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BCTYIMUTENBHOE CNOBO INMABHOIO PEOAKTOPA

Aoporue untarean!

[Tepea Bamm ouepeanoit nomep xypHasa «Mckyccrso EBpazmm» 1 Mbr
IIOCTAPAAUCH CAEAATH TAK, YTOOBI OH OBIA HMHTEPECEH HE TOABKO AAf
CIEITMAANCTOB, HO U AAfl BCEX, MHTepecyrommxcsa uckyccrsom. Ha ero
CTPAHUIIAX BBl BCTPETHTECh M C U3BECTHBIMU XYAOKHHKAMH, H C TEMH, O
KOTOPBIX IIOPOIT CKa3aHO AO OOHMAHOIO MaAO. MBI TakKe ITOCTAPAAUCH KaK
MOZKHO IITIPE OXBATUTH HAIIl TPOMAAHBIN KOHTHHEHT EBpasuro. O MockBbI
u Ao orporos I'mmasaes B Muamm, or Kummnesa ao fIkyrcka — Taxkosa
reorpadus aBTOPOB, IIPEACTABACHHBIX B ’KyPHAAE.

Cospemennsie TEXHOAOTHH IIO3BOASIFOT dukcuposars u
IIPEACTABACHHE B IIPOCTPAHCTBE HAIei ayauropuu. Ham npusarao 3HATH,

Muxana IHMumma
T'AaBHEBINH peAaKTOP

YTO CTATBU HAIIIETO JKYPHAAA YHTAIOT DOACE YEM B ABAAIIATH CTPaHAX. JTO
HAKAQABIBACT HA HAC OCOOYIO OTBETCTBEHHOCTB, M MBI CTAPAEMCH M BIPEAb OBITh HHTEPECHBIMU M
IIO3HABATEABHBIMU AAf IUTATEACH.

Ha camom AeAe 9TO He Tak M TPYAHO, IIOTOMY 9YTO 9YEM OOABIIE MBI IIOIPYKACMCA B
XYAOKECTBEHHBII Mup EBpasmm, Tem OOAbIIIE BOCXHIIAEMCA €ro TAYOHHOMN, TBOPYECTBOM MACTEPOB —
KaK APEBHHX, TaK U COBPEMEHHEBIX. A CKOABKO €INlE 3aMEYATEABHBIX CFOKETOB XPAHUT 3TOT MHUP, KAKHE
HUTH CBA3BIBAIOT BOEGAHHO XYAOKHHKOB Ha HarmeMm kouTHHenTe! Bot, mampmmep, Ha crpaHmiax
KYPHAAA BB BCTPETUTECh C BBHICOYAHIIIMM MACTEPCTBOM HCKyCCTBA PE3BOBI IO ACPEBY B MHAHUHCKHX
orporax I'mmaraes, a pAAOM IIPEACTABACH MATEPHAA O CHOHPCKOH pe3bOe B OAHOM U3 HCTOPHYCCKUX
nenTpos Cudupu — Tomcke.

HeckoAbKkO CAOB XOTEAOCH OBI CKa3aThb 00 OOAOKKe KypHara. Ha meit BbI BuAmTE (bparment
OAHOTO U3 BBIAAIOIIINXCS IIOAOTEH IIEPBOro crnompckoro akasemuxa B.V. Cypukosa «YTpo cTpeAerkoit
Ka3HID», KOTOPOE XpaHuTCA B TPeThAKOBCKOI KapTHHHOM rasepee. OOpaleHne K 5TOMy KUBOIIHCIY HE
CAYYAITHO M AHMKTYETCA HE TOABKO TEM, YTO OH cuOupsk. B stom roay Ha ero poaune B Kpacrnospcke, a
TaKKe BO MHOrmX Mectax B Poccum ormedasoch 170-aetme co AHA POMKACHHA ITOIO XYAOKHHKA,
KOTOPBIN 32A0KHA MHOTHC BAKHEHIIIHE HAIIPABACHHSA HCKYCCTBA, IIPUYEM, He TOABKO Poccuu. Ho mbr
AKIIEHTHPOBAAHM U BEHIACAMAH B KAPTHHE AHUIIDb OAUH (DPATMEHT — C MAACHBKOH ACBOYKOH B KPACHOM
IIAATKE, Ka3aAOCh OBI, COBEPIIEHHO IIOTEPAHHOI B AFOACKOM MOpPE IOpSl M B3ABIMAIOIIEHCA BOAHE
HacuAus. Brasammvcs B aror 00pas BunMareAbHer. OH He pPaCTBOPHACA B KOMIIO3HITHH H MHOTOKPATHO
BeiAcAcH B.V. CypuKOBBIM: 3TO camMOe OHOE CYIIECTBO H, (PAKTHYECKH, SMOIMOHAABHO-AYXOBHBIHA
KaMepTOH B moAoTHe. OAHOBpeMEHHO ee (pUrypa — IIBETOBOI aKIIEHT U Adxe MeAnaTop. KpacHoBartere
HICKPBI IIAAMEHU U KPACHBIE OTCBETHI Ha PYKaX, OCABIX pyOaxax, T€AaX CTPEABIIOB «HACTPOCHBD» Ha
KPACHBIH ITAATOK AeBOouKH. Hakomner, oHa BeIA€AGHA KOMITO3UIIMOHHO, €€ (DUIYPKa HAXOAHTCHA Ha OCH
Xpama, 1 9T0 — MeTadopa CBA3AHHOCTH C XPAMOM. A MEKAY HEH M XPAMOM — TOAIIA, IIOAHAA APOCTH U
crpapaHps. Vl, OBITh MOKET, 3ACCH 3AKAIOUEHA OAHA M3 BAKHEHIIINX HACH. BeAp mepeaana He kasHs, a,
kak roBopuA CypHKOB, HAIIPMKEHHOCTh MHUHYTHI IIEPEA HEH. B 2Ty MHHYTY eIlle MOMKHO YCABIIIATH
IA2Y  peOEHKa, OCTAHOBUTH JKYTKOE KOAEGCO HACHAHSA, OOHATHCA IT0-OpPATCKH, Ka3aAOCh OB,
HEIIPUMUPHMBIM BParam.

XYAOKHHIKY AQHO MHOroe, a ocobeHHO Takomy, kak B.J. CypmkoB, — ¢ OTKPBITBIM CEPALIEM H
IIBITAUBBIM B3rAfAOM. ¥l pasBe He axryaseH 910 00pas AAf Hamrero BpemeHu? PasBe 3aTux IAad
peOeHKa, pa3Be HE YCHACH OH TOAOCAMH APYIHX OE3BUHHO ITOrmOmmx u mnorudarormmx? Ape
pPEaABHOCTH BHAHBI Kak B EBpasmm, Tak BO BceM mupe. ECTp peaApHOCTh IIOTOKOB HedTH,
pUHAHCOBBIX ITHPAMUA, OOPBOBI 32 PECYPCHI U OE3YAEP/KHOTO HOTPEOACHHS, POKAAIOIIAL H 9TOT IIAAY,
U pa3bEAHMHEHUE, U, B HTOIE, BCE Te Ke camble peku kpoBu. ¥ ects peaspHOCTs Kpacorts, Mupa u
TsopuectBa. ¥ 00 >TOM rOBOpHMAH H TOBOPAT B CBOHMX IIOAOTHAX MHOIHE AYXOBHO OOrareie
XYAOKHIKH Bcell Eppasum.
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INTRODUCTORY REMARKS
Mikhail Shishin
Editor-in-chief
Dear colleagues,
We present to you the next issue of the journal "The Art of Eurasia" which we tried to make

interesting not only for specialists, but also for everyone interested in art. On its pages you will meet
with well-known artists, and with those about which undeservedly little is said. We also tried to cover as
far as possible our vast continent Eurasia. From Moscow to the spurs of the Himalayas in India, from
Kishinev to Yakutsk — this is the geography of the authors represented in the journal.

Modern technologies allow us to record the spatial dispersion of our audience. We are pleased to
know that our articles are read in more than twenty countries. This imposes a special responsibility on
us, and we try to continue to be interesting and informative for the readers.

In fact, this is not so difficult, because the more we immerse ourselves in the artistic world of
Eurasia, the more we admire its depth, the creativity of the masters — both ancient and modern. And
how many more wonderful stories this world holds, what threads connect artists together on our
continent! For example, on the pages of the journal you will meet with the highest skill of the art of
woodcarving in the Indian spurs of the Himalayas, and next there is a material about the Siberian
carving in one of the historical centers of Siberia, Tomsk.

A few words I would like to say about the cover of the journal. On it you see a fragment of one of
the outstanding paintings of the first Siberian academician V.I. Surikov "The Morning of the Strelets
Execution", which is stored in the Tretyakov Picture Gallery. The appeal to this painter is not
accidental and is dictated not only by the fact that he is a Siberian. This year, his homeland in
Krasnoyarsk, as well as in many places in Russia, marked the 170th anniversary of the birth of this
artist, who laid many important directions of art, not only in Russia. But we accentuated and singled out
in the picture only one fragment — with a little girl in a red kerchief, seemingly completely lost in the
human sea of grief and a rising wave of violence. Let's take a closer look at this image. He did not
dissolve in the composition, on the contrary, it is accented by V.I. Surikov: this is the youngest creature
and, in fact, the emotional-spiritual tuning fork in the picture. At the same time, her figure is a color
accent, and even a mediator. Reddish sparks of flame and red reflections on hands, white shirts,
archer's bodies are "tuned" to the red scarf of a girl. Finally, she is singled out compositionally, her
figure is on the axis of the temple, and this is the metaphor of her connection with the temple. And
between the girl and the temple is a crowd full of fury and suffering. And, perhaps, here is one of the
most important ideas. After all, it was not the execution that was transferred, but, as Surikov said, the
tension of the minute before her. At this moment the crying of a child could be stopped, as well as the
terrible wheel of violence, and seemingly irreconcilable enemies could embrace brotherly.

The artist is given much, especially such as V.I. Surikov, with an open heart and an inquiring eye.
And is not this the image of the girl an actual for our time? Has the crying of the child stopped, and is it
not strengthened by the voices of others who died innocently? Two realities are visible both in FEurasia
and in the whole world. There is a reality of oil flows, financial pyramids, struggle for resources and
unrestrained consumption, leading to the crying and disconnecting, and, eventually, to the same rivers
of blood. And there is the reality of Beauty, Peace and Creativity. And many spiritually rich artists of all
Eurasia say and speak about it in their canvases.



