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BCTYIMUTENBHOE CNOBO MABHOIO PEOAKTOPA

VYBaskaeMmble untareAn!

ITepea Bamu ouepeaHol Beimyck xypHaAa «klckyccrso Epazumy.

Ber cmoBa BcTpermTech € XYAOKHHKAMH, O KOTOPBIX VK€ HAIIHCAHBI
pyHAAMEHTAABHEIE TOMA, B C TEMH, O KOTOPBHIX CKA3aHO €Ile A0 OOHAHOTO
mano. HeckoAbko Tem B KypHaA€ MBI IIOCTAPAAUCH PACKPHITH C PA3HBIX

CTOPOH. DTO, HAIIPUMEP, T€MA BOMAOKA — MATEPHAAA, HCIIOAB3YEMOIO BCEMH

Hapoaamu EBpasun. OH AOCTATOYHO IIPOCT B M3TOTOBACHUM, IIPAKTHYCH,

Mwuxaun WnwuH,
MaBHbIN pegakTop

COXpaHSET TEIIAO, CAYKHT AAfl M3TOTOBACHHUA U IOPTBHl, U BAACHOK, HBIHE
BHOBb CTABIIIUX ITOUYAAPHBIMH, H AQ/KE YKPAIIEHHUH; OH OBIBAET PAa3AMIHOMN
TOAIIMHBI W IBETa, AErKO OKparmmBaercs. OIBIT MacTepoB  AAAEKOTO
IIPOIIIAOTO, PaOOTaBINMUX C BOHAOKOM, OECIIEHEH AAf COBPEMEHHBIX
XYAOKHHKOB IIPHKAAAHOTO HCKYCCTBA, CO3AAFOIIUX KaK HEOOABIIHE IIO
pasmepy, TaK u MOUCTHUHE MOHYMEHTAABHBIE ITIPOU3BEACHUSA
C HCIIOAB30BAHHEM 3TOTO YHUBEPCAABHOTO MATEPHAAA.

Apyroi, HOBBIH pasA€A KYPHAAA, IIOCBAIIEH OTAeAeHUIO «Ypaa, Cubups m Aaspauit Bocrox»
Poccuiickoil akaAeMHH XYAOKECTB, KOTOPOE I'POMAAHBIMU YCUAUAMU XYAOKHHKOB M HCKYCCTBOBEAOB
n3 Cubupu, Mockss, Aenunrpasa/Ilerepbypra Gsia0 cosaano ma Geperax Enuces B Kpacnosipeke.
Koneuno e, 30 AeT — 210 MaAeHBKHE CpOK Ha pOHE BeAHKON mcropun uckyccrsa. Ho ato meproa,
KOTAQ OBIAM, HaKOHEIl, (POPMAAM3OBAHBI AABHO CKAAABIBABIIIHECA OTHOIIEHUA M CBA3H Poccuiickoit
AKAAEMHH XYAOKECTB, OTMEYAIOIIEH B 3TOM TOAy cBoe 200-AeTme, M Pa3sAHYHBIX XYAOKECTBEHHBIX
OOBEAMHEHHI Ha THIAHTCKOM IipoctpaHctBe Poccum asmatckoit, or Ypasa Ao bBepunrosa mpoawnsa.
Haaeemcsa, 4urTo wmHTEpecHeHINas MCTOPUA ITHX B3aMMOCBA3CH, WX PasBUTHA 3aHHTEPECyeT
HICCACAOBATEACH M ITOABHTHET MX K HAITHMCAHHUIO CIICIIHAABHOIO TPyAd. AOCTATOYHO BCIIOMHUTH XOTH
OBl O TOM, Kak OT BeAuKux 30A4ux Poccum — Ksapenru, Boponuxnna u MHOIUX APYyIHX — B TAVIIb
AATAMCKON Talrm Ha KOABIBAHCKMI KAMHEPE3HBIN 3aBOA KYPbEPaMH AOCTABAAANCH YEPTEKH Bas,
TOPIIEPOB, KOAOHH, XYAOKECTBEHHON OTACAKH KAMHHOB, 2 HABCTPEUY IIIAM KaPaBAHbI, KOTOPHIE BE3AU
y/KE€ TOTOBBIE H3ACAHA, B TOM YHCAE M MOHYMEHTaAbHYyIO llapuiry Bas, 9TOOBI yKpacHTbh ABOPIIBI
U XpaMbl HE TOABKO ABYX POCCHHCKHX cTOAHI, HO Aaxe Ilaprxa. 3Aech OOBEAMHHACA OIIBIT
BBIAAFOIIIUXCA MACTEPOB — APXUTEKTOPOB, CKYABIITOPOB — M HE MEHEE BBIAAIOIIUXCA 3HATOKOB KAMHS,
YYBCTBOBABIIINX, KAK B CEPOH, HEOOPAOOTAHHOI I'ABIOE AIIIMBI HAU ITOP(HUPA PACKPOETCA PUCYHOK; KaK
HY/KHO OOpa0aTeBaTh KAMEHb AAfA TOIO, YTOOBI, KAK FOBOPHUAHM KOABIBAHCKHE MAacCTePa, «AATh CHAY
KAMHIOY, BBIABUB IIOTEHIIHAA €IO IIPUPOAHOI KPACOTHI CHAOM CBOETO HCKYCCTBA.

OcraAbHBIE Pa3ACABI KYPHAAA, HAACEMCS, TaKKE HE OCTaBAT BAC PABHOAYIIHBIMU. MbI
IIOCTAPAANCH, ITOOBI, YNTasA €r0, BBl IOOBIBAAH B CAMBIX OTAAACHHBIX YTOAKAX HAIIIEIO KOHTHHEHTA —
B Muann, Kuprusun, Monroaun, Bo muorux perunonax Poccum. M mMbI OyaeMm paAbl, €CAM CTAaThbU
HAIIIIX aBTOPOB IIOMOIYT BaM HE TOABKO Y3HATH HEYTO HOBOE, HO U IAYOKE IIEPEKUTD YiKe, Ka3aAOCh

6I>I, MN3BCCTHOC, OTKprTb AASA ce0s HOBBIE OTTEHKH B HaAI/ITpC HCKYyCCTBa EBpaSI/II/I.
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INTRODUCTORY REMARKS

Mikhail Shishin
Editor-in-chief
Dear readers,

You’re looking at the new issue of “Art of Eurasia” journal.

You will encounter again with the artists, who have been already written in fundamental volumes,
and with those, who still have been said too little. We tried to cover several topics from different sides
in the journal. For example, the theme of felt — material, used by peoples of Eurasia. It’s quite easy to
produce, practical, it keeps warm and is used for producing both yurts and felt boots, which have
become popular again, and even for jewelry making; it can be of different thickness and color, it’s easy
to paint. Experience of the remote past craftsmen, worked with felt, is invaluable for modern artists of
decorative arts, who create not only small, but also really monumental pieces of work using this
versatile material.

Another new section of the journal is devoted to the Urals, Siberia and Far East Departments of
the Russian Academy of Arts, which was created on the banks of the Yenisei River in Krasnoyarsk by
the great efforts of artists and art experts from Sibetria, Moscow, and Leningrad/Petersburg. To be
sure, 30 years is a small period against the background of the great history of art. It is the period when,
finally, forming for a long time relationships and contacts of the Russian Academy of Arts, which
celebrates its 260th anniversary this year, were formalized with the different artistic associations in the
giant area of Asian Russia from Ural to the Bering Strait. We hope that exciting history of these
interrelations and their development will be interesting for researchers and will make them to write a
special paper. Suffice it to recall about delivery from the great Russian architects, who were Quarenghi,
Voronikhin and others, of vases, standard lamps, pillars and artistic finish of fireplaces drawings to the
Altai taiga wilderness on the Kolyvan stonecutting works by couriers, who met on their way caravans,
which carried finished goods, including the monumental Queen of vases to decorate palaces and
temples not only of both Russian capitals, but also Paris. It is the union of the outstanding craftsmen
experience — architects, sculptors — and no less outstanding stone experts, who felt the future image in
a grey, rough block of jasper or porphyry; who know, how it is necessary to work the stone, as Kolyvan
masters say, “to give power to it” for detection of its natural beauty by the power of art.

We hope that the rest of journal sections will not leave you untouched. We tried that you would
visit while reading the most remote corners of our continent, such as India, Kirgizia, Mongolia and
many regions of Russia. We will be happy if you not only know something new with the help of our
writers’ articles, but also go deeper through something already known, discover new shades of the
palette of Eurasia art.



