearly.
The deer’s muzzle turned into beak, horns, as tongues of fire, stretch across the back, and under it
there can be seen small figures of horsemen and animals.... Let’s imagine for a moment, as near the
final image the Master’s tribesmen got together. They stood motionless in front of him with not only
feeling of religious worship, but bright experience of Beauty flashed in their souls. Its light flame
lluminates consciousness, the hearts filled with the indescribable feeling of happiness and warmth,
which can be brought only by Art.

Probably, Master carved his deer not only for his or her contemporaries, maybe it is the letter for
us, the testament to aspire to Beauty and Art, which above all the borders unite Eurasia.



