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BCTYTNTEJIbHOE CNOBO MABHOIO PEJAKTOPA

Aoporue ynraresn!

ITepea Bamm ouepeanon, yxe 12-i1, Homep xypHara «FIckyccTtBo
Eppasmmy». Kamaplii HOMEp — 9TO pe3yABTAT KOAAGKTHBHOIO TPYAA,
B IIEPBYIO OYEPEAb, HAIIUX IIOCTOAHHBIX M HOBBIX aBTOPOB,
PEAAKIIHOHHOTO ~ COBETa,  AM3AHHEPOB W  MHOTHX  APYIHX
crennaAuctoB. POpMHPYSA HOBBIM BBIIYCK, MBI BHAUM, KaK OH

B 6yKBaAbHOM CMBICAC PACTET — OT 3aMBICAA AO ITOCACAHCIO IITPpHXA

n yTOYHCHHA MHOITX AeTaACfI, a C KaKOro-to BpEMCHH CTAHOBHUTCH

Muxauvn WLUnwmH
MaBHbI pegakTop

BHACH IIEAHKOM. Bce 210 cpoaHH TOMYy, Kak BO3HHKAET, PACTET
U 3aBEPIIACTCA Aroboe XYAOKECTBEHHOE IIPOU3BEACHHE!
U BEAWYECTBEHHBIM APXHTEKTYPHBIH aHCAMOAb, U HEOOABIION
IIPEAMET ACKOPATHUBHO-IIPUKAAAHOTO MCKYCCTBA.

Hamr momep mocamen rpaduke. DTO YAHUBHUTEABHBIH M OYEHb «CKPOMHBII» BHA
nckyccra. Ero, kak IpaBUAO, 3aTMEBAIOT KUBOIIUCH U CKYABITYpa. O HeM A0 OOHAHOTO MaAO
TOBOPAT H IINIINYT, OCOOEHHO B Harre Bpema. Ho AaBaifite BCIOMHHM: KaKOI CaMbIil APEBHHIT
BUA uckyccrsa? Fimenno rpaduka. Beap Bce MHOroAmkoe nm He0OO3pUMOE H300PA3UTEABHOE
HCKyCCTBO HAYMHAET CBOI ITyTh C IEPBBIX POOKUX IIPOLAPAIIBIBAHUE Ha CTEHAX Hermepsl [Ipn
5TOM TIpadpuKa — CAMBIH OTKPOBEHHBII BHA HCKycCTBa. ECAM B APYIHX BHAAX HAYaABHBIC
STAIIB PAOOTHl 3aTEM «TOHYT» B 3aBEPILIEHHOM IIPOU3BEACHHH, TO C IPaUKON AEAO OOCTOHUT
MHA4Ye, U 3HATOKU IIOPOH HCIBITHIBAIOT BEAHYAHIIYIO PAAOCTh OT OOHAPYKEHHUA IIEPBBIX
OBICTPBIX HAOPOCKOB XYAOKHHKA, BAKHBIX ACTAACH, KOTOPBIE OH B XOAE€ PabOTBI (DUKCHPYET
AASL OYAVIIIETO IIPOM3BEACHHA. Xapakrep InTpuxa, ¢opma I[BETOBOTO IIATHA, IIOPOM
KQKYIIUIICA XAa0C AMHHUI XPaHAT IIEPBYIO B3BOAHOBAHHOCTD, IIEPBBIM AYIIEBHBIN OTKAHK
XYAOKHHKA Ha 3aXBATHBIIYIO €r0 MBICAb H 00pa3, KOTOPBIH OH CTPEMHTCA BOIIAOTHTD
B IIPOM3BEACHHH. A AO 9TOTO MHOTHE €rO IIOHCKH 3aIICYATACBAIOTCA MHOTAA HA CAYYIAHOM
KAOYKE OyMarn. DTH PHUCYHKH APArOLICHHBI AAfl MACTEPOB, OHU XPAHATCA I'OAAMH, K HUM
BO3BPAIIAIOTCA, U IIOPOM OHU BEAYT K HOBBIM IIIEACBPAM.

I'padbmka MHOTOAMKA, M €Il TIOCBAIIEH TPAAUIIMOHHBIN pa3aeA kypHara «Popym». Harrm
aBTOPHI APKO M YBACYEHHO PACCKA3BIBAIOT O PAa3AHUYHBIX IPadUUYECKUX TEXHHUKAX,
O HA3HAYEHHUHU UAAIOCTPALIMH, OO UCTOPUH PAa3BUTHA 3TOIO BHAA UCKYCCTBA B HAIIIEH CTpaHe.

Pyopuka «MckyccrBo XX—XXI BeKOB» HIPEACTABHT BaM COBPEMEHHOTO XYVAOKHHUKA
Koncranruna KyspMuHBIX B 3aMedaTeABHOTO MacTepa pyoexa BekoB Hukoaas Carrynosa.

B pasaeae «ChroBapp Oyaamiickoit mronorpadpmu Aokerma YaHAPB» pPacCKaspBacTCH
006 ocobennoctax uzoopakenus Marepu Beeaennoir — BurBamar.

B o0630pax BeICTaBOK MBI IIpeAcTaBageM BeICTaBKy A. KoBaapuyka, mpeaceaareas Corosa
xyaroxHIKOB Poccnm, m K. Kyspmmubx, axasemmka PoccHIICKON akaAeMHH XYAOKECTB,
c ycuexom mporreamyio B Kurae. O Hagare HMHTEPECHOrO IIPOEKTA — IIPEACTABACHHUSA
IIPOM3BEACHHI M3 YACTHBIX M I'OCYAAPCTBEHHBIX coOpanmuil «AArtail. Koaaeknmun. I'padukay,
nporrearrero B sasape 2019 roaa B bapuayae, unraiite B 0630pe 9TOI BBICTABKU.

«BecTHK AKaAeMHID» — 3TO BCErAAd Pa3BEPHYTHIM PACCKa3 O TOM, KAKHE BBICTABOYHBIC

1 APYTHE COOBITHA COCTOAAUCH B CTEHAX AxaseMuH. HexoTopsle u3 HUX OBIAH IIPUYPOYECHEI
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K 85-AeTuro mpesmacHTa Poccuiickoi akasemun  xyaoxkects 3ypaba KoxcramtmHOBHUYA
Lleperean. MBI paABl, 9TO OH BO3IAABASICT HAII PCAAKIIMOHHBIN COBET, U IIPHCOCAUHACMCHA
CO CAOBAMH ITO3APABACHHUS U OAArOAAPHOCTH 39TOMY HEYTOMHMOMY, OYCHB TBOPYCCKOMY
U MACIITAOHOMY XYAOKHHKY.

Te U3 uynrareAei, KTO IOCTOSHHO 3HAKOMHUTCS C HAIIIMME BBEIITYCKAMH, HABEPHOE, OTMETAT
ACKeTHYHBIN Xapakrep obaoxku. Ha melt dparmenTt paboOTH 3aMEYaTEABHOTO XYAOKHHKA
IL.T'. Auka «V nopora (Tummnaa)». Mbl Hecay4aiino BeIOpaAn a1y padoty. I[Topor oraeaser
HE TOABKO  JKHAHIIEC  9YCAOBEKA OT  OKPYKAIOIIErO  MHpa. JTO  BCErAa  HEKHI
PAsTPAaHMYUTEABHBIN 3HAK, PASACAAIOIINN ABA 9ACTO IIPOTHBOIIOAOKHBIX IIPOCTPAHCTBA-MHPA
— B TOM YHCAE, UCKYCCTBO M HE-HCKYCCTBO (B AYHUIIIEM CAyYae, UIPY XYAOKHHKA C (DOPMAMM);
OOBIACHHBIM MHP — M LAPCTBO BBICOKHX OOPA30B M MBICACH, KyAd IIOTPY/KACTCA XYAOKHHUK
B MOMCHT TBOPEHHfA M OTKyAa OH HH3BOAHUT 9TH 00Opassl B Harn mup. [lostomy pabora
[1.I. Amka AAfl HAC CHMBOAMYHA KaK 3HAK TOTO, YTO B HAIIE BPEMfA ILEACHAIIPABACHHOIO
XAOTHYIHOTO CMCIICHUS BCEX M BCAYCCKHAX IPAHUIl — HAHOOAEE BAKHBIC ITOPOTH HEOOXOAHMO

OXpPaHATbH. DTO MBI 1 cTapaceMcsa ACAATH, ITO MEPC BO3MOKHOCTH, B HAIIICM XKYPHAAC.
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INTRODUCTORY REMARKS
Mikhail Shishin
Editor-in-chief

Dear colleagues,

This is the next, already the 12th, issue of «the Art of Eurasia» journal. Each issue
is the result of collective work, first of all, of our regular and new authors, editorial board,
designers and many other specialists. Forming a new release, we see how it literally grows —
from the idea to the last stroke and refinement of many details, and from some time
it becomes visible in its entirety. All this is akin to how any artistic work arises, grows and
ends: the majestic architectural ensemble, and a small object of decorative and applied art.

This issue is devoted to graphics. It is an amazing and very «modest» art form. It is
usually overshadowed by painting and sculpture. Unfortunately, too little is said and written
about it, especially in our time. But let's remember: what is the most ancient art form? It is
the graphics. After all, all the many-sided and immense visual art begins its way from the first
timid scratching on the walls of the cave. At the same time graphics is the most outspoken art
form. If in other types of art the initial stages of work are then «drowned» in the completed
work, then the situation is different with graphics, and experts sometimes experience
the greatest joy from discovering the artist’s first quick sketches, important details that he fixes
for his future work. The nature of the stroke, the shape of the color spot, sometimes
the seeming chaos of the lines, keep the first exhilaration, the first emotional response of
the artist to the thought that captured him and the image he seeks to embody in the work.
And before that, many of his searches are sometimes imprinted on a random piece of paper.
These drawings are precious for the masters, they are stored for years, they are returned
to them, and sometimes they lead to new masterpieces.

The graphics are many-sided, and the traditional section «Forum» of the journal
is devoted to it. Our authors vividly and enthusiastically talk about various graphic techniques,
the purpose of illustration, the history of the development of this type of art in our country.

The section «Art of the XX — XXI Centuries» presents to you the contemporary artist
Konstantin Kuzminykh and the remarkable master of the turn of the century, Nikolay
Sapunov.

The section «Dictionary of Buddhist Iconography by Lokesh Chandra» describes
the features of the image of the Mother Universe — Vishvamata.

In the exhibition reviews we present the exhibition of A. Kovalchuk, Chairman of the
Union of artists of Russia, and K. Kuzmin, academician of the Russian Academy of Arts,
successfully held in China. About the beginning of an interesting project — the presentation
of works from private and public collections «Altai. Collections. Graphics», held in January
2019 in Barnaul, read the review of this exhibition.

«Academy News» is always a detailed story about what exhibition and other events took
place at the Russian Academy of Arts. Some of them were timed to the 85th anniversary
of the President of the Russian Academy of Arts Zurab Konstantinovich Tsereteli. We are
pleased that he heads our editorial board, and we join with the words of congratulations and
thanks to this tireless, very creative and large-scale artist.

Those readers who constantly read our issues will probably appreciate the austere nature
of the cover. Here is a fragment of the work of the remarkable artist PG. Dik «At the
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threshold (Silence)». It is no coincidence that we chose this work. The threshold separates not
only the dwelling of man from the outside world. It is always a kind of boundary sign that
separates two often opposite spaces/worlds — including art and non-art (at best, the artist's
play with forms); the ordinary world — and the Kingdom of high images and thoughts, where
the artist plunges at the time of creation and from where he brings these images into our
wotld. Therefore, the work of PG. Dik is symbolic for us as a sign that in our time
of purposeful chaotic mixing of all and every boundaries — the most important thresholds

must be protected. This is what we try to do, as far as possible, in our journal.
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