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AnHOTAanIUA

HCPCHACTCHHC KYABTYP B AOIIOAHCHHH C TPAAUIIMOHHBIMH BHUAAMH HMCKYCCTBA ITPHUAACT H3BICK
KYABTYpC I/IHAI/II/I. Vrondennoe HUCKYyCCTBO CO3AAHUA MHUHHUATIOP ABAACTCA OAHHM H3 HpOHBACHI/IfI
YEAOBEUYECCKOTIO pasyMa. B MI/IHI/IaTIOan, I/I306p21)KaBLHI/IX CIICHBI BCTpC‘I Ooros ¢ ATOABMM, HpI/IpOAa
IIOCTEIIEHHO CTAHOBUAACH OCHOBHOM I/IACCI>'I. Kusas mostunueckas BprﬁSI/ITCAbHOCTb CcTaAa MOTHUBOM
MHHHATIOP M CMCIIIAAACh C IBETAMH IIPUPOABI, HACAAMCTHYCCKHI M TAMHCTBCHHO CKAAABIBAACH

B HCHOBTOpHMBIfI YSOp.
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«...Cymb uckyccmea cocmoum 8 mom,

umoo6wl npusecmu 8 NOPA0OK USMEHYUBYIO NPUPOODY,
a cymo gocnpusimus (Xy00duCHUKA) — NOO2OMOBKA
6ce20 JHcuB020 01 8036pawerus Kk bozay...»
Ananoa Kenmuw Kymapaceamu

I/ICKYCCTBO BCErAa CO3AACT IIYyTH AAA  BO3POKACHHUSA OTHOIIIECHU I MCIKAY YeaoBekom

n HpHpOAOfI. SBOAIOLII/IH YEAOBEUYECTBA TECHO CBA3aHA C HpHpOAOﬁ, IIOCKOABKY OHH HCOTACAHMBI

Apyr OT Apyra m CyInCCTBOBAaHHC YCAOBCKA B KOHCYHOM HTOIC 3aBHCHT OT Opr)KaIOH_ICfI CPCABI.
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Ao Tex mop, IIOKa 9YEAOBEK MBICAHT KaK YEAOBEK, OH CBA3aH co Bceaennoii. YeaosedecTBy
HEAOCTAET MYAPOCTH AAfl TOTO, YTOOBI PACIPOCTPAHATH HAKOIACHHBIC 3HAHUA, AAOIINE EMY
BO3MOKHOCTb JKHTh B TAPMOHHH C HPHUPOAOH. XOTA KyABTYpa IIPEACTABASIET COOOI CHCTEMY
YOCIKACHHUI, IIEHHOCTEH, OOBIYaeB M XapaKTEPOB, KOTOPEBIEC YACHBI OOIIECTBA Pa3BUBAAM, UTOOBI
IIPUCIIOCOOUTBCA K CAOKUBIIUIMCA CHTYALIIAM, TBOPYECTBO, BO3HUKIIEE H3 HAPOAHBIX TPAANIIHI,
CTAaAO  BBIpQKEHHEM  HHAUBHAyaApHOCTH.  (CoO3MAaHHE —  IIOCTOAHHO  Pa3BHUBAIOIIEECH,
CAMOMOTHBHPOBAHHOE ~ABIDKCHUE, COCTOSIIEE M3 OCECIYMCACHHOTO KOAHYECTBA HCIIBITAHII
n poctmkeHni. [Tomumo mMyseikn, TaHIla, ADAMATYPIUNI U AUTEPATYPHI, HU300PA3ZHTEABHOE HCKYCCTBO
IIPEACTABAACT COOOM HEOTBEMAEMYIO YACTh KYABTYPHOIO HACACAUA. B TO ke Bpems Ha KyABTYPY
OKA3BIBAIOT BO3ACHCTBHE PAa3HOOOPA3HBIE OOIIECTBEHHO-IIOAUTHYECKUE CHABL, BAHAIOIINE U HA
pasBHUTHE YEAOBEKA. DKOAOTHA — 9TO OTHOIIEHHA MEKAY KUBBIM CYIIECTBOM M €TO OKPY/KaFOIIE
cpeAoil. BsanmMoaedcTBHE KyABTYPEI U OKPYMKAIOMIEH CPEABI CTAAO >KHU3HEHHO BAMKHBIM AAf
COXpaHEHHsA OOIIECTBA U AAAO HAYAAO HOBOMY KOHIICIITY — 9KOAOTHYECKOH KyabType. OHa
OOBEAHHAET OOIINECTBO M €ro ECTECTBEHHYIO CPEAy — KHBBIE OPIaHH3MBI U 3KOCHCTEMBL,
ITIOAACP/KUBAFOIIHE U CKPEIAAIOIME HMX B3aUMHOE CYIIECTBOBaHHE. 3eMAf OOrata IPUPOAHBIMU
5AEMEHTAMHM, y KOTOPBIX €CTh W MATEPHAABHBEIC, M AYXOBHBIE KadeCTBa. ['AaBHBIN IIPUHITHII
SKOAOTHH 3aKAIOYAETCA B TOM, UTO OKPY/KAIOIIas CPEAa TOMOIIEHTPUYHA IIO CYTH CBOCH. DTO
O3HAYACT, ITO U3MCHECHUSA, IIPOU3OIICAIINE C OAHIM 3AEMEHTOM, 00A3aTE ABHO IIOBACKYT 32 COOOM
nsmenenusa Apyroro. CoxpaHeHHne OKPY/KaIOIIEH CPEABI BCErAa OBIAO HEOOXOAMMBIM KOMITOHEHTOM
KyABTypHOTO HacAeAus Vuanmm. Bes cmcrema oxpasbl cTasa OOfA32TEABHON M AO CHX IIOp Cama
MBICAB O 3aII[UTE OKPYKAIOIIECH CPEABI KAK O AOATE KaKAOI'O YEAOBEKA BCE EIIE CYIIECTBYET CPEAU
MECTHBIX JKHTEACH. B ApEeBHHX MaHYCKpHIITAaX M IIMCAHHAX BEACH IIOAPOOHBIN YYeT ACPEBBLEB,
pacTeHHu, AMKIX KHBOTHBIX M YKA3BIBAAACH HX BAKHOCTD B JKH3HH AFOACH [5].

BorarctBo MHAHMIICKOrO HMCKycCTBa 3aKAIOYAETCA B TOM, YTO OHO IIOAYEPKHBACT BAKHOCTD
CHMBOAHMKH, TOYHO OIIPEACAAET CHEIU@HUKY, HAIIOAHEHO APKUMH IIBETAMH U  CAOKHBIMU
HAAFOCTpanuAMH. VIHAMFICKHE KapTHHBI MOKHO PAa3ACAUTh Ha ABA THIIA: HACTCHHASA KUBOIIHUCH
u MuHHATIOpEL. HacrenHas KHBOIMCH OOBIMHO HAHOCHAACH HA CTEHBI KPEIIOCTEH HMAM HAa CBOABI
XpaMOB, B TO BpeMfA KaK MHHHATIOPBl VKPAIIaAH COOOM HHTEPbEpHl ITOMEIIeHHH. /AroburTeAcH
HICKYCCTBA IO BCEMY MHUPY IIPUBACKAIOT CAOKHBIE KOMITO3HIIUM, CIOKETHI, (DUIYPHl U KHUBBIE IIBETA
muHuatiop. Ha Hux, nmcxoad u3 HazBaHHA, IIOAPOOHO IIPEACTaBAEHBI CIICHBI BCTpEY OOros
C AFOABMH, II€H32KM, BEABMOKH U MOHAPXH, POCKOIIHBIE IIPA3AHECTBA, YVKAAABl KU3HH OOIOB
U CMEPTHBIX, OACKABI U Pa3AHMYHBIE OPHAMEHTEI, KOTOPBIE HapAAY C ECTECTBEHHON KpacoTOM
B YTOHYEHHOH MaHEpe PaCKPBIBAIOT (DAHTAZMUHBIA MHpP. DTH H300pPaKEHHA ITOMOTAIOT YBHAETH
APEBHHUII MHP, OTAUYAIOIIUNICA OT COBPEMEHHOIO, U OYAPOBBIBAIOT KAKAOI'O OOBOPOKHTEABHON
YIOHYEHHOCTBIO U H3AINECTBOM. B AaHHONI pabore paccMaTpHUBAIOTCA 3KOKYABTYPHBIE SAEMEHTHI,
CKPBITBIE B MHHUATIOPAX.

[Tpu u3yyeHnn MHAMHCKHX MHHHATIOP MOKHO 3aMETHUTD, UTO OHH OOCTOATEABHO U 3aTEHAHBO
HapucoBaHel. V300paxeHna AeMOHCTPHPYIOT COBEPIIEHCTBO HAHECEHHUSA Ma3KOB, IPOpPabOTaHHEIE
9AEMEHTBl KOMIIO3UIIMM U TeKCTyphl. VlckyccTBo co3paHmA MHHHATIOP OBIAO TECHO CBA3AHO
C IPUPOAOH, H XYAOKHHUKH HCIIOAB30BAAN ECTECTBEHHBIC IIBE€TA, AOOBITBIC W3 PACTCHHUN
U MHHEPAABHBIX HCTOYHHKOB, CaKy M MATKHE PACTUTEABHBIE BOAOKHA. |lepBOHAYAABHBIN Irar
3aKAIOYAACA B IIOATOTOBKE 3CKH30B, IIOCAE€ HYErO CACAOBAAA IIOAPOOHAA IIPOPAOOTKA IIBETOM
1 3aTYyIIEBKA, BBEIIOAHAEMAasd B HECKOABKO CAOEB IIpH IIOMOINM KucTed. Pabora 3aBepImasace
ACTAAU3AITHEH KOMKH U BOAOC, OACHKABI U OPHAMEHTOB, PYK, BOAOC H I'yO IIPH IIOMOIIH TOHKOMH
kucta [2]. Ilpr OAM3KOM PacCMOTPEHHH MOMKHO H3YYIHTh TIHATEABHOCTD IIPOPHCOBKU KOKH, BOAOC,

OpoBei, IPOPaOOTAHHOCTb IHBETOYHBIX JAEMEHTOB, TIE€OMETPHYECCKHX (HUIYP U  OOIIEro
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XYAOKECTBEHHOrO odopmacHuA. UeTKO M300paKeHBI CKAAAKH TKAHH, Kpad, €€ IIAOTHOCTb,
Ipo3padHOCTh U BeimnBKa. CoraacHo DuxOoMmy [3], MHAHICKAad MHHHATIOPA — (DOPMAAbHAS HAN
CHMBOAHMYECKASl PEIIPE3CHTAIINA, 2 HE OYKBAABHOE H300pakeHME. B KamKAOM CIOMKETE COAEPKUTCH
CHMBOAHMYECKOE 3HAYEHHUE, ITOKA3bIBAIOIIEE OAN3OCTD XYAOKHHUKA C IPUPOAOH [8]. MupoBosspenne
BO MHOI'OM BAHACT HA OTHOIICHHUE K OKPY/KAIOIIECH CPEAE U TAKIM OOPA30M MOJKET CHIIPATH BAIKHYIO
POAB B HOHUMAHHUHU IIPUPOABL. DTO IMOHUMAHHUE ITIOMOIA€T PEAAU30BATH IIEHHOCTH, OIIPEACAAFOIIHIE
KYABTYPY M TpaAuruio. B coraacum ¢ ¢dyHAAMEHTAABHBIM OCHOBAHHUAM KYABTYPHI BBIPpAKCHHASA
B MIHHATIOPAX HAEA COXPAHEHNA OKPYKAIOIIEH CPEABI CTAHOBHTCA HOHATHOM.

MuHHBATIOPE 3aHUMAIOT BBICOYAIINIEE ITOAOKEHHE B MHPOBOHM XYVAOKECTBEHHOM KYABTYpE,
HECMOTpPs HAa TO, YTO MHHHATIOPBH HApOAOB [laxapm mosBHAMCH B OTAAAEHHOM TOPHOM paiioHe
U IIPUACTAIOIINX TEPPUTOPHAX, CPEAH KOTOPBIX CACAyIOmme ImrarTel: Xumadas-Ilpaaerm, Axammy
n Kammmup, [Tenaxab u I'apxBaa. M3o0paxeHus He CBA3AHBI C JKU3HBIO AIOACH, HO B OCHOBE CBOCH
BBIPAKAIOT TOHKOE BOCIPHUATHE M IIOHHUMAaHHUE YEAOBEYECKOTO CO3HaHHA. B aTHX paitonax
IIPOIIBETAAM MHOTOYHCACHHBIE ITTKOABI, Takue Kak bacoan, I'yaep, Kyaay-Manaan n mpoune Bmecte
C UX YETKUMH U IIpHUMedYaTeAbHBIME ocoOenHocTAMH. CrtmAp bBacoAm ¢ ero mpuMuTHBHOCTBIO
cymectBoBaA AO cepeanHbl X VIII Beka, B TO Bpems kak ctuAb ['yAep, HAITOAHEHHEBIN ITEH327KaMI KaK
I'AaBHBIM MOTHBOM, HadaA pa3BuBatThcA B HadaAe X VIII Bexa. DOABKAOPHBIN CTHAD U300paKEHUIH,
xapakTepHbIil AAf Kyaay-Manaan, Bo3HHK OAaropaps mMecTHBIM Tpasumusam. OAHHMH M3 CaMbIX
AYUIINIX XYAOKHUKOB IMKOABI Ilaxapm Owpiam Manky m Hattacyk. Hafincyk mzoOpaman npupoay
7 Imeisaku B HeApkux IBerax [8]. B MmHHATIOpax pacKpBIBaACS 0Opa3 IIPHUPOABI KAACCHYICCKOM
AUTEPATYPBI IPOIIAOTO, Hampumep, «Pamaana» Banvmuxu, «Kymapacambdxasa», «Meexadymay,
«Paexysamwa» n «Pmycamxapy tosra Kaawmaaca, «lumacosunday tosra Awasaeswr, «Camcauy,
«/lesu Maxammesamy, «bxacasama-nypana» n 1.A. Kaauaaca, 3HaMEHUTHIA TT09T, OMUCHIBAA OOAAKO
B KAYECTBE IIOCAAHHHKA B CBOEH M3BECTHON IIO3THYECKON pabore «Meaxadyma» m BOCIEBAA
pasAmvHBIE BpemMeHa ToAa B «Pmycamxapy». Kpome Ttoro, B «luma2osunoa», IO3THIECKOM
HIpOU3BEACHNH AKAAAEBEI, PACCKa3BIBACTCA OO OTHOINEHHAX MeKAy Kpuimmoii u macrymkamm
B bpunoasane. bapamaca — HApOAHAA II093HSA, B KOTOPOI YEAOBEYECKHE HACTPOCHHUA H3MEHAIOTCA
IIOAOOHO HACTPOCHHAM IIPUPOABI B TEUYCHHE ABEHAAIATH MECAIEB. «Pacamana» mpescTaBaser
COOOIT CepUIO KPACHOPEUUBEIX OOPA30B, M300PAKAIOIINX PA3ZAUYHBIE HHAUNCKHIE CTHAU MY3BIKH,
HA3BIBAEMBIC pa2d, W WACIO COXPAHEHHA OKPY/KAIOIIEH CPEABI B €€ AYYIIeM HpoABACHUM. KamAbrit
MY3BIKAABHBI CTHAB CBA3AH C KAKHIM-AHOO IIBETOM, HACTPOEHHEM, BPEMEHEM IOAA U CYTOK,
B KOTOPOE HCIIOAHAETCA pazd. DOABIIHHCTBO H300paKeHUNH AEMOHCTPHPYET CBA3h YEAOBEK-
npupoaa. B Hux obpassl, 1.e. Hasak (repoit) u Haska (repomHs) H300pazKaroTCsA BO B3aUMOACHCTBUN
C IIBETAMH, }KUBOTHBIMH M MHBIMU 9AEMEHTAMU IIPHPOAHL.

I'mvmanam, «CHEXHBIE TOPBI», OAMH M3 CAMBIX BEAMKOACITHBIX, BEAMYECTBEHHBIX M KPACHBBIX
TOPHBIX XpeOTOB. [ HEYyAUBUTEABHO, UTO C AABHUX IIOP OH ABAACTCA OAHUM M3 U3ATOOACHHBIX MECT
AAfl ATOAEH M3 Pa3sHBIX COIIMAABHBIX CAOEB, U XYAOKHHKH — He HCKAIoueHwme. Vaesa coxpanenus
OKPYZKAFOIIIEH CPEABI OCTA€TCA OCHOBHOM TEMOI M Pa3sBHUBAeTCA B MUHHATIOpaX. B HuX coaepxarca
HE TOABKO 9AeMEHTHI (DAOPHI U (payHBI, HO TaK/KE H300PAKAIOTCA TOPHI, IOKPBITHIE CHEIOM, AYyIa,
3€ACHBIE ITACTOMINA, O3€Pa, PEKU U CKAABL SIpKue 3eAeHBIE Ayra — IIPUMEYaTEABHBIE OCOOECHHOCTH
mMuHHATIOp. V3oOpakeHnne TIPHPOABI, KOTOPOE 3a4acTyIO CHMBOAHUYHO, CAYKHT OCHOBOU
TPAAUIIMOHHOM MHAMICKOM 3CTETHUKH.

3AIIUTHUKN OKPYMKAIOIIEH CPEABl IO BCEMY MHPY TOBOPAT O JKU3HEHHO BAKHOW POAH
pacTeHuil, OAHAKO B UX H300pPAKEHUM HA MHUHHATIOPAX €CTb U APyrad CTOPOH4, 4 UMEHHO — HUX
KYABTYpHAad H 9CTETHYECKAA IEHHOCTh. Ha MuHHAaTIOpaXx H300paKEHO MHOMKECTBO ACPEBBEB,

BBIOIINIXCA PACTEHUN, KyCTAPHUKOB, TPaB U BOAHOH (daopsl. Hanpumep, 1iBeTku cAUBEL, OaHAHOBBIE
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U MaHIOBBIE ACPEBbA, AOTOCHI, IOOErM XHUIITAKA, (PHKYC, HHKHAP, Oa3sUAHMK u T. A. Vzammuo
n300paKaeTcA I[IBETEHHME CAHBBL |loOerm xmmraka 9acTo OOBHBAIOT MAHIOBBIE ACPEBBA,
CHUMBOAU3SHPYA OTHOIUEHHSA MEXKAY MYKYHHOM W JKEHIIUHOHM, a IBETOK AOTOCA O3HAYaeT
AYXOBHOCTD M UyBCTBEHHOCTb. CO3A2€TCA BIIEYATACHHE, YTO XYAOKHHUKH OBIAM H30UPATEABHBI IIPH
BBIOOpPE TOTO MAM MHOTO AHCTKA, IIBETKA, PACTEHUSA, KycTa HAH AepeBa. Kpome TOro, B MHUHHATIOpaxX
H300pAKAETCA MHOMKECTBO AOMAIITHUX M AHMKHX JKHBOTHBIX: KOPOB, OBIKOB, TEAAT, AOIIAACH
1 OAEHEH, aHTUAOII U CAOHOB, TUTPOB U 3MEH, IaBAHHOB, I0oIyraes u mp. 300paeHus KUBOTHBIX
AOCTATOYHO HOAPOOHBI, HA HEKOTOPBIX MHHHATIOPAX MOKHO YBHACTD AAXKE OOM MEKAY HIMI.

XYAOKHUKH-MUHHATIOPUCTBI, IIPH H300PAKEHHH BPEMEH TIOAd, C AIODOBBIO OTPAKAAU
BEAHKOAEIIHE KAKAOIO M3 HHX. B mAArocTpammsax k bapamaca 3AeMEHTBI OKPYKAFOIIEH CPEABI
BIIMCAHBI B YYACCHBIC TOPHBIC IICH32KU B Pa3HBIC BPEMEHA rOAd. B OOABIINHCTBE TAKUX MHHHATIOP
HA AAABHEM ITAQHE U300PAKEHBI I[BETYIIIHE ACPEBBA.

Kpome TOro, XyAOMKHUKH-MUHHATIOPHCTBI H300PAKAAM YEAOBEYECKHE YyBCTBA dYepes
COCTOSIHUSA IPHPOABL. DTO ABUAOCH IIPEAIIOCHIAKON K BO3SHUKHOBEHUIO bapamaca. B nmpeacraBaeHnn
MAacTEPOB IPHPOAA M HCKYCCTBO AOIOAHAIOT APYr Apyra. OKpyiKaromas CpeAa CTaHOBHUTCH
HCTOYHHUKOM CIOKETOB, KOTOPBIE XYAOKHUKH IIEPEAAFOT ITOCPEACTBOM KHCTH, M HAAKOCTPAIIUN
Kk bapamaca — Aydinee TOMYy IIOATBep:KAeHHE. MeAbdaiiime OCOOEHHOCTH M H3MEHEHUH,
IIPOUCXOAMAIIIE B IIPUPOAE, OTPAKEHBI B TAKUX pabortax. LIBer Heba, 06AaKOB, OCBEIIe HIE, LIBETHI,
ITUIBL U IIPOYHE SAEMEHTBEl U300PaKAAUCh AAF TOTO, YTOOBI B TOYHOCTH IIEPEAATH KAHKAOE BpeMms
ropa. PaboTel 3aKAIOYEHBI B IHPAMOYIOABHBIE HMAHM OBAABHBIE pPaMbl, OAHOIIBETHBIC HAH
ACKOPHPOBAHHEIC, C KPACHUBBIMH IIBETAMH HAW BBIOIIUMHCHA pacTeHuaAma. M BHOBR 31O
ITIOATBEPIKAAET AFOOOBD XYAOKHUKOB K OKPY/KAFOIIIEH CPEAE H €€ COCTABAAFOIIIIM.

CuMBOA, OYAYYH PEIPE3CHTAIINEH MBICAH O PEAABHON ACHCTBUTEABHOCTH, MCIIOAB3YETCH AASA
M300paKEHHUA IPUPOAHBIX IAEMEHTOB, HAIIPUMEP, ACPEBO IIOYTH BO BCEX MHHHATIOPAX JCHAHNBACT
KPacoTy M 9CTETUKY KapTUHBL B paborax ¢ MU OAOIIYECKIM CFOKETOM AEPEBbA BEICTYIIAIOT B POAH
CBUAETEACH HApAAY C CHMBOAMYECKHM BBIPAKCHHEM JKH3HH, Pa3BUTHA M IIAOAOPOAUS.
B nanrocrpanuax k «Pamasne» Pama u Crura n300pamKaAnuch B TYCTHIX AecaX. BBHAY TOro, 910 KyABT
AKHBOM IIPUPOABI OCTAETCA BAKHOW YaCTBIO HHAHHCKOTO HACAEAHA, CYIIECTBYIOT MHHHATIOPHI,
B KOTOPBHIX IIOKA3aHO IIOKAOHEHHE AEPEBY HAHU BOAE. AOTOC — OAMH H3 CTAPEHINUX I[BETOYHBIX
CHMBOAOB HHAHMICKOTO HCKYCCTBA, O3HAYAIOIIUN OOKECTBEHHYIO YHCTOTY M BBICTYHAIOIIUI HE
TOABKO B Ka4eCTBE CHUMBOAA MHPO3AAHHA, HO U B Ka4eCTBE 3HAKA, BHIPAKAIOIIEIO AIOOOBB K OOTY.
[ToaoOHBIM 00pa3oM ropa O3HAYAET TBEPAOCTb, COCPEAOTOUEHHOCTb M CTAOMABHOCTD, 3Mef
O3HAYAET KEAAHHE, OKEAH IIPEACTABAACT COOON HE3HAKOMYIO, HEU3MEPHUMYIO TAYOUHY 3HAHUA.

«Mneaiiponmenmy — CPaBHHUTEABHO HOBOE IIOHATHE B HMCKYCCTBE, COCTOAINEE N3 pAAA
XYAO/KECTBEHHBIX COCTABASFOINNX, BKAIOYAIOIIHX B CeOA HCTOPUYECKUN IIOAXOA K IIPUPOAE
B HCKYCCTBE M HEAABHO BO3HHKIIINE, OPUEHTHPOBAHHBIE HA IIPUPOAY IIPOU3BEACHHUA HCKyccTBa [9].
TepMUH «UHBAUPOHMEHM» BKAIOYACT «IKOJI02UYECKUe» IIOHATUA U BOCIIEBAECT CBA3b XYAOKHHKA
U IPUPOABL. B ImocAeAHHE TOABI 9TOT CTHAB CTaA BEAYIIUM B OOINECTBEHHBIX BBICTYIACHHAX IIO
BCEMY MHPY KaK OTBET HA M3MCHEHHA B OKPYKAIOIIEH CPEAE M KaK HTOT COITMAABHO-KYABTYPHBIX
ABACHH.

Kusap B rapMoHHH C TPHUPOAOH — HEOOXOAUMBI KOMIIOHEHT WHAWUICKON KYABTYPHI,
OTPa/KAEMBI B PA3ANYHBIX OOINEIPUHATHIX IIPAKTHKAX, PEAUTHO3HBIX YOCKACHHAX, OOBIYAfAX,
doABKAOpPE, HCKYCCTBE M PEMECAAX, B IIOBCEAHEBHOW :xku3uu oOmwuH. [lokaoHeHme mpupose —
OOBIMHOE ABACHHE CPEAH ITHUYECKUX KYABTYP, PACKPBIBAIOIIEE UYBCTBA OAM30OCTH H TapMOHUU,
KOTOPBIE CYIIIECTBYFOT MEKAY YEAOBEKOM M IIPUPOAOH. ZKaHPp MUHHATIOPH IIOAOH TEM, CBA3AHHBIX

C HpHpOAOfI " KUBOTHBIM MHPOM, CIMBOAMU3UPYIOIIINX ATODOBBb T IIOKAOHCHHUE, 2 CACAOBATCABHO
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1 OCHOBBI coxpaHeHnsA npupoAsl. Kusep Oora Kpummvsel, wnsobpaxkaemas B MHHHATIOPAX,
PACKpPBIBAETCA KaK IIPU3HAHHE IIPUPOAHOrO paBHOBecHA. B mMumHmaTiopax oroOpaixena wuAed
CYIIECTBOBAHUA ACCHBIX OOIOB, CBAIIECHHBIX ACPEBBEB, PACTECHHUI M ITOKAOHEHUSA KHUBOTHBIM. /Kanp
MIHHATIOPH! TAK/KE BBICTYIIACT B KAYECTBE OAHOIO H3 CIIOCOOOB XYAOKECTBEHHOI'O IIOBECTBOBAHUA,
IA€ IIPHPOAA HAPABHE C XapaKTepHOU (GAOPOH u (payHOI OIMCHIBACTCA B CHMBOAHYECKON MaHEpeE,
KOTOpaf CIIOCOOHA 3aXBATHTh AFOACH, ITOHHMAIOINUX A3BIK CHMBOAOB. Takum e oOpazom
B MHHHATIOPE dYepe3 OOpa3bl IPHUPOABI, KAK TAABHOH TEMBI, PACKPHIBAETCA XaPaKTEp YEAOBEKA.
XYAOKHUKH H AIOOHUTEAN H300PA3HTEABHOTO HCKYCCTBA BHAAT B IPHPOAEC HE TOABKO HCTOYHHK
HACH AAfL TBOPYECTBA, HO U IIEPBO3AAHHYIO KPACOTY, KOTOPYFO HEOOXOAUMO COXPAHHTb.

Muer IIPHUBOAUM PSAA MUHHATIOP, B KOTOPBIX IIPHUPOAA UIPACT BAXKHYIO KOMIIO3HITMOHHYIO POAB.

HpOKOMMCHTI/IpYCM KPATKO KaXKAYIO U3 HUX.

Puc. 1. Msobpascernue Hazxu ¢ 08yma muzpamu, Puc. 2. Hasxa uau nonybozuns, cudamasn na bepezy pexu u

yeemymue 8b10mUecs PaceHia i nmuyst, CUOAWUE Ha  MYSUYUDPYIOIAA; 08a 0NEHA U YEEMYUUe 0ePessA MEcHIE ¢

depesvax. Hemounux: YKo npopPUCOBansIM pacmeruem, 066U6armuM 0epeso.

https:/ [ in.pinterest.com/ pin/47611499182878594  Memounux:

6/ http:/ | kangrakalam.blogspot.in/ 2014_04_01_archive.h
tml
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Puc. 3. Hsobpascenue Hasxa uau zepos ¢ 06yma
HYPABAAMIUy COUHOE 3eeH0e 0epeso U npyo ¢ Po3ossLMU
A0M0CAMU — NPeKpaciivill cuM60.1 A1006HU Hen06eKa K
npupode. Hemounux:

http:/ | www.craftsinindia.com/ products | miniature_

painting_raga_lalita_fkangra_school.htm!

Puc. 4. Hasxa 6 oocudarnuu y npyoa ¢ besvivu
Yeemyu UMY S0M0camiy 8 netsane nepedaro pasroobpasie

depesves u ysemos. Kemounux:

http:/ | kalasamvaad.blogspot.in/ 2016/ 05/ blog-post.hinl

Puc. 5. boe Kpumna usobpasaenca noonumarmum 2opy
T'osapoxana Ilapsamu. Beicokas copa usobpasena max,
0610 ona 3amumaen pozametii ckom u awoed 1 oxyaa
om cunviozo 00coA. Beicoxo 6 obaaxax usobpasern 6oe
WMnopa, asaswmuica 6ozom doncos. Aannas munuamwpa
Aeagemca  uanwcmpayued K pacckasy bxacasama u
opyeozo Ilyparna o Kpuwmire, nodnumaromem «l osapoxara
Iapsamuy. Hemopusa seyuum max:

Oonancosr  Mnopa, 6oz domoa u  yaps  Hebec,
pasosauaca, kozda ysudes, kax Kpummna ybescoaen awoei
noxaotamues xoamy 1 osapoxarn emecmo Hnopsr. On
peutsr Haxasame ux, HAcAA8 CHPAMHBLI AUEEHD, 411006
samonums  bpundasan. Ausenv  yowacrya mex, Kmo
npubausunca k 1ocnody Kpummne sa nomomyoro. Kpumna 6
m0m e Mz €601 PYKOIl NOOHAA Yeay1o 20py KaK 301 U
yKkpera awded. Ha npomanceruu cemu oned onu bwrau 6
besonacrocmu nod copon. Tax camonrbue Hnope: Gerno
_yA3eaero, a nosoree or nonpocus npougerius y Kpumrne.

Uemounux:
https:/ [ in.pinterest.com/ pin/ 488640628299161946/
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Puc. 6. boey Kpuure noxaonaomes Puc. 7. boe Kpumna uzpaem ¢ nacmyunikamu u ucnonmngen marey paca-

nacmyuiku u nacmyxu. Hemounux: sy 6 bpurndasarne; kpacuso usobpacerivr depesss, 6srmuect

http:/ | timetostudyasianart.tumblr.com/ — pacmenus, xyemapnuxu, mpasst u ysemer. bpundasarn wau sec
basuauxa c6amenozo Obia U3secmier Kax co6epulenslil nacmopansiolil
netizane, 20e Kpunina, 6e16an0, nposooun spema. Memounux:
https:/ [ in.pinterest.com/ pin/ 266275396693060159/

Puc. 8. boe Kpuutra denumes edoti ¢ nacmyxamu 6 bpundasare. Puc. 9. Cyena us Pamasnsi, 6 komopoii 6oz
Hemounux: Pama u Cuma cudsam 6 necax u Aaxuwman
http:/ | kangrakalam. blogspot.com/ 2014_03_01_archive.hinl 20m06uNI €0); 0ePe6nA, BbINUECA PacHIeHIA,

ols1aKa u pexa uzobpasierst ¢ 0co6o
muyamensrocmsr. Uemounux:
http:/ | blog.visionaire.org/ category/
ramayana/
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Uemounux:
http:/ | indianminiaturepaintings.co.uk/ Mandi_Sajnu_
Holy-family_24911.html

Hemounux: http:/ | kangrakalam.blogspot.in/ 2014_04
_01_archive.html
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Puc. 10. Cyerna us Pamaansr, 20e 6ozy Panme,
Cume u Aaxumary 6 secy noxaoHAw0NIA
ackemuly 6 N1€2K0ll UsAMYIOI Marlepe usoGpasierivs
erympuecs  nod  mANcecIvl0  QPYKII0E  0ehessA.
Hecxonvko  ti0z06  napucosans:  cudsmumu 6
newepax, — 4mo  CUMEOAUSUDYeEN? — aACKEINUSM.
Lopras  pexa, — nvimnvie  senenvie  seca,
HenosmopuMasn  eopras  nopoda U UUCmoma
neusaxca 04aposwvibaens 3punieae.

Wemounux: http:/ | kangrakalam.blogspot.in/

Puc. 11. Hsobpancena cemea 6oca Llluswr; on
ABAACNICA 00HUM U3 CAMBLX A100UMBLX G0Hcectne
unoutickor mugponozuu. Ommomenus Ilusvr u
Iapsamu  cumeonusupyrom — ompeuteriue — u
Opaunveil sxcmas. Cemoa LLluser onuyemeopaem
capmonuro  u  edurcmeo.  IKusomivie-
nepesosuuxy  Iluswr, Ilapeamu, 1 anema,
Crander  u smeu, xomoperx Hocus 1llusa,
HCUBY I MUDIHO, XOMA USHAYANBIHO OHU He MOV
Jorcusamocs  0pyz ¢ OpyoM; /€6, nepesosUUK
Ilapeamu, mupro cocedemsyem co  caorom,
unocmacero 1 anema u Ovikom, nepesosuuxom
I uses, nasaun, nepesosuux Crarndvt re umeen
Kakod-aubo  wenpuastu K smee.  Bee  amo
CUMBONUSUPYEN?  COUNCINEO  CeMbll  Ha — O0CHO6e
obuyets MUpo6oIl eapMoHu.

Puc. 12, WMsobpancenue  boca  Bpaxmet,
npauymeco  nacmyxos u - Kopos 6  newfepes
newepur, nasaunst, 6oz bpaxma na sebede
Hapucosarv  0060pocUNIENBIHO, U0  TPpUdaEH!
pabome nosmueckuil cmuica. Aezerda enacum:
00nancosr 6oz Dbpaxima  saxomen nposepums
boowecmeennocmy Kpumnes, nosmomy cnpaman
Kopos u nacmyxos 6 newjepe; kozda Kpuwmre re
Y0an0ck 06Hapyscums Uux, 0 c030a/ U00.106 U3
/UMbl B00XHYA 6 HUX JHCUSHL U OMNPABUA 6
Bpunoasan. Xyoowmcnux nanucan nacmyxos u
Koposy emympu  newmepsr, a 6oea bpaxmy,
Aemarnuum Ha jebeoe.
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[IpaBuTeAm HE TOABKO COAEHCTBOBAAM PA3BHTHIO HCKYCCTB M TBOPYECTBA XYAOKHHKOB, HO
OBIAM IIPEKPACHBIME 3HATOKAMU HCKYCCTBA, MOIAU CYAUTH B TOM YHCA€ H O KapTHHAX. MOToAbCKHIt
nMirepatop AKaxaHrup pasOHUpaAcs B HCKYCCTBE U €ro MeMyapbl «/[ocaxaneupHamay» IIOAHBI
M300paKEHHUI IIOXOAOB U IIOKEPTBOBAHMH, KOTOPBIE OH AAPOBAA XYAOKHHKAM H My3BIKaHTaM. Emy
HPaBHUAOCH 3aHHMATHCHA HAYKOHM, 1 KOPOAEGBCKHE XYAOKHHUKI OOBIYHO OTHPABAAAMCH BMECTE C HUM B
myrerrecTBuA. BceAkmii pas, KOraa OH 3aMEYaA PEAKYIO IITHIY HAHM KHBOTHOE, €€ TYyT iKe
3apuCcoBBIBaAH. Takum 0Opa3zom, coOpaAack OrpOMHAs KOAACKIIUA M300PaKEHHUI KUBOTHBIX, IITHI]
n 1BeToB. KapTumbl, Ha KOTOPHIX OBIA H300Pa)KEH KUBOI APOHT H IIATHUCTAaA BHAOXBOCTKA,
ABASIIOTCS HEOIICHUMBIMH BKAAAAMH TOTO BpeMeHU. [10A0OHBIE PabOTHI IIPEACTABAAIOT HHTEPECHBIH
0030p dAOpHI U (payHBI peruoHa B APEBHOCTU. B HacTOsIIIEe BpeMs MBI MOMKEM CACAATH BBIBOA, 9TO
XYAOKHHKH, paboTaBimme u pabOTAaroImmue B CTHAC «UHBAUPOHMEHM» COCPEAOTOYMBAAKUCH HA
B3AMMOCBA3AX YEAOBEKA U IIPHPOABI, 2 HUMEHHO Ha (DU3UYCCKUX, OHOAOTHYECCKHUX, KYABTYPHBIX,
IIOAUTHYECKUX U HCTOPHYECKHUX acIekrax skocucrteMm [4; 6]. Taxkwme maem MOIyT IIOBAHATH HA
IIPOIIECC BOCCTAHOBACHHUA OKPYKAIOIIEH CPEABl M Ha IIEPECMOTP B3aHMOACHCTBHA YEAOBEKA
C IPUPOAOH, ITIPEAAATAS HOBBIE BAPHAHTBI AASl COCYIIIECTBOBAHUA U passuTus [1].

Hecmotps Ha TO, 9TO 9TH H300paKEHUA ITIOABUAUCH OKOAO BEKA HA33A, OHH BCE €INE BBIIAAAAT
cexxkumMu u  OAectamuMr. OAHAKO HAaBBIK CO3AAHHUA MHHHATIOP IIOCTEIIEHHO yTPaduBacTCH.
HesesxecTBO OOABIIION YaCTH KUTEACH COBPEMEHHOTO MHpPa U OTCYTCTBHE MHTEPECA K COXPAHEHHUIO
MHUHHATIOP U IPEEMCTBEHHOCTH TPAAHUIIUI ABAAIOTCA COBOKYIIHOCTBIO PEIIaroIIuX (pakTopoB. DTo
HE IIPOCTO KAPTUHBEL, 3TO OTPAKEHHE IIOAMTHYECKOM, COHHOKYABTYPHOM, PEAUTHO3HOM
U CBA3AHHOI C OKPYXKAIOIIEH CPEAOM KHU3HH IIPEABIAYIIEIO IIEPUOAA, IHPEACTABACHHOIO
B MEABYAHIIIHX HOAPOOHOCTAX. OHU BBICTYIIAFOT B KAYECTBE BAKHOI'O HCTOYHHKA ITOHIMAaHUA
IIPUPOABI, ~ OHMOAOTHYECKOTO  pa3HOOOpasus  POpM  KHU3HH,  aAPXUTEKTYPHBIX  AETaACH
1 IpoPeCCHOHAABHOTO BOCIPHUATHSA XYAOKHHKA.

W3 BRIIIIECKA3aHHOTO CTAHOBUTCH OYEBHAHOM B3aMMOCBA3b IIPHPOABI M HCKYCCTBA, KOTOpas
LIPAMO MAM KOCBEHHO BAHSAET Ha PEIYAHPOBAHUE OHMOAOIMYECKHX pecypcoB. /Kaup MHUHHATIOPH —
5TO BOIIAOIIECHHUE AYIIH, IIOYWTAHHE €O ECTECTBEHHON KPAaCOTBI M BOIIAOIIEHHE BBICIIIETO
IIpEeAHA3HAYEHUA. DTO MATKUHA A3BIK IBETOB, POPM M TOHKUX AMHUN. [Ipupoasa — wmcrounwmx
BAOXHOBEHHA AAA SMOIIMH H KEAAHHA IIO3HABATh. UyBCTBEHHOCTH BCErAa OBIAA BaKHA IIPHU
HM3YYCHUU B3aUMOOTHOIIECHUH MEKAY YEAOBEKOM H IIPHPOAOH M M3MEHEHHUAMH, IIPOUCXOAAINMU
MeKAY HEMH. Hecmorps Ha TO, 9TO dYeAOBEK HEOTAEAMMAA YACTh ECTECTBEHHOM CPEABI, €To
BOOOpaKEHUE — YACTh KYABTYpPbL FI300pasuTeAbHOE MCKYCCTBO OTpaKae€T BHYTPEHHHE 3HAHHA
O KpacoTe B IIPUPOAE U KU3HH. MHUHHATIOPBH ABAAIOTCA BOIIAOIIEHHEM HE TOABKO TBOPYECKHX
HABBIKOB XYAOKHUKA, HO H TOBOPAT 00 HMA€E COXPaHEHUA OKPY/KAIOIIEI CPEABI H €€ COCTABAAFOIIMX.
BBuay yBeAmdeHus BHHMAHUA K CBA3H KYABTYPHI C (PAOPOH m (hayHON, HAYIHOMY COOOIIECTBY
CAEAYET pa3pabOTaTh KOMIIACKCHBIH M TIIATE ABHO IIPOPAOOTAHHBII ITOAXOA, YTOOBI H3BACYD YPOKH

TIPOIITAOIO M COXPAHUTH MCUYC3AFOIINC BHABI ICKYyCCTBA.

ITpumeuyanna

bapamaca — Ilecan o ABeHaAnaTH Mecsmax.

bxacasama-nypana — oAMH U3 BOceMHAAIATH BeARKUX [lypan.

Buxapu Camcaii — 3mamenuras padora XVII Bexa, mammcannad mostom buxapum Ha A3bIKe
XUHAH.

Hesu-maxammos — WHAYUCTCKHI PEAUTHO3HBIN TEKCT, OIMCHIBAIOINNII BEAMYHNE HHAYHUCTCKOM

OoruHMH.
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TI'umazosunoda — IMOsTUYECKAA KOMITO3HUIINA, aBTOP — HHAMUCKHH 11oaT XII Beka Aokasaesa.

Kymapacambdbxasa — wma3BaHme 3IIMYIECKON ITO3MBI, HAITMCAHHON BEAHMKNM 1TOo3TOM Kaamaaca.

Meexadyma — Ha3sBaHHE AMPUYECKOH ITOIMBI, HAITMCAHHOM BEAUKOM o3ToM Kaamaaca.

Paexysamwa — sumdeckas II09Ma, HAIMCAHHAS HAHOOAEE H3BECTHBIM CAHCKPHTCKHM IIO9TOM
Kaanaaca.

Pamasna — BeIparoIascs snmgeckas 10oMa, HAITHCaHHAs BaAbMuKH.

Pmycamxap — Ha3BaHME STIMTYECKON ITOIMBI, HAITMCAHHON 3HAMEHHUTHIM 1103TOM KaAmaaca.
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Abstract

Tapestry of cultures embellished with traditional art forms has ornamented the Indian culture.
The elusive art of Miniature Painting is one such expression of human intellect. The miniatures
which used to depict the court scenes gradually adopted nature as its theme. The vivacious poetic
expressions became the theme of miniature paintings and got blended with colors of nature,
intertwining the idealistic and mystical in matchless harmony.
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“...It is the essence of art to bring back
into order the multiplicity of nature,

and it is in this sense that he (the artist),
prepares all creatures to return to God...”
Anand K. Coomaraswamy

‘Art’ has always created ways to revitalize the relationship between Man and Nature. The evolution
of man is closely linked with the nature, since the two are inseparable and the sustenance of man
eventually depends on the surrounding environment. Until a man understands how as a human being,
he is linked with the universe, it is tough for human civilization to be thoughtful for propagating the
folk wisdom which enables human race to live in harmony with the nature. Though the culture is
a system of shared beliefs, values, customs and behaviors that the members of society developed
to adjust with the existing situations, the creativity which emerged out of folk traditions, became the
expressions of individuality. Creativeness is a continuously evolving, self-motivated progression
consisting of countless experiences and realizations. Besides music, dance, drama and literature, visual
art constitutes an integral part of cultural heritage. At the same time the culture includes various socio-
political forces that influence the growth of a human being. Ecology is the relationship between
organism and its environment. The interplay of culture and ecology has been vital for the survival of
human society and has given rise to a new concept, i.e., cultural ecology. It integrates a society and its
natural environment - the life forms and ecosystems that uphold and ratify its life ways. Earth’s
environment consists of abundant indigenous elements having both material and spiritual attributes.
A major ecological principal holds that environment is holocentric in nature; which means that change
in one component is bound to change the other. Environmental conservation has always been an
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essential component of India’s cultural heritage. The entire system of conservation was duty-based and
still the very thought of safeguarding the ecology as a part of one’s duty still exists among the natives.
The ancient manuscripts and scriptures have a detailed account of trees, plants, wildlife and their
significance in the life of people [5].

The richness of Indian art lies in the fact that it gives importance to symbolism, precise
specification, bright shades and complex illustrations. Indian paintings can be categorized as- Wall
paintings and Miniature paintings. Wall paintings were usually painted on the walls of forts or
temple ceilings, while the miniature paintings decorated the interiors. The intricate drawings, motifs,
figures and vibrant colors of miniature paintings have captivated the art lovers across the world. The
miniature paintings, as the name indicates, provide a meticulous glimpse of courts and landscapes,
lieges and monarchs, magnificence of festivities, lifestyle, apparels and ornaments, besides the
natural beauty in the finest manner, which epitomize a world of fantasy. These paintings help
in viewing the primeval world, different from the contemporary one and mesmerize everyone
because of enthralling exquisiteness and fineness. This paper attempts to examine the eco-cultural
elements hidden in the miniature paintings.

EXPLORING THE WORLD OF MINIATURE PAINTINGS

While examining the Indian miniatures, it is seen that these paintings are comprehensive and
intricately sketched. These paintings show the excellence in the brushstrokes and meticulous detail
of designs and textures. The art of miniature was closely linked with the nature and the artists make
use of natural colors obtained from plants and mineral sources, lamp black and soft plant fibers.
The initial step was preliminary sketching followed by detailed coloring and shading, which was
done in several layers, using brushes. Finishing was done with fine brush detailing skin and hair,
detailing of costumes and ornaments, hands, feet and lips [2]. When viewed closely, one can view
the details of skin, hair, eyebrow, detailed floral elements, geometric figures and decoration. The
folds in the fabric, cloth texture, transparency, embroidery and border work are clearly marked.
According to Ehnbom [3], the Indian miniature painting is a formalized or symbolic representation
and not a literal depiction. Each theme has a symbolic connotation, which reveals artist’s likeness for
nature and ecology [7]. Belief systems considerably affect the ecological outlook and thus can play
a major role in conservation. Looking into the belief systems helps in realizing the values governing
a culture and a tradition. There is connection between belief systems and ecology. Based on
the underlying cultural attributes expressed through miniature painting, it is easy to understand
the concept of ecological conservation.

Miniature paintings have achieved highest place in the world of art across the globe, however,
Pahari miniature painting developed in mountainous region and adjoining areas consisting of
the states of Himachal, Jammu & Kashmir, Punjab and Garhwal. The paintings are not linked with
life of people but intensely rooted in the sensitivity and understanding of human mind. Numerous
schools, like Basohli, Guler, Kullu-Mandi, etc. with their distinct and notable features, flourished in
these regions. The Basohli style with its primitive vitalities continued till the middle
of the eighteenth century, while the Guler style developed in the beginning of eighteenth century,
with landscapes as most common themes. A folk style of Kullu-Mandi painting was encouraged by
the local traditions. Manku and Nainsukh were known to be one of the best artists of Pahari
School. Nainsukh used to paint nature and landscapes in soft colours [8]. The miniature paintings
draw ideas of portraying nature from the literature classics of yesteryears, for instance, Balmiki’s
‘Ramayan’, Kalidas’s ‘Kumarasambhav’, ‘Meghadutam’, ‘Raghuvansham’, and ‘Rtusambar’, Jaidev’s ‘Geet
Govind, Bihari’s ‘Satsai’ and Devi Mahatamya, Bhagwat Puran, etc. Kalidas, a renowned poet visualized
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cloud as the messenger in his famous poetic work Meghaduta and described various seasons
in Reusambar, likewise, ‘Gita Govind, a poetic work of Jaidev, expresses the relationship
between Krishna and female cow herders of Brindavan. Barahmasa is folk poetry in which human
sentiments are expressed like the changing nature across twelve months of a year. ‘Ragamala’ are
a series of illuminating representations which depict various Indian melodic modes called Ragas and
ecology in its best. Each melodic mode is personified by a color, mood, a verse, a season and
particular time of day in which a particular 72ga is sung. Most of the paintings exemplify the man-
nature association. In these paintings, the characters, i.e. Nayak or the hero and Nayika or
the heroine are shown interacting with the floral, faunal and other elements of nature.

ECOLOGICAL INTRICACIES

Himalay, ‘#he abode of snow’, one of the most splendid mountain chains is immensely consecrated
with nature’s grandeur and beauty. It is no surprise that it has since long been one of the favorite
aspirations of people from all walks of like and artists are no exception to this. Ecology remained
the theme of miniature paintings and got flourished in these. Miniatures not only display nature’s
floral and faunal elements but also depict snow-clad mountains, meadows, green landscapes and
pastures, lakes, rivers and rocks. Luxuriant green landscapes and meadows are the remarkable
features of miniature paintings. Portrayal of nature is often symbolic, which is the foundation
of traditional Indian aesthetics.

Environmentalists across the globe are debating on the vital role of plants in wortld's
ecosystems, however, there's another aspect of these depictions, i.e. their cultural and aesthetic
value. A number of trees, creepers, shrubs, herbs and aquatic flora are illustrated in miniature
paintings. These include Plum blossoms, Banana trees, Mango trees, Lotus, Hiptage creeper, Banyan,
Religious fig, Holy Basil, etc. The flowering of Plum is painted gracefully. Hiptage creeper is often
shown twined around mango tree, which symbolizes the man-women relationship, while the Lotus
flower connotes spirituality and eroticism. It seems that artists were quite selective in choosing
a plant, bush, leaf, flower or a tree. In addition to this, the miniature paintings depict a number of
domestic and wild animals like, cow, ox, calves, horses, deer, antelopes, elephants, tigers, snakes,
peacock, parrot, etc. The description of animals is remarkable and some miniatures even depict
animal fights.

Portrayal of seasons was practiced by artists who intricately extolled the splendor of each season.
In Baramasa artworks, the ecological elements are shown in vibrant forms, besides marvelous
landscapes and mountains of changing nature during the twelve months. In most of these images
background is full of diverse trees, flowering plants and natural environs. Artists of miniature painting
presented human feelings with the help of nature in the background, which gave rise to Baramasa. For
artists, nature and art complement each other. Nature provides the subject to the artist to interpret it
through brush, and this is best exemplified in Baramasa paintings. The minute peculiarities and changes
which are noticed in the nature are depicted in these paintings. The colour of sky, clouds, lightening,
blossoming of seasonal flowers, birds, etc. are painted precisely to illustrate each season. The paintings
are enclosed in rectangular or oval frames with plain or decorated borders with beautiful flowers and
creepers. This again indicates the liking of the artist towards ecology and its elements.

Symbol, being the representation of a thought of tangible identity is used for depicting various
elements of nature, for instance, tree appears in almost all miniature paintings to enhance the beauty
and aesthetics of painting. In the paintings where mythology is the theme, the trees act like witness, in
addition to the symbolic expression of life, progression and fertility. In the paintings on ‘Ramayan’, Ram
and Sita are portrayed in dense forests. Since nature worship has remained an important part of Indian
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heritage, there are miniature paintings, where tree worship or worship of natural water source is
displayed. Lotus is one of the oldest floral symbols of Indian art, which connotes divine purity and is
an icon of creation besides a gesture of love for God. Similarly, mountain depicts the firmness,
concentration and stability of subtle form and the serpent signifies the desire. The ocean represents the
unfamiliar, immeasurable depth of knowledge.

UNVEILING ECOLOGY IN ART

‘Environmental arf, a relatively contemporary concept, speaks about a range of artistic practices
including historical approach to nature in art and more recently the ecologically motivated art works [9].
The term “environmental ar? includes ‘ecological’ concerns and celebrates an artist's link with nature. In the
recent years, environmental art has become an important theme of public demonstrations around the
world after the socio-cultural aspects of ecological transformations have come to limelight.

Living in harmony with ecology has been an essential component of Indian culture, which is
reflected in diverse customary practices, sacred beliefs, customs, folklore, arts and crafts, and in the
daily lives of its communities. Nature worship, a common phenomenon in ethnic cultures, reveals the
intimate feeling of intimacy and harmony that exists between man and nature. Miniature painting is full
of themes from nature and wildlife that reveals the love and veneration, and thus the conservational
principles. The theme of Lord Krishna's life painted in miniature paintings give emphasis to gratitude
for ecological balance. The concept of forest deities, sacred trees, plant and animal worship are
depicted in miniature paintings. The miniature painting also acted as one of the mediums of story-
telling where, nature along with appropriate flora and fauna supported the story-telling in a symbolic
manner that fascinated people who could understand symbolic version. Thus, miniature painting is
the way of revealing human temperaments through nature as a theme. The rulers, artists and art lovers
not only got artistic ideas from nature but also preserved the art forms in paintings. Some
of the illustrations of miniature paintings where ecology has been portrayed vibrantly are:

Figure 1: Portrayal of Nayika with a pair of tigers; the vines blossoming and the birds siting on
the trees.

Figure 2: The Nayika or the heroine sitting river side and playing music; a pair of deer and trees in
full bloom, while a creeper twining around a tree is depicted precisely

Figure 3: Description of Nayak or the hero with two cranes; lush green tree and a pond of pink
lotus; an excellent example of man’s love for nature

Figure 4: Nayika waiting besides a pond of blossoming white lotus; the scene has gorgeously
portrayed different types of trees, birds, deer, moon and stars

Figure 5: Lord Krishna shown lifting the Govardhan Parvat, a big mountain to protect the cattle
and people of Gokul from the heavy rain; Lord Indra, who is the God of rain is depicted in the clouds.
There is a stimulating narrative in Bhagwat and other Puranas about Lord Krishna’s lifting
of ‘Govardhan Parvar . The story goes as:

Once Indra, the God of rains and King of Heaven got annoyed when he saw Krishna convincing
people for worshipping Govardhan hill instead of Indra. He decided to punish them by pouring dreadful
rain to flood Brindavan, which frightened the people who in turn approached Lord Krishna for help.
Krishna at once lifted the entire mountain like an umbrella with his left hand and provided a shelter
to the people. For seven days they stayed safe under the mountain. This was how the ego of Indra was
crushed and later he asked for Krishna’s forgiveness.

Figure 6: Lord Krishna being worshipped by the female cowherds and male cow herders.
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Figure 7: Lord Krishna playing with the female cowherds and performing Raslela, a musical
dance in Brindavan; the trees, creepers, shrubs, herbs and flowering plants of different colours have
been depicted beautifully. Brindavan or the forest of Holy Basil was known to be the perfect pastoral
landscape where Krishna used to spent time.

Figure 8: Lord Krishna sharing food with the cow herders in Brindavan, the cattle are shown
grazing on the banks of River Yamuna.

Figure 9: A scene from Ramayan, where Lord Ram and Sita are sitting in the forests and
Lakshman is preparing food; trees, creepers, clouds and river have been painted intricately

Figure 10: A scene from Ramayan, where Lord Ram, Sita and Lakshman are being honored by an
ascetic in a forests; fruit laden trees and nature has been portrayed in its best. A few yogis shown sitting
in caves performing asceticism. The mountain river, lush green forests, the inimitable rock formation,
serenity of the landscape leaves the spectators mesmerized.

Figure 11: Family of Lord Shiv illustrated; Lord Shiv is one of the most popular and loved deities
in Indian mythology. Shiv-Parvati relationship symbolizes renunciation and nuptial ecstasy. Shiva's
family symbolizes harmony and unity. The vehicles of Shiva, Parvati, Ganesh, Kartikeya and the snakes
worn by Shiv live pleasantly, though their original temperament is unfriendly to each other; lion,
the vehicle of Parvati, is living in peace with the elephant, the form of Ganesh, and bull, the vehicle of
Shiv, peacock, the vehicle of Kartikeya are having no enmity with snake. It symbolizes that unity in
a family is the basis of harmony in a society.

Figure 12: Depiction of Lord Brahma hiding cow herders and cows in a cave; the caves,
peacocks, Lord Brahma on a swan depicted charmingly, gives the painting a poetical meaning.
The legend says that once Lord Brahma wanted to test Krishna’s divinity so he hid the cows and cow
herders in a cave. When Krishna could not locate them, he created the mud idols, infused life and took
them to Brindavan. The artist has depicted cow herders and a cow inside a cave and Lord Brahma
flying on a swan.

The emperors and kings not only promoted the art and artists but also realized the themes
depicted in these paintings. Mughal emperor Jahangir was a connoisseur of art and his memoir
‘Jahangirnama’ is full of portrayals of expeditions and the benefaction he presented to artists and
musicians. He was fond of exploration and the royal artists used to travel with him during his voyages.
Whenever he noticed a rare bird or an animal, he instantly got it painted. In this way, a vast collection
of portraits of animals, birds and flowers were gathered. The paintings depicting a live Dodo and
Spotted Fork Tail are the invaluable contributions of his time. Thus, such art works provide
an interesting account of the flora and fauna of the region during the primeval times. Today, we can
infer that artists who have worked and still working for ‘Environmental art’ focused and still continuing
to reinstate the web of interrelationships in environment — physical, biological, cultural, political, and
historical aspects of ecological systems [4; 6] These concepts can play role in retrieving and reinstating
the damaged environment and reviewing the ecological relationships, offering new options for
concomitance and sustainability [1].

CONCLUSION

Though painted about hundred years back, these paintings still appear fresh and gleaming.
However, the art of miniature painting is fading into oblivion. The ignorance on the part
of contemporary world and lack of interest for its preservation and continuation are the
contributory factors. These are not merely the paintings but the reflection of the political, socio-
cultural, religious and ecological life of earlier period presented in minutest details. These act as
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important source of viewing the nature, biodiversity, architectural details and artistic perceptions
of an artist.

It is clear from the above debate that there is a linkage between ecology and art which directly or
indirectly facilitated the management of bio-resources. Miniature painting is a manifestation of soul, its
veneration for natural beauty and an exemplification of its highest ambition. It is a tender dialect of
colors, forms and fine lines. Nature is the source of inspiration for man’s emotional and cognitive
behavior. Aesthetics has always been of interest for it explores the relationship between man and nature
and changes occurring in the two. Though man is the intrinsic part of natural surroundings, his
imagination is a part of a culture. Visual art exhibits the inner wisdom of beauty in nature and life.
These artworks not only speak of the artistic skills of painters but speak about their deep ecological
concern for nature and its components. With growing concern for linking culture and bio-diversity,
preserving the art forms and learning lessons from these, the scientific community should develop
a comprehensive and sustainable approach.
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ENDNOTES
Barahmasa: Songs of twelve months.
Bhagwat Puran: One of the great eighteen Puranas.
Bihari-Satsai: A famous work of 17th century by the Hindi poet Bihari.
Devi Mahatamya: A Hindu religious text describing the glory of Hindu Goddess.
Geet Govind: A poet composition by 12th century Indian poet, Jaidev.
Kumarasambhav: Name of an epic poem by great poet Kalidas .
Meghadutam: Name of a lyric poem by Kalidas, the great poet.
Raghuvansham: Epic poem by most celebrated Sanskrit poet Kalidas.
Ramayan: The great epic poem by Valmiki.
Rtusamhar: Name of an epic poem by great poet Kalidas.
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