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Macrep-kaacc 3.K. Lleperean B pamMKkax OTKpBITHA BTOPOro B Mockse
ILlenTpa TBOpUYECKOM peadbuanTAIIIN

Yro oObeAnHAET Bpadeil, XYAOKHHUKOB U IICUXOAOroB? OTBET Ha 3TOT BOIPOC CMOTAH
IIOAYVIUTh VYACTHHUKH VHHUKAABHOIO MACTEP-KAACCA IPE3HACHTA POCCHICKOI akaAeMHuu
XYAOKECTB, HAPOAHOIO XyAo:kHHKa Poccmm, mocaa aAobpoit Boam FOHECKO 3ypabda
Koncranrunosuya Lleperean AAf AeTeil ¢ IPOOAEMaMH CAYXa M AOP-ITATOAOTHEH B pPaMKax
oTkpeITHA Broporo B Mockse Llenrtpa TtBOpUeckon peabuantannu B Hayuno-kammmdaeckom
nerrpe oropunorapunrorornn PMBA Poccumn.

B OaarorBOopHTEABHOM COOBITHH IPHHAAHM y9aCTHE: HPE3UACHT POCCHICKON aKkapeMHUH
xyaoxkects  3.K. Llepeream, mnpesmaent Poccuiickoi akacemMun OOpa3OBaHHA, AEKaH
daxyaprera ncuxorornun MIV mm. M.B. Aomonocosa FO.I1. 3unuenko, aupexrop Hayuno-
KAMHIOYECKOTO IeHTpa oTopuHOAapuarorornn H.A.  Aatixec, Bume-umpesmaeHT Aurn
saoposbs Harmn H.B. KononoB, remepaspssiii Anpekrop ¢oHA2 AHrum 3A0pOBBS HAITHK
B.H. Antioxos, pekrop MI'XITA um. CJI. Crporanosa C.B. Kypacos, pexrop PIV
mmM. A.H. Koceirana B.C. Bearopoackuii i aApyrue npeacraButeAn maptaepoB donaa «'panu
TAAAHTAY.

B xoae macrep-kaacca AAf MaAeHBKHX IIarueHTOB HaydHOo-kAmHHYeckoro meHTpa
otropunoAapunrororun (HKILIO) 3ypab Llepeream oTMeTHA POAB H300pPA3UTEABHOTO
HCKYCCTBA B KU3HU ACTEH U €ro MCIEAAIOIIErO BO3ACHCTBHA Ha OPTaHU3M OOABHOTIO peOeHKa:
«B mckycctBe M TBOpUYeCTBE HET M HE MOKET OBITH ACACHHA HAa OOAE3HB U 3A0POBbE!
11 orcrymaroT camble TAKEABIE 3a00AEBAHHA, KOTAA PEOCHOK Oepercs 3a KPACKH M KapaHAAIIH
U PHCYET MHpP CBOEH MEYTHI O CYACTAUBON 3A0POBOM KU3HU .

I'naBubpre  crermmaaumctsl Poccmm B 0OAACTH  MEAMITMHBI, HCKYCCTBA U IICHXOAOIHH
IIOACAHMAHMCH CBOUMH MBICAIMH O COBEPIIECHCTBOBAHHH IICHXOAOTMYECKON pPeabHAHTAIINN
OOABHBIX ACTEH B IIEPHOA ACYEHHA B KAHMHHKE, BO3MOKHOCTAX MOACPHH3AIUMH ACTCKUX
ACYEOHBIX VIPEKACHHI C IIEABIO CO3AAHUA B HHUX KOM(OPTHOI AAfl ACTEH OPraHU3ALMH HX
KH3HEHHOI'O IIPOCTPAHCTBA, OTAWYHOH OT HPHUBBIYHON OOABHHYHON aTMOCdEepbl, 3aMEHAA
ee aTMOC PO «IIPA3AHUKA 3AOPOBbB».

Orkpsrrue Broporo B Mockse llenrtpa TBOpYecko# peaOMAHTAIMH OOABHBIX ACTEH
B IIEPUOA CTAIIHOHAPHOTO ACYECHHA CTAAO BO3MOKHBIM, OAArOAApPsA YCHAHAM PYKOBOACTBA

[lerntpa oropmuoaapurarorornu (HKILIO), Ilpesmamyma Poccmiickoil akapAeMHH XYAOIKECTB,
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dakyaprera ncuxorornu MI'V um. M.B. Aomonocosa n OaarorsopureapHOro hpouAa «I'paru
TAAAHTa» B PaMKax COIHAABHOrO 1poekrta «CuHeprus HAyK Ha CAYKOE 3A0POBBSY,
HAIIPABACHHOIO Ha AOCTIIKCHHE OAArOPOAHOMN IIEAH — HCIICACHIE DOABHOTO peOCHKA.

DUHAHCOBYIO IOAACPKKY OTKpbITHA LleHTpa TBOPYECKON peadHMANTAIIMHE IIAIIHCHTOB
Aaetckoro otaeaenus Aop-marorornun HKIO oxasara kommanusa «Cupuyc».

Ompir  paboTsl  6AaroTBOpUTEABHOTO (POHAA «I'paHm TaraHTa» II0 OPraHU3ALNH
KH3HEHHOI'O IIPOCTPAHCTBA ACTEH B OOABHHIIAX Poccuy M OpraHU3aluu UX XYAOKECTBEHHON
ACATEABHOCTH B IICHTPAX TBOPYCCKOH PEAOMAHTALINHE MOKET CTATh OAHON M3 IEHTPAABHBIX
dopM B crcTEeME HEMEAHIIMHCKOI ITOMOIIH ACTAM, IIPOXOAAIINM ACYCHHC M PEaOMANTAIINIO
B CTALIMOHAPAX, U OAHOW N3 PEAABHBIX H AOCTYIIHBIX BO3MOYKHOCTCH IIOBBIIIICHUSA Ka9ECTBA

KHU3HU ACTEU B HAITIEU CTPaHE.

Vnpasaenue ungpopmayuu (npecc-caymcboa) Poccutickosi axademun xydoscecne
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