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BCTYTMNUTEJIbHOE CNOBO IMABHOIO PEOAKTOPA

Aoporue unraresn!

ITepea Bamm odepeaHOIi Boimyck :kypHasa «ckyccrBo Espasmmy. Kax

BCETAQ, HAM TPYAHO 3AECh BBIACAHTDH KAKOM-TO OTAEABHBIM Matepmas. Bee, Ha
- HAITI B3TAfIA, OYAYT HMHTEPECHBI TEM, KOIO HMHTEPECYET HCKYCCTBO BEAHMKOIO
¥ KOHTHHEHTA, PACIPOCTEPIIErocs OT ATAAHTHYECKOro A0 Tuxoro oxeama.
Vﬂ Ho oaHOIT M3 «M3IOMHHOK» 9TOTO BBIITYCKA MOKHO CYHTATH PA3ACA

«EBpasuiickoe HacACAUE», KOTOPBI MBI IIEAHKOM IOCBATHAN OYAAHMCKOIT
Muxaunn WnwnH,

; nKOHOIpadMM M TAE HaYaAH NyOAHMKOBATH BBHIAEpKKH u3 «CAoBapd
[MaBHbI peaakTop

OYAAHICKOI HKOHOTpadpum» MHAMUCKOTO akaAemuka Aokerra YasApsr. D1oT
BBIAQFOIIIUICA TPYA 3aCAYKHUBAET CAMBIX BBICOKHX OIICHOK U YPE3BBIYAIHO
BOCTPEOOBAH B CPEAE HCCACAOBATEACH OYAAHIICKOTO MCKyCCTBA.
XoTeAOCh OBI TaKiKEe OCTAHOBUTHCHA Ha poTOrpadmu, KOTOpas BHIHECCHA
Ha ODAOKKY KypHasd. OTO (DparMEHT I'POMAAHOM CHCTEMBI MO3AHYHOIO
1 ppeckoBoro yopaHcTBa IepkBH MOHACTBIpA Xopa B CramOyae, CO3AaHHOMN
upu krurope Peorope Mereoxure B 1315-1321 rr. MBI 0032T€ABHO IIOAPOOHO paccKazxKeM 0O 9TOM
IIAMATHUKE B OAMKAHINNX BBIIYCKax :KypHasa. HecMorps Ha IIOBpEKACHHA, IIO BHHE AFOACH
U BPEMEHH, YOPaHCTBO 3TOro xpama oImeaoMmAder. Ha cremax, cBoaax, Ayrax apok, CAOBOM, BE3AE
pacIoAararoTCa CIIEHBI, pacCKasbIBarorIue o ku3sHn boromarepn m Mucyca Xprcra, cBATBIX, TPOPOKOB
1 artocToAOB. CKOABKO HYKHO BPEMEHH, YTOOBI PACCMOTPETH BCE CEOKETHI, OOPAa3bl, — CKA3aTh TPYAHO.
Ho oropBarbca OT HHX M HE BCIIOMHHATH HX IIOTOM — HEBO3MOKHO; KAKETCH, ITO KaKABIH KECT
OTIICYATHIBACTCA B IIaMATH HaBedHO. Bor cBatsie Moaknum n AHHa OOHAAM cBOXO AOYp Mapuro. Mx
B3TASIABL BCTPETHAHUCH — CTOABKO B HHUX HEKHOCTH APYI K APYIY, CYACTBfl 32 CBOIO AOYb, CTOABKO
OAATOPOACTBA M CHABI B KaKAOM KecTe. DTO 1 OHOAEHCKasA CIIeHA, U CIIEHA, KOTOpasd MHOIOKPATHO
IIOBTOPAETCH B KAKAOI CUACTAMBON CEMbE Ha 3E€MAE.

IToMmMO 5MOITMOHAABHBIX IIEPEKUBAHMM, ITOMHMO Pa3MBIIITACHHNA HaA BEYHBIMH BOIIPOCAMH,
BCTpEYA C TAKUMH ITAMATHHKAMU HCKyCCTBA 3HAYMMA €IIE€ M B APYIOM I1AaHe. MBI BHAUM IOTOBBIE
IIPOM3BEACHHUSA, HO IIPU 3TOM KTO-TO IIPOMBICAHA M PACCYMTAA BCE 9TH KPACHUBBIE IPOIIOPIUN Xpama,
KTO-TO CAOKHA U HACAABHO OIITYKATYPHUA CTEHBI, KTO-TO CACAAA KAKAYIO — MEABYAMIIYIO — CMAABTY
BEAHKOACITHBIX MO3aHUK, KOTOPBIE IO CHIO ITOPY MEPIAIOT M HECYT BeCTh O HezemMHOH Kpacore, kT0-TO
TOTOBUA Kpacku AAA ¢pecok... HewmspecrHble macTepa M XyAOKHHKH KOTAQ-TO KHAH, PAAOBAAHCH
AKH3HI U CTPAAAAH, OBIAH OTMEYEHBI HAH HECIIPAaBEAANBO oOmkeHbl. Ho, raaBHOE, OHI TBOPHAH, 1 MBI
MOKEM CKa3aThb O HUX YTBEPAHUTEABHO AHIIDb OAHO: OHH AIOOHAHM Ku3HB U Kpacory. Ao 1o moper,
IIOKA AFOAHU OYAYT BOCXHINATBCA TBOPEHUAMU HUX PYK, AO TEX IOP U OYAET XPAaHHUTHCA O HHUX IIAMATE.
Baarorosenue mepea xusHbio 1 KpacoToi Be4HBI CPEAH MHOTOTO TACHHOTO 1 CyeTHOTrO; «Vita brévis,
ars longa» — «Kusep kopoTka, HCKyccTBO BedHO» — Tak adopuctudHo CeHeka BBIPA3HA MBICAD

I'mimrokpara, BeAuKoro Bpada u dpuaocoda.
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INTRODUCTORY REMARKS

Mikhail Shishin
Editor-in-chief
Dear readers,

Here is the next issue of «The Art of Eurasia» journal. As always it is difficult for us to note some
concrete material especially. All of them, in our opinion, will attract the attention of those interested in
the art of the great continent, what extends from the Atlantic to the Pacific ocean. But one of
"highlights" of this release can consider the section «Eurasian Heritage» which we have entirely devoted
to a Buddhist iconography and where have begun to publish excerpts from "The dictionary of a
Buddhist iconography" of the Indian academician Lokesh Chandra. This outstanding work deserves the
appreciation and is extremely demanded among researchers of Buddhist art.

I would also like to draw attention to the photo which is placed on the journal cover. This is a
fragment of a vast system of mosaic and fresco decoration from the Church of the Chora monastery in
Istanbul created at a ktitor Theodor Meteohit in 1315-1321. We will tell you in detail about this
monument in the next issues of the journal. Despite the damage caused by people and time, the
decoration of the temple is staggering. On the walls, vaults, circular arcs of archs, in a word everywhere,
there are scenes depicting the life of the virgin and Jesus Christ, saints, prophets and apostles. It is
difficult to estimate how much time is necessary to scrutinize all the scenes and images. But to look
away from them and not remember them later — it is impossible; it seems that every gesture is
imprinted in the memory forever. Here saints Joachim and Anna hugged her daughter Mary. Their eyes
met, they have so much tenderness towards each other, happiness for daughter, so much nobility and
strength in every gesture. This is a biblical scene and a scene that is repeated in every happy family on
the earth. In addition to emotional, in addition to reflection on the eternal questions, meeting with such
artworks is significant also in another aspect. We see a finished art piece, but it is also important that
someone has thought out and calculated all those beautiful proportions of the Church, someone has
built and perfectly plastered the walls, someone has made every smallest piece of smalt for the
magnificent mosaics which shimmer and carry the message of unearthly beauty to this day, someone
has been preparing a paint for frescoes. The unknown craftsmen and artists once lived, suffered and
enjoyed life, were rewarded or unjustly wronged. But, most importantly, they were creating, and we can
say about them only one thing: they loved life and Beauty. As long as people will admire their creations,
until then they will be stored on the memory. Reverence for life and beauty are eternal among many
perishable and vain things; «Ars longa, vita brevis» — Art is long, life is short — so aphoristic Seneca
expressed the idea of Hippocrates, the great physician and philosopher.



