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BCTYIMUTENBHOE CNOBO MABHOIO PEOAKTOPA

VYBarkaeMmble untareAn!

MgI paABI IPEACTABUTH BAM OYEPEAHOH BBIITYCK HAIIIETO KYPHAAA.

Mbr  1mpoAOAKaEM ~ 3HAKOMUTH  BaC  C UCKYCCTBOM  BEAMYAMIIIEIO
KOHTHHCEHTA — EBpasnm.

Kak 1 Bceraa, MBI CTAPAAUCH, YTOOBI HA CTPAHUIIAX HAIIIETO JKYPHAAQ, KAK

B MOS3AHKC, IIPOABHUAACH ITOTPACAIOIIC KpacCuBasd M MHOI‘OO6p33Hﬁ,}I ITaAnuTpa

XYAOKECTBEHHBIX ~ACP3aHHN Pa3sAMYHBIX HApoAOB. Bce, kro paboraer
Mwuxaun WnwuH,

g C JKYPHAAOM, IIEPBBIMH Y3HAIOT OO 3THX 3aMEYATEABHBIX TBOpeHHAX. OHH
[(MaBHbIN pegakTop

IIPUHAAACIKAT PA3HBIM KYABTYPaM M Pa3HBIM BpPEMEHAM. YiKe€ OAHO 9TO CaMO

o cebe 3axparhBaromne wuHTepecHo. Ho ocobenno mopamkaer, koraa

CTAAKHBACIIbCA C yAaACHHbIMI/I Apyl" oT Apyra, HO OYCEHb CXOAHBIMH

CIOKETAMH M AQKE MAaHEPOM HCIOAHEHHA PAa3AUYHBIX IIPOU3BEACHHH,

0COOEHHO ApeBHHX 310X. HepeAko OAHY M Ty ke KOMIIO3HIIHIO, HAIIPHMED,

CIICHY OXOTBI Ha OACHSA KaK HEKUI CAKPAABHBIH aKT MOYKHO YBHAETH HA CKAAAX
B IIPEATOPBAX UTAABAHCKHX AAbIL, Ha AATae, B Monroaunn u I'mvanrasax ma cesepe Muann. Man erme
OoAee 3araAOYHBII CIOKET C TIINATEABHO BBIIIOAHEHHBIM Ha ITOBEPXHOCTH KaMHEH H300paKeHHeM
AabupunTa. [Topoii kaxeTcs, 9TO PUCYHKH, MEKAY KOTOPBIMH TBHICAYN KHAOMETPOB, HCIIOAHAA OAUH U
TOT 7K€ YEAOBEK, HACTOABKO CXOAHBI ACTAAH M CaMO HCIIOAHeHue. KoHedHo e, 3T0 pasHbBIe MacTepa,
HO UX POAHHUT OAHO M TO K€ YyBCTBO KPACOTHI M BBIPAa3UTEABHOCTH. BeAmko pasmooOpasue A3BIKOB
U KYABTYp, a IIpeAcTaBAeHUA O [IpexpacHOM, cyAs IO Bcemy, CAMHBI.

K 0AHOMY M3 ITOAAMHHBIX MHPOBBIX IIIEAEBPOB — K Taak-Maxaay B Muann, use n3o0pazKeHre Mol
BEIHECAM HA ODAOKKY 7KYPHAAQ, — HAYT THICAYU AFOACH 13 pasHbIX crpaH. HeBosmo:xHO mepedncAnTs
BCE A3BIKMA, HA KOTOPBIX AIOAH B TOAIIE OOIIAIOTCA MEKAY COOOI, HO BCE OHH PaBHO BOCXHILIEHHO
paccMaTpuBaroT BeAmdadmi mamAtHuK AroOBu m Kpacore. Ilepea mamm — xak Obl cama mAed
[IpexpacHOro, BOIIAOINEHHAA PYKAMU 30AYHX, PEMECACHHHKOB-MO3AWYUCTOB, CTPOHUTEACH, THICAY
OE3BECTHBIX PAOOYHX, YTO BO3HAM U AOOBIBAAM KAMEHDb, BO3BOAMAU U OTACABIBAAM CTEHBI Xpama
B XVII Beke. 11 ckoABKO OBI HI MHUHYAO BEKOB, AFOAHM BCE TaK 7K€ OYAYT B BOCXHIIICHHH CMOTPETh HA
5TOT IIeAeBp. Ero MOKHO BOCHpHHHIMATH KAaK IIOCAAHHE M3 IPOIIAOIO K HAIIEMY BPEMEHH, TAABHAS
MBICAB KOTOPOIO B TOM, YTO IIPH BCEM BEAHMKOM MHOIOOOPA3HH AIOACH M KYABTYP, HECMOTPS Ha
Pa3sAHYHBIE ITOTPACCHHUA U KATAKAU3MBI, €CTh EANHBIE 1 0a30BBIE AYXOBHBIE IIEHHOCTH, OOBEANHAFOIIIIE
BCEX ATOACH.

MckycctBO — BEAMKHI ITOCAAHHUK APYKOBI M MHpPa; OHO HACTOWYHBO TOBOPHT OO 9TOM H
I'POMAAHBIMI ~KOMIIAGKCAMH ~aPXHTEKTYPBl, H MaACHbKUMHU pucyHKama. OHO yOeKAaeT, dYTO
YEAOBEYECTBO EAHMHO, YTO IIAAHETA — OAHA, YTO MHP AVYIIE BOHHEI, 4 IIPEKPACHOE ITOAAPHO
6e300pasHOMy; YTO AFOOOBb U AOOPO HM30 AHA B ACHB ITOOEKAAIOT 3A0 H HeHaBUCTb. VlckyccrBo —

BEAUKUH YIUTEAB, KOTOPBIA Ka7KABI ACHb HAM AA€T YPOKH KPACOTEL X AOOPa.
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INTRODUCTORY REMARKS

Mikhail Shishin
Editor-in-chief
Dear readers,

We are happy to present you next issue of our journal. We continue to acquaint you with the art of
the greatest continent — Eurasia. As always, we try to ensure that the pages of our journal, as if in a
mosaic, showed a stunningly beautiful and diverse palette of artistic creations of various peoples.
Everyone who works with the journal is the first to learn about these wonderful creations. They belong
to different cultures and different times. This alone is exciting in itself. But especially striking when you
face remote from each other, but very similar plots and even the manner of making of various works,
especially of ancient times. Often the same composition, for example, a scene of deer hunting as a
sacred act, can be seen on the rocks in the foothills of the Italian Alps, Altai, in Mongolia and in the
Himalayas in Northern India. Or even more mysterious story with an image of the labyrinth carefully
made on the surface of the stones. Sometimes it seems that the drawings, between which are thousands
of miles, performing one and the same person, so similar parts and the manner. But, of course, it's
different masters, but they have in common the same sense of beauty and expressiveness. There is a
great variety of languages and cultures, but the notions of the Beautiful seem to be one.

Thousands of people from different countries come at the one of the world's genuine masterpieces
— the Taj Mahal in India, whose image we placed on the cover of the journal. It is impossible to list all
the languages in which people in this crowd talk among themselves, but all of them are still admiringly
looking at the greatest monument of Love and Beauty. It's like the very idea of Beautiful in front of us,
embodied by the hands of the architects, craftsmen and mosaicists, builders, thousands of unknown
workers that carried and quarried stone, erected and decorated the walls of the temple in the 17th
century. And no matter how many centuries have passed, people will also be in awe to see this
masterpiece. It can be perceived as a message from the past to our time, the main idea of which is that
with all the great diversity of people and cultures, despite the various upheavals and cataclysms, there is
a common and basic spiritual values that unite all people. Art is the great messenger of friendship and
peace; it persistently talks about this both by giant complexes of architecture, and small drawings.

It convinces that humanity is one, that the planet is one, that the world is better than war, and the
beautiful is polar ugly; that love and kindness from day to day conquer evil and hatred. Art is a great
teacher, who every day gives us lessons of beauty and goodness.



