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BCTYMNUTENBHOE CNOBO IMABHOIO PEAAKTOPA

Aoporue untaresn!

[Tepea Bamu ouepeAHOM BBITyCK KypHaAa «Vckyccrso Epasmmy,
M MBI BHOBb 30BEM BAaC B HMCKYCCTBOBEAYECKHE CTPAHCTBHUA
ITO HAITIEMY BEAMYANIIIEMy KOHTHHEHTY. Paborad HaA KypHAAOM,
MbI BHCPBI)IC 3HAKOMHMCA C VAUBUTCABPHBIMHU I HperaCHI)IMI/I
CTPAaHMIIAMHM HCTOPUM U COBPEMEHHOro muckyccrsa. VM mpusmarocs,

HE YCTAeM YAHMBAATBCA PAasHOOOPA3WIO M BEAHYHIO TBOPYECKHX

ACp3aHI/II>‘I MaCTCpOB IIPAKTIYICCKH B CAMBIX OTAAACHHBIX CBpaBI/IfICKI/IX

Muxann WnwnH
"naBHbIN pegakTop

YIOAKaXx.

Hamr  mepBbrii  pasaea 00 apXHTEKTYPHOM — HACACAHH.
Apa mamartanka B Monroann n Typimm yKe XOPOIIO H3BECTHEL
1, Ka3aAOCh ObI, XOpoImmo wusydeHol. (OAHAKO HAIIM aBTOPBI HAIIAH HOBBIH pakypc
HCCAEAOBAHUA, U XOPOIIO 3HAKOMBIE ITIEAEBPEl APXUTEKTYPHI «3aTOBOPHAM», IIPHOTKPBIAT
HOBBEIE TafiHBL. Kpome H3BECTHBIX IIIEACBPOB 30AYECTBA, MBI PAABl IIPEACTABHTH aHCAMOAD
u3 pooansasl Kunnop ma ceBepe VMuAum, o KOTOpOM eIre HE3aCAYKEHHO MaAO OBIAO CKA3aHO
B POCCHICKOM H 3aIIaAHOM HCKYCCTBO3HAHHH. A OH IIPEKPACEH, CBUACTEABCTBYIO KHBBIM
OIIBITOM, KOTAA XOAHIIBL IIO €0 MAAEHBKHM 3aAUTBIM COAHIIEM ABOPHKAM, AFOOYEIIbCA
HEBEPOATHO TOHKOH Pe3bOOIl IO AePEBY, C OECKOHEYHBIM KOAMYECTBOM OOPa30B, 1 HEBOABHO,
ITOMHMO 3CTETHYECKOTO BOCTOPIa, 3aAA€INb ceOe BOIPOC, 4 HE HA PYCCKUX AM ACPEBIHHBIX
XpaMax ¥ AOMOBOM pe3b0e yie BCTpedaAuch a1 Mudosormdeckue oopaspl. CXOACTBO OUEHD
OOABIIIOE, 1 9TO OAHA U3 3aIaAOK HCKYCCTBA, KAK 32 TBICAYN KHAOMETPOB TBOPYECTBO OOpPETAET
OAm3kue uepTrl. [loncTrHe, «AyX ABIIIHT, TA€ XOYETH.

O6pamaﬂcr> K nckycctBy XX-XXI BEKOB, MBI PEIIMAN CAEAATH TEPOEM KAHP IIEH32KA.
On 0OAMH 13 CaMBIX AIOOMMBIX § OOABIIMHCTBA 3puTeAcil. [IpuBAekaeT cBOEH OTKPBITOCTHIO
U KaKyIerca IpocToToi. B mckyccrBe, HE3aBHCHMO OT KaHpa M CIOKETa, y TAYOOKOro
XYAOKHHKA POKAAIOTCA H TIAYOOKHE NPOHM3BEACHHA, U IIEeH3a:K B TOM wuncae. [lefsax
HE TOABKO OTPaiKaeT BHABI IIPUPOABL, HO, Kak rosopua X. Oprera-u-I'accer, «aamamrad st
AYIIIE» XYAOKHIKA, M 9TO B HEM CaAMOE LIEHHOE.

[lerrpasbHas gactb xypHara — «Popym», mocsamennwii Orrocty Poaeny. B ocHoBHOM
a10 Marepuasbl KoHdepennmu «Orroct PoaeH: HOBBIF 3Tall B €BPOIEHCKOM HCKYCCTBE,
KoTopas cocrtodrack B Poccmiickont axasemum xypoxects kK 100-aetmro co AHA cMmeptH
BEAHKOIO CKyAbIrTopa. Kasarocw Obl, Onorpadusa u TBOpueckoe HacAeane PoaeHa Xoporro
HU3BECTHBI, IT0O MHOIUM MY3€AM MHpPa Pa3OIIAMCH €rO IPOHU3BEACHHA, 2 MY3€H €ro MMEeHU
B [lapmxe ¢ OAecTAIe OPraHU3OBAHHOM 3KCIIO3UIINEH ABAACTCA TOYKOW IPHTAKEHUA THICAT
Typucros. Ho mHemcueprraembr 0OoAbmmoe wnckycctBo m PoAeH B IIAaHe 3CTETHYECKHX
IIEPEKUBAHUI W ITIO3HAHHUA TEX I'AYOOKUX HAEH, KOTOpPbIE OH BOIIAOTHA B CBOEM HCKYCCTBE,
BEAHKO H €ro IIOMCTHHE 'AODAABHOE BAHAHNE HA CKYABIITYPY, YTO PACKPBIBAETCA B OYEpPKaX
AQHHOTO Pa3AEAAQ.

«Bectauk AxaseMun» AaeT 0030pHI pa3HOOOPA3HBIX BBHICTABOK, KOTOPBIE IIPEACTABAAIOTCA
B 3aAax Poccmiickoll akaaeMHH XyAOxkecTB Ha [lpedmcreHKke M APYIHX 3KCIO3HITMOHHEIX

AKAACMHYCCKUX ITAOIIMAAKAX. 3HaKOMACH C HUMH, paSHOO6pa3HbIMI/I, BECbMa OTAMYHBIMH APYI
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OT ApYyra, 3aMEYaCIlb TAABHOE — VIIAZ HOPMATHBHOCTb M KECTKOE AEKAAPHpPOBaHIE
B ICKYCCTBE, TAABHBIMH KPUTEPHUAMH CTAAH BBICOKHH IPO(ECCHOHAAM3M  XYAOKHHKA
U I'YMAHUCTHYECKHE HACAABI, OTPAKEHHBIE B €T0 HCKYCCTBE.

Mer  mpoAOAKaeM — 3HAKOMUTD — YHTATCACH  HAINETO  3ACKTPOHHOIO  KYPHAAQ
C BHACO3AIHUCAMU AeKIHH akasemuka PAX, 3acAykeHHOro paOOTHHKA BBHICIICH IIKOAB PD,
ureHa Corosza XyAOKHHKOB P®, MeKAYHAPOAHON aCCOIIMAITMN XYAOKECTBEHHBIX KPHTHKOB
(AICA) 1mpu IOHECKO, MexayHapoAHOH —accommaruu — uckyccrBoBeaoB  Cepres
Bacuapebuua l'oasmma (1939 — 2018). Tperpss AekiusA HCKyCCTBOBEAA ITOCBAIIEHA
XYAOKHHKAM, BXOAUBIIIIM B TBOpueckoe oObeantenue «Mup uckyccrsan: A. benya, K. Comosy,
M. AobGyxunckomy, H. Peprxy; aHaAn3y MX XyAOKECTBEHHOI'O MHPOBO33PEHHSA, BEIPAKEHHOIO B
KOHKPETHBIX PabOTaxX.

B pasaeae «Puaocodms wm  TeopuA  HCKYCCTBA» MBI IIPEAOCTABHAM  CAOBO
IT.A. ®ropenckomy, BBIAAFOIIIEMYCH  MBICAHTEAIO, HCKYCCTBOBEAY, HAACAECHHOMY
HeoObralinon uuTyHIHeH. PparmeHT ero paboTe 00 OOPATHON HEPCIIEKTHBE HAM IIOKA3aACHA
MHTEPECEH MHOIMM: APKHI aHAAH3 CEPBE3HOH IIPOOAEMBI OOPATHOM IIEPCIIEKTHUBBI
B UCKYCCTBE, HHTEPECHBIE XOABI ~ MBICAM, KOTOpPBIE IOOYKAAIOT K  COOCTBEHHBIM
PA3MBIIIIACHUAM H IIPHUOTKPBIBAIOT MHOTO HOBOIO B CAOMKHOM HCKYCCTBE CPEAHEBEKOBBA.
XoreAoch OBI, UTOOBI OT YHTATEACH HE YCKOAB3HYAA M MBICAB oTma IlaBaa, 9T0 HCKyCcCTBO
13 TAYOMHBI OOpaImaercs K HaM, K Ka)AOMy — HE OT Hac, a HaM HAYT OCODOIO pPoAa AYYH
HCKYCCTBA, HAYT U AAPAT PaAOCTb, yTEIIEHHE, a OBITh MOKeT, n Karapcuc. M ecam stomy

IIOMOZKET HAIIT )KYPHQ.A, MBI 6YACM OYCHDb paAbI.
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INTRODUCTORY REMARKS
Mikhail Shishin
Editor-in-chief

Dear colleagues,

Here is the next issue of «The Art of Eurasia» journal, and we again invite you to art
travels through our greatest continent. Working on the magazine, we first get acquainted with
the amazing and beautiful pages of history and contemporary art. And I admit we are not
tired to be surprised by the variety and greatness of creative daring masters in almost the most
remote Eurasian places.

Our first rubric is about the architectural heritage. Two monuments in Mongolia and
Turkey are already well known and seemingly well studied. However, our authors have found
anew angle of research, and well-known masterpieces of architecture «began to speak»,
opened up new secrets. In addition to the famous masterpieces of architecture, we are pleased
to present the ensemble of Kinnaur Valley in the North of India, on which has been
undeservedly little said in Russian and Western art. Nevertheless, it is beautiful, I confirm this
with my living experience: when you walk through its small sun - drenched courtyards, admire
the incredibly fine woodcarving, with an infinite number of images, and involuntarily, in
addition to aesthetic delight, you ask yourself the question if you met these mythological
images in the Russian wooden churches and house thread. The similarity is very large, and this
is one of the mysteries of art: how creativity acquires close features through thousands
of kilometers. Truly, «the spirit breathes where he will».

Turning to the art of the XX-XXI centuries, we decided to make the genre
of the landscape the main subject of the rubric. It is one of the most beloved of most
viewers. It attracts with its openness and apparent simplicity. In art, regardless of the genre
and plot, a real deep artist gives birth to deep works and landscape as well. The landscape not
only reflects the views of nature, but, as José Ortega y Gasset said, «landscapes of the artist's
soul», and this is the most valuable thing in it.

The central part of the journal «Forum» is dedicated to Auguste Rodin. This is mainly
the materials of the conference «Auguste Rodin: a new stage in European art», which was held
at the Russian Academy of arts to the 100th anniversary of the death of the great sculptor.
It would seem that Rodin's biography and creative heritage are well known, many museums
of the wotld have his works in their collections, and the Museum of his name in Paris with
a brilliantly organized exhibition is a point of attraction for thousands of tourists. But
inexhaustible great art and Rodin in terms of aesthetic experiences and knowledge of the
deep ideas that he embodied in his art, also his truly global influence on the sculpture is great,
which is revealed in the essays of this rubric.

The rubric «Academy News» provides reviews of various exhibitions, which are presented
in the halls of the Russian Academy of arts on Prechistenka str. and other exhibition academic
venues. Getting acquainted with them, diverse, very different from each other, you notice the
main thing - normativeness and rigid declaration in art are gone, the main criteria are
the artist's high professionalism and humanistic ideals reflected in the art.

We continue to publish for readers of our e-journal, video recordings of the lectures
of Academician of the Russian academy of arts, Honored worker of the higher school
of the Russian Federation, a2 member of the Union of artists of the Russian Federation,
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the International association of art critics (AICA) under UNESCO, the International
association of art historians — Sergey Vasilievich Golynets (1939 — 2018). The third lecture
of this art historian is devoted to the artists who were part of the creative Association «World
of artm: A. Benois, K. Somov, M. Dobuzhinsky, N. Roerich; to analysis of their artistic
wortldview, expressed in specific works.

In the rubric «Philosophy and Theory of Art» we gave the floor to P.A. Florensky,
an outstanding thinker, art critic, endowed with an extraordinary intuition. A fragment of his
work on the reverse perspective seemed interesting to us in many aspects: a vivid analysis
of the serious problem of the reverse perspective in art, interesting ways of thinking that
inspire our own reflections and reveal a lot of new things in the complex art of the Middle
Ages. I would like the idea of father Paul not to slip away from the readers, that art appeals
to us from the depth, to everyone — not from us, but to us there are special rays of art, go and
give joy, consolation, and perhaps catharsis. And if our journal helps for it, we will be very glad.
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