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BricTaBka «3ypab Lleperean: 60apmie, uemM >KU3Hb»
B Saatchi Gallery (AoHAOH)

«boabmre, dWem KmM3HB» — IIEpBasg MACIITAOHAS PETPOCICKTHBA PYCCKO-TPY3HHCKOTO
xyAoxuuka 3ypaba Lleperean B BeanxkoOpuranuu, npuypodennas k 85-A€THIO aBTOPa, KOTOpas
cocrosirack B raaepee Caatan B Aorpaone 23 susaps — 19 despaas 2019 roaa.

Pacrioaosxusimasca B gereipex 3asax Saatchi Gallery, BbicTaBKka IIOA KypatopcrBom Dpse
MuKkasAOBa IIPEACTABHAA MACIITAOHBIC HTOIM IIAOAOTBOPHOH TBOPYECKOHM Kapbeprl 3ypada
LlepereAn, B TOM 49nCA€ PabOTHI, CO3AAHHBIC ITOA BAUSHHEM €rO AABHHUX BCTPEY C MHPOBBIMU
macrepamu, cpean kotopbix Mapk Illaraa, ITabao Ilukacco, Bumcenr Bam I'or m Pobepr
PaymrenOepr. A Takke KapPTHHBI, CKYABIITYPEL M 3MaAH, CO3AAHHBIC HA IIPOTHKCHHH AOATOTO
TBOPYECKOTO IIyTH XVAOKHHKA, U aPXHBHBIC BHACO, IIOCBAIICHHBIC ku3HH lleperean.
[lepconaapHbIe BBICTABKH aBTOpa, IIPUYPOUYEHHBIE K FOOMACIO, Takke HPOHAyT B 2019 roay
B baky, [Tapmxe u AnxreHmrreiine.

3ypab Lleperean Beipoc B coerckoii I'pysum u BeIy9nACS padOTATh B OpOH3E, KaMHE,
CTEKAE, AEPEBE, SMAABEPHON TEXHHKE M MO3aHKe, HO AHIIb B KoHIe 1960-x rr. oH HadaA
[IOAYYATh IIUPOKOE IPHU3HAHNE M OOIIECTBCHHBbIC 3aKa3bl. CodeTas MOHYMECHTAABHBIN ITOAXOA
B 00pasaXx ACTCKHX CKAa30K N CHOB, apPXCOAOTMYECKYIO N 3THOIPA(UYCCKYIO CHMBOAHKY
C MOIIHBIM TBOPYECKUM IIOPBIBOM, OH BBIACASIACH CPEAH XYAOKHHKOB CBOCTO IIOKOACHHS, UTO
CTAAO OCOOEHHO 3aMETHO C IIOCTEIIEHHBIM yTBep:kAcHIEM B KyAbTypHOM KAnMare CCCP 6oaee
CBODOAHBIX (POPM XYAOKECTBEHHOTO BBIpakeHNsA. MOHYMEHTAABHOCTD IIPOCACKIBACTCA U B €IO
CKYABIITYPaX, HCIIOAHEHHBIX 10 OOIIECTBEHHOMY 3aKa3y B PasHBIX cTpaHax. Mactep paboTaA Haa
OOIIMPHBIMUA IIPOEKTAMH, B KOTOPBIX COYCTAIOTCH JKHBOIINCH, CKYABIITYPA M aAPXHUTCKTYPA.
[Npomsseacrus llepereAnm MOXKHO BCTPETHTH Kak Poccumm, Tak u 32 PyOEKOM: fApKHE

1 MACIITAOHBIC ITAMATHHKN BO3BEACHBI BO MHOITX TOPOAAX, BKArOUas AoHAOH, Mocksy, Hero-
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WNopxk, TMapmwxk, Pum i Toxmo. CO3AaHHBIE B MOHYMEHTAABHOR IKCIPECCHBHOM MaHepe, OHH
BBIPAKAIOT HACIO BAKHOCTH IIOAHOH CBOOOABI B HICKYCCTBE.

Macrepckie XyAOKHHKA HAXOAATCS B poAHOM TOuancu, Mockse, [Tapuxe u Horo-Hopre.
UYepeaoBanue pabOTHI B KAKAOM H3 UETBIPEX T'OPOAOB CIIOCOOCTBOBAAO (POPMHPOBAHUIO €TO
HHAUBHAYAABHOIO CTHAA. baaroaaps scrpede ¢ Iluxacco m Illararom B 1946 roay B Ilapmike
[lepereAn paAMKaABHO IIEPECMOTPEA CBOE IIOHHMAHHE TBOPYECKOTO Iporiecca. Ero BAOXHOBHAA
AETKOCTB, C KOTOPOH 9TH MacTepa IIEPEXOAHAHM OT >KHBOIIUCH H TIPpadpUKH K KEpaMHKe
u ckyApnrtype. Bamanne ITukacco oueBnano B «Muecce» (1968), koTopyro on Hammcaa BCKOpe
rmocae mocerienns mactepckoit Ilmkacco B Ilapmxe. Mssectnas ckyabnrypa Lleperean «Mon
Arobumere xypaoxkHukmy (2009) npeacrasaser [Tukacco, Moauabsanu, [larasa u Ban 'ora, roaom
paHbIIIE OH CO3AAA CKYABIITYpHBIE 00passl [lupocmanm u Aupu Pycco. Ueptsl TBOpYEcKoro
METOAA PYCCKHX aBTOPOB, OYAb TO aOCTPAKTHBIH 9KCIpecCHOHM3M KaHAMHCKOrO wuAn
cynpematusMm MaAeBuda, TakKe OYEBHAHBI B OOTAaTOI IAAUTPE KPACHBIX M CHHHX KPaCOK
[leperean. Ha xyaokHEKa 3aMeTHO ITOBAHAAA U APYkOa ¢ PoOeprom Payrrenbeprom, ¢ KOTopsim
ouu Bmecte Hanmcaau «I Done Aidany», moprtper Afiaar CaaaxoBOH, CO3AAHHBI BO Bpems
roespku Paymenbepra B I'pysuro u Poccuro B 1987-88 rr. LlepereAnm HpHHAAAEKHT MECTO
B PAAAX HEOIKCIIPECCHOHHCTOB, PAAOM C TaKHUMU XYAOKHHKamH, Kak Pepmanao borepo,
Apnaappo [Tomopopo u I'eopr baseant.

3ypab Lleperean — ocHoBareAb MOCKOBCKOTO My3esl COBPEMEHHOTO MCKYCCTBA, IIPE3UACHT
Poccniickoit akaaemun xyaoxxects u 1mocoa Ao0poit Boan FOHECKO. B 1989 roay moa srumaoii
FOHECKO Leperean mpuses mate Tepesy B I'pysuro, aroOsr co3pats B TOMAHCH IIOCTOAHHYIO
OAATOTBOPUTEABHYIO MHCCHIO AAA  ee cectep. EMy IIPHCYKAGHO 3BaHHME 3aCAYKEHHOI'O
xyAaoxuuka I'pysun B 1967 r. m Beicimii 3Hak npusHanus PpaHIy3cKOl pecyOAUKH — OPACH

[Touernoro aermona B 2010 roay.

O xyAo>KHHKE

3ypab Lleperean poamaca B Towmaucu (I'pysms) B 1934 roay u oxkomuma TOmamcckyro
TOCYAAPCTBEHHYIO aKaAeMHIO XyAoKecTB B 1958 r. M1306pannbie iepconaspneie BoicTapku: HoBprit
Mamnex, Mocksa (1998 u 2004), mrrab-kBaprupa FOHECKO B [Tapmxe (2007), Myseit Can-
CaapBatope, Pum (2011), ITarammo-aeana-I'pan-I'sapans, Bepora (2016), Asoperr dectuBaseit
u kourpeccos, Kammbr (2017). B 1995 roay 3ypad Lleperean ocmoBaa MockoBckuii Mmyseit
COBPEMEHHOTO ~ HMCKYCCTBA, IIEPBBIM TOCYAAPCTBEHHBI My3eil B Poccunm  TOAHOCTBIO
ITOCBAIIICHHBIA COBPEMEHHOMY HCKYCCTBY, OHIIMAABHOE OTKPBITHE KOTOPOIO COCTOSAOCH
B 1999 1. B 1997 r. Lleperean OpiA m30pan mpesmaeHTOM POCCHIICKOM akaAeMHH XYAOZKECTB.
B 2001 r. B Mockse otkpeiaace l'aaepes mckyccts 3ypaba Lleperean, sABAfirOIIasca 9acTbio
Poccniickoit akapemun xyaoxects, a B 2012 r. xyaomHHK OCHOBaA Mysedl cOBpeMEHHOTO
nckyccrBa B Tomancu. 3ypad Lleperean O6v1A mrpoBosraarien mocaom Aoopoi Boan FOHECKO
(2007), ou sBAsercs uaeHOM EBpOIIEHCKON aKaAEMHUH HAyK M HCKYCCTB B 3aAbIioypre, ABcTpms
(2009), xaBanepom opaena Ilodernoro aermona dpannysckoro mpasureabctBa (2010),
0OAaAaTEAEM HATPAABI «32 KU3HD B HCKYCCTBE» M MEKAYHAPOAHOH mpemun Askyserrre [Hakku ot
Axasemnn msamebx uckycers Puma (2011), meaaan FOHECKO «Ilars xonrtunentos» (2014)

u yAenoM Kurarickoii akapeMun n3AmHbIx uckyccrs (2015).
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O kxypaTope BBICTABKU

HesaBucumplil XyAOKECTBEHHBIIT KOHCYABTAHT U KypaTop, B HACTOsAIIEe Bpemsa IpBe
MuKasAOB KOHCYABTHPYET U CO3AAET KYPAaTOPCKHUE IMPOEKTH AAfl komimarnu LVMH, B kotopyro
BXOAAT AoMa MOABI Louis Vuitton u Dior, a Tawke kompsunsiii aoom Hennessy. O poanacs
BO ®panmun u B 1991 roay, sakomums Illkoay Ayspa B Ilapmke, magan paborars B QPomnae
Cospemennoro uckyccrpa Cartier n Oanke Aerosurno-ccyanas kacca (CDC). 3a mocaeanne
HECKOABKO AeT DpBe MMKAdAOB BBICTYIIMA KYPATOPOM MHOTOYHCAEHHBIX MEKAYHAPOAHBIX
BBICTABOK, cpeAn KoTopbix «CoOpanme komrranun BIC» B BeicTaBouHOM 1eHTpe «CaHTKATpY,
[Tapmx (2018), «VckycctBo Ha crene», rAaaBHbi maBuAbOH Apr-Cadpapu, Byxapecr (2018),
poekt «Mucc Anop» B [llanxae (2014), AzepOaiakaHCKHI TaBUABOH Ha 55-011 Benermarnckoit
ouennane (2013) u «Pyrypoaorus» B Mysee coBpemernoro uckyccrsa «l'apax» B Mockse (2010).
B 2011 r. OpBe Muxasros craa KaBarepoMm opacHa Vckycers u Aureparypsr ot @paniysckoro

MITHHUCTEPCTBA KYABTYPHBI.

Zurab Tsereteli: Larger Than Life
(Saatchi Gallery, London)

«Larger Than Life» is Georgian-Russian artist Zurab Tsereteli’s first major solo
retrospective in the UK, working with Hervé Mikaeloff at Saatchi Gallery, London. Born in 1934
in Thilisi, Georgia, 2019 marks the 85th anniversary of the artist’s birth. On view are paintings,
sculptures and enamels spanning his early years to the present alongside archival video footage
that documents the artist’s life and work.

Presenting works across four halls, Larger Than Life will showcase the varied and
expansive creative output of Tsereteli’s prolific career, including works influenced from past
meetings and relationships with influential Masters such as Chagall, Picasso, Van Gogh and
Rauschenberg. With an expansive practice encompassing painting, sculpture and architecture,
Tsereteli is a prolific artist whose work is omnipresent across Russia and internationally. He is
known globally for his striking, large-scale public monuments, which can be seen in numerous
cities including London, Moscow, New York, Paris, Rome and Tokyo.

Recognised for breaking artistic convention during the Soviet period and beyond, alongside
maintaining his own artistic practice, Tsereteli is the founder of the Moscow Museum of Modern
Art (MMOMA), President of the Russian Academy of Arts and a Goodwill ambassador for
UNESCO, under which he brought Mother Teresa to Georgia in 1989 to create a permanent
place for her Missionaries of Charity in Thilisi. He was awarded the title of ‘Honored Artist of
Geortgia’ in 1967 and France's highest recognition, a Legion of Honour, in 2010.

Zurab Tsereteli in his studio at Zorge Street, Moscow, 1991-92

Monumentality is central to Tsereteli’s sculptures, evident in his international public
commissions created in a monumental expressionist style, creatively driven by the artist’s belief in
the importance of total freedom in art. Growing up in Soviet Georgia, Tsereteli was educated
working in bronze, stone, glass, wood, enamel and mosaics, but it wasn’t until the late 1960’s that
he began to gain wide-spread recognition and public commissions. Tsereteli’s combination of
monumentalist visions with childhood fairy tales and dreams, as well as archaeological and
ethnographical symbolism and a powerful creative drive, stood him apart from his peers,
especially as the cultural climate in the USSR shifted towards a freer form of expression.
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Tsereteli has divided his time between studios in his native Tbilisi, Moscow, Paris and New
York, with each location leaving discernible influences on his practice. The experience of meeting
masters Picasso and Chagall during his time in Paris in 1946 changed his understanding of what it
means to create; he was inspired by how freely these artists shifted between painting and drawing
to ceramics and sculpture. Influence from Picasso is clear in Tsereteli’s Inessa (1968), painted
shortly after visiting Picasso’s studio in Paris. Tsereteli’s renowned sculpture My Favourite Artists
(2009) is a depiction of Picasso, Modigliani, Chagall, Matisse and Van Gogh, which followed his
2008 sculpture of Niko Pirosmani and Henri Rousseau. Characteristics of Russian abstract
expressionist artist such as Kandinsky and supremacist Malevich can also been seen in Tsereteli’s
rich colour palettes of reds and blues. Tsereteli was also impacted by his great friendship with
Robert Rauschenberg, having painted together a portrait of Russian artist Aidan Salakhova
entitled I Done Aidan, created when Rauschenberg visited Georgia and Russia between 1987 and
1988. His craft remains positioned within Modernist Expressionism, alongside artists such as
Fernando Botero, Arnaldo Pomodoro and Georg Baselitz.

Tsereteli will have solo exhibitions in Baku, Paris and Liechtenstein throughout 2019.

About the artist

Zurab Tsereteli was born in Thilisi, Georgia, in 1934 and graduated from the Thilisi State
Academy of Arts in 1958. Solo exhibitions include: the New Manege, Moscow (1998 and 2004);
the UNESCO headquarters, Paris (2007), Museo di San Salvatore, Rome (2011), the Palace of
Gran Guardia, Verona (2016) and the Palais des Festivals et des Congres, Cannes (2017).

In 1995, Tsereteli established the Moscow Museum of Modern Art, officially opened in
1999 as the first state museum in Russia entirely dedicated to modern and contemporary art. In
1997, Tsereteli was elected the President of the Russian Academy of Arts. In 2001, the Gallery of
Arts of Zurab Tsereteli was opened in Moscow as part of the Russian Academy of Arts, and in
2012, Zurab founded the Museum of Modern Art in Thilisi.

Tsereteli has been awarded UNESCO Ambassador of Good Will (2007); Member of the
European Academy of Sciences and Arts, Austria (2009); Chevalier of the National Order of the
Legion of Honor by the government of France (2010); For Life in Art Prize and the International
Giuseppe Sciacca Award from the Roman Academy of Fine Arts (2011); UNESCO Five
Continents Medal (2014) and elected Member of the Chinese Academy of Fine Arts (2015).

About the curator

Independent art consultant and curator, Hervé Mikaeloff currently advises and curates for
LVMH group, namely Louis Vuitton, Dior and Hennessy. In 1991, the native Frenchman
graduated from I’Ecole du Louvre in Paris and went on to work for La Fondation Cartier for
Contemporary Art and Caisse de Depot. In recent years, Hervé Mikaeloff has curated many
international exhibitions including The BIC Collection at CENTQUATRE, Paris (2018), Art on
Stages, the central pavilion for Art Safari, Bucharest (2018), the Miss Dior exhibition in Shanghai
(2014), The Pavilion of Azerbaijan at the 55th Venice Biennale (2013) and Futurologia at The
Garage Museum of Contemporary Art in Moscow (2010). In 2011, Hervé Mikaeloff was named a
Knight of the Order of Arts and Letters by the French Ministry of Culture.

Vnpasaenue ungpopmayuu (npece-caymcoa) Poccutickodi axademuu xydoscecrnis
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