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BCTYNUTENBHOE CNOBO IMNABHOIO PEAAKTOPA

Aoporue untarean!

Te m3 Bac, KTO IIOCTOAHHO YHTAET HAIIl KYPHAA (2 MBI BHAHM,
YTO YHCAO IIOCTOAHHBIX YHTATEACH PpACTET), HABEPHOE, 3aMETHAH
HEKOTOpHIE TexHmYeckne n3mMeHeHusA. Crapasgch CACAATH HAII KYPHAA
KaK MOKHO OOA€e AOCTYITHBIM, MBI BKAFOYHAH HOBYIO YAOOHYIO

dyHKIHIO cKaunBaHUA crarteil. Peaaknna 3amHTEpecOoBaHAa B TOM,

"ITO6I)I Hy6AI/IKaL[I/II/I HaITmx aBTOpOB 1 CTAaHOBHUAHNCH AOCTYIIHEEC, U

Muxana HMumma

PACIIPOCTPAHAANCh KaK MOKHO Immpe. AAfl 9TOTO IKYPHAA BEAET
T'AaBHEBIH peAakTOp .

IIPOLIEAYPY BKAIOYECHHA B Pa3AHYHBIE POCCHICKHE U 3apyOCiKHBIE
CHCTEMBI HHACKCUPOBAHHA.

DTOT HOMEpP OTKpBEIBAET M3BeCTHAsA pyOpmka «EBpasuiickoe mHacAaeane». B ouepeanoii pas
MBI TIOCBAIIIAEM €€ apXamdeckomy nckycctBy Eppasmm. CoraacHO MHEHHIO HAIIIHIX aBTOPOB,
HCTOKH HICKYCCTBA YXOAAT B TAYOHHBI ADEBHOCTH, B KAMCHHBIH BEK, X MBI OTYCTAHBO BHAWM, KaK
AyX TBOPYECTBA VKE TOTAA BEA HEBEAOMBIX MHPY XYAOKHHUKOB, M HM YAABAAOCh CO3AABATH
ITOMCTUHE BBIAAFOIIHECS HIpom3BeAcHHA. Mbl eme He pa3 BepHEMCHS K TeMe IEPBOOBITHOIO
HCKycCTBa. BAaroaaps mcropukaMm 1 apXxeoAOram yxe yAAAOCh OY€Hb MHOTOE PEKOHCTPYHPOBATD
B JKHU3HU AFOACH APEBHOCTH, HO OCTAETCS EIIle MAAOOCMBICAEHHEIM OOPa3 XYAOKHHKA IIPOIIAOIO.
[To MHOrIM IIPHU3HAKAM MOKHO IPEAIIOAOKHUTD, YTO U B TEX TAKEACHIIHX YCAOBHAX OBITOBAAK
IITKOABI, IIIAQ IIEPEAAYA HABBIKOB OT MacTepa K HAYMHAIOIIEMY XyAoxHHKY. M 3aech ectb
IIPEAYYBCTBHE MHOIUX HHTEPECHBIX OTKPBITHH.

B pasaese «MckyccrBo XX — XXI BekoB» BB IIpOUYTETE OYEPKH O AAABHEBOCTOYHOM
xyaoskunke VBame Aymrkae m msBectHOM Mactepe pyoexa XIX — XX BexoB Mcrucaase
AoOyxuHCcKOM. MBI AymMaeMm, 9TO  yJAHMBMM  MHOIHUX  PacCKa3soM O  KOAACKIIUH
3aITAAHOEBPOITEHCKOTO MCKYCCTBA B SIKyTCKE — IIEABI My3ell ¢ APYANIIIMU ITPOM3BEACHUAMH
XyAO:KHHKOB Mrtasmm, ®paHnuu B APyTHX CTPaH 3aHHMAeT OTACABHBIN OCOOHAK B IICHTPE
TOPOAQ.

Kak mamM crano WM3BECTHO, HAINM IIEPEBOABI H IIYOAUKAITHH CTATEH BBIAAFOIIIETOCH
cuenmaancta us Moamm, akasemmka Aokerma YaHAPBL yiKE IIOMOTAH  HCCAEAOBATEAAM
OYAAHIICKOTO MCKyCCTBA B Hareil crpane. MBI IIPOAOAKIM U AAA€E 3HAKOMHTD YHTATEACH C €ro
TPYyAAMH.

«Bectnuk AxapeMum» — TPaAUIIMOHHAs PyOpHKA, B KOTOPOH IIPEACTABAEHA IIHPOKAA
BBICTABOYHAA ACATEABHOCTb, KOTOpPYIO BeAeT Poccumiickaa akasemmsa xyaoxkects. Ha
Pa3sHOOOPA3HBIX BEPHUCAKAX IIPEACTAIOT XYAOKHUKH M3 Pa3HBIX CTPaH, IIPEACTABUTEAU
PasAMYHBIX CTHACH U HampaBAeHHH. Beex nx oObeAnHAeT BBICOKUI IPOGECCHOHAAN3M U IIOUCK
HOBBIX CPEACTB XYAOKECTBEHHON BBHIPA3UTEABHOCTH.

B pybpuke «Teopus u douaocodus uckyccrsan Mel mpeaoctaBuau cAoso V.B. don I'ere,
KOTOPBIN OBIA HE TOABKO I€HHAABHBIM IIHCATEAEM, HO U HHTEPECHBIM TEOPETHKOM HCKyCCTBA.
Maen ero HEOOABIION CTAaThH, IIOCBAIIEHHON BOIIPOCAM H300PA3UTEABHOIO HCKYCCTBA,

AKTYaAbHBI 11 CETOAHS.
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M, HaxkoHerI, MbI OTKPEIBAEM HOBYIO PyOpHKy «POpym» AAS OOCY/KACHHSA AHCKYCCHOHHBIX
TeM. B aTOM HOMepe MBI mOcBATHAH ee mpoOAemam mHCTaAAAHH. CriopoB 00 3T0I dpopme
XYAOKECTBEHHOIO TBOPYECTBA BEACTCH OYEHb MHOrO. MHOTHE HCCACAOBATEAH H APT-KPUTHUKU
CYHTAIOT, YTO 3TO COBPEMEHHOE M AKTYaABHOE HMCKYCCTBO, HO, KAaK ITOKA3BIBAIOT CTATHU HAITINX
aBTOPOB, OOBEMHO-IIPOCTPAHCTBEHHBIE ~KOMIIO3UIINHM  CO3AABAAMCH  yiKe AaBHO. UYacto
BBICKA3BIBACTCA MHEHUE O PAAEC PaOOT (M BO MHOIOM, Ha HAIII B3TAfIA, OOOCHOBAHHOE), YTO 9TO U
HE MCKYCCTBO BOBCE, 2 IOIBITKA MAaAOIIPO(ECCHOHAABHBEIX aBTOPOB 3aABHTH O CEOE C IIOMOIIIBIO
smaraxka. Ho B To e BpemA ecTh M KOMITO3UIIMH, CO3AAHHBIE M3 PA3HBIX MAaTEPHAAOB, KOTOPHIE
HAAEACHBI BBICOKOI BBIPA3UTEABHOCTBIO H HE IIPOCTO YKPAIIAIOT HUHTEPHEPHl H IIPOCTPAHCTBO
VAHII, HO U TIEPEAAIOT APKHUIT 00pa3. UnurareAn cMOIyT HO3HAKOMUTHCA C PA3HBIMU MHCHHAMH.

B mamare 00 uckyccrBoBeae, akaaemuke PAX, 3acAyKeHHOM paOOTHHKE BBICIIEH IITKOABI
P®, uaene Corosa xyaokHUKOB PP, MeKAYHAPOAHOIT aCCONMAITIH XYAOKECTBEHHBIX KPUTHKOB
(AICA) mpu FOHECKO, MexayHapoaHo# accormaruu nckyccrBoseAoB Cepree Bacuabesmue
TFoarrame (1939 — 2018) MBI mpoAOAKaEM IyOAHKAITHIO €ro A€KIuH u3 mukAa «llckyccrBo
CepebpsHoro Beka». Baremy BHmManuro npeactaBAeHa BuAeoAekima Ne2 «Drroxa moprperay»
(mapt 2012 r., 'ocyAapCcTBEHHBII XYAOKECTBEHHBIN My3ei AATalCKOro Kpad, I. bapmaya).

3aseprmM Harrre Berynaenue caoamu Teoduas I'otee B mepeoae Hukonras I'ymmaesa,

TOYHO IICPCAABIITIMUI 6€CCM€pTHbII‘/‘I AyX TBOpPpUYCCTBA!

«Bce mpax. — OaHO, AuKyH,
HcxyccTBO HE y™mpeT.
Crarys

[TepexmuBer HAPOA.

W ma mpocToit Mmeaann,
OTKpBITON CpeAb KAMHEH,
Bupaam

HeseaompIx 11apeii.

W camu Oorm TACHHSL,
Ho crux Be koHuuT ners,
Haamennwrii,

Baactureabnert, ueM MEAb.

YekaHuTh, THYTH, OOPOTHCA, —
N 3p10KkH1 COH MEYTEI
Boabercs

B 6eccmeprrBbIe YepThD.
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INTRODUCTORY REMARKS
Mikhail Shishin
Editor-in-chief

Dear colleagues,

Our regular readers (and we see that their number is growing), probably noticed some
technical changes in the journal «The Art of Eurasia». Trying to make our journal as accessible as
possible, we have included a new convenient feature for downloading articles. The editorial board
is interested in making the publications of our authors more accessible and distributing as widely
as possible. For this purpose, the journal implements scientific indexing in various Russian and
foreign systems.

This issue is opened by the well-known rubric «Eurasian Heritage». Once again we dedicate
it to the archaic art of Eurasia. According to our authors, the origins of art go back to the depths
of antiquity, in the stone age, and we clearly see how the spirit of creativity already led unknown
artists to the world, and they managed to create truly outstanding works. We will return to the
subject of primitive art more than once. Thanks to historians and archaeologists it has already
been possible to reconstruct a lot in the lives of people of antiquity, but there is still not enough
meaningful image of the artist of the past. By many signs, it can be assumed that in those hardest
conditions there were schools, there was a transfer of skills from the master to the novice artist.
And here there is a premonition of many interesting discoveries.

In the section «Art of the XX-XXI centuries» you will read essays on Far Eastern artist
Ivan Dunkay and famous master of the turn of the XIX-XX centuries M. Dobuzhinsky. We
think that we will surprise many readers with a story about the collection of Western European
art in Yakutsk - a whole museum with the brightest works of artists of Italy, France and other
countries is placed in a separate mansion in the city center.

As we have learned, our translations and publications of articles by an outstanding expert
from India, academician Lokesh Chandra have already helped researchers of Buddhist art in our
country. We will continue to further acquaint readers with his writings.

«Academy News» is a traditional rubric in which the wide exhibition activity of the Russian
Academy of Arts is presented. Artists from different countries, representatives of different styles
and directions appear on a variety of vernissages. All of them are united by high professionalism
and the search for new means of artistic expressiveness.

In the rubric «Theory and Philosophy of Art», we gave the floor to Johann Wolfgang von
Goethe, who was not only a brilliant writer, but also an interesting theoretician of art. The ideas
of his short article on fine art are still relevant today.

And, finally, we are opening a new rubric "Forum" to considerate discussion topics. In this
issue we will devote it to the problems of installation. There is a lot of debate about this form of
artistic creativity. Many researchers and art critics believe that it is a contemporary and actual art,
but, as shown by the articles of our authors, volumetric and spatial compositions were created for
a long time. Often expressed a point of view about a number of works (and in many ways, in our
opinion, reasonable), that this is not art at all, but attempts by unprofessional authors to express
themselves through outrageous. But at the same time, there are compositions created from
different materials, which are endowed with high expressiveness and not just decorate the
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interiors and the space of the streets, but also convey a bright vivid image. Our readers can get to
know different opinions here.

In memory of the art historian, Academician of the Russian academy of arts, Honored
worker of the higher school of the Russian Federation, a member of the Union of artists of the
Russian Federation, the International association of art critics (AICA) under UNESCO, the
International association of art historians - Sergey Vasilievich Golynets (1939 - 2018), we
continue publishing his lectures from the series "The Art of the Silver century ". Video lecture
Ne2 "The era of portrait" (March 2012, The State art museum of the Altai territory, Barnaul) is
presented to your attention.

Let us complete our introduction with the words of Théophile Gautier, who accurately
conveyed the immortal spirit of creativity:

«Tout passe. - L'art robuste
Seul a I'éternité.

Le buste

Survit a la cité.

Et la médaille austere
Que trouve un laboureur
Sous terre

Révele un empereur.

Les dieux eux-mémes meurent.
Mais les vers souverains
Demeurent

Plus forts que les airains.

Sculpte, lime, ciscle ;
Que ton réve flottant
Se scelle

Dans le bloc résistantl»
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