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BCTYIMUTENBHOE CNOBO MNMABHOIO PEOAKTOPA

VYBaskaemble unrarean!

B KaHYH Hosoro roaa A  paA  BO3MOKHOCTH IIO3APAaBHUTH BCEX
XYAOXKHHKOB, aBTOpOB mypHaAa 1 €r0 YUTATCACH.

f HoBbIil rOA — 3aMEYATEABHBIN IPA3AHHK, C HHM CBA3aHO OAHO H3
' - VAUBHUTEABHBIX KA9ECTB YCAOBEKA — BEPUTH B UYAO MU OKHAATH UyAd. DTO
= OKHAQHIE, MHE KA)KETCH, OXBATBIBAECT MHOTHX, AKE OYEHBb IIPArMATHYHBIX U
v\ B3POCABIX AIOAEH, B MOMEHT, KOTAA CTPEAKH HA Yacax AOCTHUTraroT nudpsr 12,

32aBEPIITAETCA OAUH TOA, U 3aPOKAACTCA HOBBIIL.

M Ha camMOM AeA€ 9TO OKHAAHHE YyAd — OECCIOPHOE CBHACTEABCTBO
KHBOH AVIIIM YEAOBEKA, O€3 Yero HEBO3MOKHO CO3AABATH IIPOHU3BEACHHSA
HMCKYCCTBA M HEBO3MOKHO IIEPEKUBATH HU C YEM HE CPABHHUMBIN BOCTOPT OT
OOIIEHHA C TBOPEHUAMH XYAOKHHKOB BCEX BPEMEH M HapOAOB. 7KuBas Ayrma
— 3TO HAIlla EAUHCTBEHHAA OIIOPA B TPYAHBIX ITEPHIIETHAX CYABOBI, AYUIIIHIT
COBETHUK B YCAOBHAX €KECAHEBHOTO, 4, MOYKHO CKa3aTbh, — €KEYaCHOIO HPABCTBEHHOIO BBHIOOpA. DTO
U AYYIIOH AOKTOP, HOO Takas B3BOAHOBAHHAf, OTKAMKAIOINAfACA HA BCE B MHPE AYINA BBIIPAMAACT
YEAOBEKA, HAIIOAHAET OCOOOM CHAON M B OYKBAABHOM CMBICAE HCIIEASICT. B 7KUBYIO M OTKPBITYIO AyIITY
OAArOAATHBIM ITOTOKOM HAYT SHEPIHH OT IIPOU3BEACHHUIT MCKYCCTBA, POKACHHBIX B PAAOCTH M MYKAX
TBOPYECTBA.

Mwuxaun WLnwuH,
[maBHbIN pegakTop

1 Moe HOBOroAHEE ITOKEAAHHE BCEM — COXPAHUTD KUBYFO AVIIY M HUCIBITATH KAK MOMKHO OOABIIIE
AYIIIEBHBIX BOCTOPIOB OT OOIIEHHSA ¢ UCKyccTBOM EBpasumn.

Hamr ogepeanoit Homep — 0 PoccHiickoil akaAeMHH XyAOKeCTB. XOTA €€ MCTOPHUA OIMCaHa BO
MHOTHX KHHUTIaX, HO Ha CTPAHMIIAX ’KYPHAAQ MBI PEIINAHM ITO3HAKOMHUTD C HEH TeX, KTO AAAEK OT 3TOH
TEMBI, HAITOMHUTDh O CTAHOBACHHN AKAACMHH M O €€ COBPEMEHHOM COCTOSHHM. V, Kak BCeraa, KOraa
paboTaernp HaA Pa3HOOOPA3HBIM M MHTEPECHBIM MATCPHAAOM, OTKPBIBACIIIb AAfA CEOS MHOTO HOBOTO.
Hanpumep, aro padora Akaaemum, IO CyTH, OxBaThAa BCio EBpasuro. CrouT ynmoMmaHyTe O HEil B
XYAOKeCTBEHHOI cpeae Monroamn, Kuras, VHAMN, Kak YCABIIHIID — «I TaM YUHACH», «I AEAAA
BBICTABKY», «TaM MOU Apy3bsf» u T.A. Iloayuaercda, uro B EBpasum MOryr MEHATBCA TI'PAHMUIIBL
IIOAUTHYECKHE M 9KOHOMHYECKHE PEKHMBI M IIPOY., HO CPEAH APYIHX OYAET OAHA, CAMHAIIAA
TBOPYECKUX AFOACH KOHCTaHTa — Poccuiickas akaaemua xyAomecTB. V Bce, k1o ¢ Hell OBIA CBA3aH,
BCIIOMHHAIOT €€ CO CBETABIM U AOOPBIM YyBCTBOM, YEPIAFOT B 9TON IAMATU CHABI U BAOXHOBEHHE.
Hucxoapko ne mpeyseanmumsaro. Hampumep, B okraOpe storo ropa B Vaau-bartope ¢ OoAbmmm
YCIIEXOM TIPOIIAQ BBICTABKA «PEIIMHIIEB» M «CYPHUKOBIIEB» — BBIIYCKHHUKOB ABYX aKAAEMHYECKHX
xyAoKecTBeHHBIX HHCTUTYTOB: M. VI.E. Pertura B Cankr-IlerepOypre n um. B.JM. Cypukosa B Mockse.

Ha crpannnax xyprasa bl Berperutech ¢ C.H. Pepuxom, oObeANHUBIIIIM B CBOEM HCKyCCTBE
TPAAUIIUN PYCCKOM PEAAUCTHYECKON IIMKOABI, 3aIIaAHOEBPOIIEHICKOE HCKYCCTBO HadaAa XX BeKa U
XYAOKECTBEHHOE HacAeane VIHAWM, M3YYeHHIO KOTOPOrO OH IOCBATHA (PAKTHYECKU BCIO KU3Hb.
Kpome Toro, nmocssammennas emy crarba npeacrasager C.H. Peprnxa He TOABKO Kak 3aMedaTeAbLHOTO
XYAOKHHKA, HO U KaK OPUTHHAABHOIO (PHAOCO(dA-UCKYCCTBOBEAA — I CHOBA HE 3a0YAEM, UTO OH OBIA
nHOCTpaHHBIM [logeTHBIM YA€HOM POCCHITCKOM aKAAEMHIH XYAOKECTB.

[Toaearocy erme OAHHM HAOAFOAGHHEM: AFOAH, TAYOOKO IIPEAAHHBIE HCKYCCTBY, CBOEMY
TBOPYECTBY, COXPAHAIOT HEOOBIKHOBEHHBIH 3apAA CHA u oHeprun. SI mmero B BHAy Oaecrdrme
BBICTYIIHBINNX Ha CTpaHHIAX KypHaa A.H. OBunHHEKOBa, pecTaBpaTOpa APEBHEPYCCKOIO HCKyCCTBA
BBICITICH KBAAM(DHUKAIIMH, IIOMCTUHE SHINKAOIIEAHCTA B CBOeH cdepe, u axkasemuka Poccuiickoit
akapemun xypaoxkects b.M. Hemenckoro. Ilpubamxkasce k croaeTHeMy pyOeKy CBOEH KU3HH, OHU U3
BEKA MHHYBIIIETO B BEK HBIHEITHUN IIPOTATHUBAIOT HHUTH IIPEEMCTBEHHOCTH TPAAHIIUI, BEPHOCTH
BBICOKOMY HCKYCCTBY, TAYOOKHX 3HAHUI, IOABIKHIYECKOTO OTHOIIEHHUS K BEIOPAaHHOMY AeAy. Bor
ITOAAMHHBIA ITPUMEp KH3HI U TBOPYECTBA AAA BCETO HCKyccTBa EBpasum.
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INTRODUCTORY REMARKS

Mikhail Shishin
Editor-in-chief
Dear colleagues,

On New Year's Eve, I am glad to congratulate all artists, authors of our journal and its readers.

New Year is a wonderful holiday, one of the amazing qualities of a person is connected with it —
to believe in a miracle and expect a miracle. This expectation, it seems to me, covers many, even very
pragmatic and adult people, at the moment when the hands on the clock reach the number 12, one year
ends and a new one is born.

And in fact, this expectation of a miracle is an indisputable testimony of a person's living soul,
without which it is impossible to create works of art and to feel the incomparable delight from
communicating with the great creations of art. The living soul is our only support in the difficult
vicissitudes of fate, the best adviser in the conditions of daily, and, we might say, hourly moral choice.
This is the best doctor, because such an excited soul, responsive to everything in the world, straightens
the person, fills with special strength and literally heals. In a living and open soul, a fertile stream flows
from works of art.

And my New Year's wish to all — to keep a living soul and to experience as much spiritual
enthusiasm from the communication with the art of Eurasia.

Our next issue is about the Russian Academy of Arts. Although her story is described in many
books, but on the pages of the journal we decided to introduce to its history those who are far from
that topic, to recall the formation of the Academy and its current state. But, as always, when you are
working on a diverse and interesting material, you discover a lot of new things for yourself. For
example, that the work of the Academy in fact covered the whole Eurasia. If you mention about
Academy in the artistic environ of Mongolia, China, India, as you hear — "I studied there", "I did an

exhibition", "there are my friends", etc. In Eurasia borders, political and economic regimes, etc., can

change, but there remains one constant — the Russian Academy of Arts. And everyone who was
associated with it, remember it with a bright and kind feeling, draw strength and inspiration from this
memory. For example, in October in Ulaanbaatar, with great success, an exhibition took place of
"Repinians" and "Surikovians" — graduates of two academic art institutes named LE. Repin in
St. Petersburg and named by V.I. Surikov in Moscow.

On the pages of the journal you will meet with S.N. Roerich, who united in his art the traditions of
the Russian realistic school, Western European art of the early XX century, and the artistic heritage of
India, the study of which he devoted virtually all his life. In addition, the article devoted to him presents
S.N. Roerich not only as a remarkable artist, but also as an original philosopher-art critic — and again we
will not forget that he was a foreign Honorary Member of the Russian Academy of Arts.

I’d like to share another observation — people who are deeply committed to art, to their creativity,
retain an unusual charge of strength and energy. I mean brilliantly appeared on the pages of the journal
A.N. Ovchinnikov, a restorer of ancient Russian art of the highest qualification, truly an encyclopaedist
in his field, and an academician of the Russian Academy of Arts B.M. Nemensky. Approaching
the 100-year-old milestone of their lives, they are stretching from the past to the present century
the threads of continuity of traditions, fidelity to high art, profound knowledge, selfless attitude to
the chosen case. This is a true example of life and creativity for the whole art of Eurasia.



