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BCTYTMNNTEJIbHOE CNOBO MABHOIO PEJAKTOPA

Aoporue ynraresn!

Msr nyoAmKyem odepeAHoOH, 13-i1 momep kypHasa «FckyccrBo
Espasum». Ero o0Ao0:xKa, MBI HapeeMCsl, ITIOHPABUTCA MHOTHUM: HA HEH
paciBeA PYKOTBOPHBIH IBETOK n3 kKommosumun «LIBersr Aarasmy,
CO3AQHHOM 3aMEYATEABHBEIM MacTepoM, akaaeMHKoM Poccniickoi
AKAAEMHHU XYAOKECTB, TAABHBIM XYAOKHHKOM BCEMHPHO H3BECTHOIO

I'yceckoro 3aBopa B r. I'yce- Xpycraapueni B.C. Myparoseim.

Ero ApamMatwmgHbII TIyTh B HCKYCCTBO HAYHMHAACHA Ha AATae, m AATaro

Muxauvn WLUnwmH
MaBHbI pegakTop

OH ITIOCBATHA MHOTHE 3aMEYaTeAbHbIE PAOOTHI.

[TpeacTaBAeHHAA KOMIIO3UIIHA — CBOETO POAA aturpad Ko Bcemy
HOMEDY, KOTOPBII HOCBAIIEH ACKOPATHUBHO-IIPUKAAAHOMY
1 HAPOAHOMY HCKYCCTBY. OTO TIPOMAaAHBIH IIAACT MHPOBOIO HCKyCCTBa, C KOTOPBIM
IT0 KOAMYECTBY, MHOTOOOPA3HIO HAIIPABACHHII, IIPOU3BEACHHI, MATEPHAAOB M TEXHOAOTHIT
HE MOKET CPaBHUTBCA HU OAMH APYTOM BHA HCKyccTBa. [To cyTn AeAa, IPAKTUYECKH B KAKAOM
AOME U B Ka/KAOM CEMbE €CThb KAKOM-TO XYAOKECTBEHHBIH IIPEAMET M3 9TOH cdepbl, ITOPOMH
OYeHb OOeperacMblii M AOOMMBIA. HeBO3MOKHO OXBaTHTD B3rASAOM M HYHCAO CAMHUX
XYAOKHHKOB, CO3AAFOIINX ITOAOOHBIE YAUBUTEABHBIEC U IIPEKPACHBIC TBOPEHMUSA, YKPAIIAOIIINE
KAaK CKPOMHBIE AOMa, Tak U ABOpIBL. CpeAm HHX €CTb MacTepa, KOTOPBhIE CO3AAAHM AHIIIb
HECKOABKO U3ACAHI, HO €CTh U U3BECTHBIE AUHACTUM, IA€ CEKPETBI MACTEPCTBA IIEPEAAIOTCA HA
IPOTAKEHIH ITOKOACHUH.

[Topo#i MOKHO BCTPETHTb HECKOABKO IIOBEPXHOCTHOE OTHOIIEHHE K ACKOPATHBHO-
IIPUKAAAHOMY U HapPOAHOMY HCKyCCTBY, Kak ObI cBbicoka. OHO HecrpaBeAAnBo. Bo Bpems
OAHON W3 3KCIICAHIINHA HAPOAHAsd MACTEPHUIA B HEOOABIIOM ceAe Ha AATae, PACKAAABIBASA
I10fICa, U3YMHUTEABHBIE II0 KPACOTE, C BRIPA3HTEABHBIM OPHAMEHTOM, Ipuropapusasa: «Hugero
HE IIOAYYHTCHA, €CAH HE AIOOUIIIb TOTO YE€AOBEKA, KOTOPOMY ACAACIIb, €CAU HE PAAYEIIbCH ETO
KpPacoTe, YMEAOCTH M AOOPOTE M €CAM HE AIOOHIIDb KAMKAYIO HHTOYKY, KAKABIH CTEHKOK.
A OTKyAa Bce 3T0? Aa IIOCMOTPHIIB B OKHO: IIBETHI Ha AYIY, ITYEABI I'YAAT, OAOOYKH AETAIOT,
AIOAH TAE-TO AAAEKO PabOTAIOT M IIECHIO IIOIOT... ['aK BEAb 3TO BCE M €CTh AdA, KPacoTa,
1 AyIlIa 1oet. BrlImmBaerrs mopoii u cama 3aIoerib, HEBO3MOKHO yAEpaTh recHro. OHa Tak
1 IIOCEAAETCH B IOSICE MAM B IOAOTeHIle kakoM. [loAymaerb, a BAPYr M 9eAOBEK, KOTOPBII
BO3BMET B PYKH, UTO f COTKAAd, — M YCABIIHT 3Ty 1ecHiol. Ha oAHOM 13 11oscoB mMacTepHIist
Op1A0 BBITKaHO: «Koro Aro0OAro, TOMy Aapro». OTO M €CTh, HABEPHOE, TAABHBIN IIPUHIINAIL
I CEKPET ACKOPATUBHO-IIPHKAGAHOIO M HAPOAHOIO HCKYCCTBA: OHO HAIIOAHEHO AIOOOBBIO,
BOCXHIIIEHUEM MHPOM H «XPAHUT IIECHIO», KOTOPYIO, KOHEYHO, HAAO CIIIE YCABIIIATb.

Ho ectp B aTOM HCKycCTBE €Ille B APYrO€ — HAPOAHAA MYAPOCTB, CAMOOBITHAS OOpa3Hasg
durocodus, mpudeM B CaMbIX IIPOCTBIX H3ACAHAX H, KA3aAOCh OBI, HEMYAPEHBIX IIPEAMETAX.
Bor, mampumep, moAoreHIle — TKaHOE, PACIINTOE, € OorarbiM y3opoubem. HeBosmoxuo
OTOPBATB I'AA3, KOTAA OAHO 32 APYTUM MACTEPHIIBI AOCTAIOT X U3 CYHAYKOB: VIIPYTas, Py4HOMN
paboOTBI ABHAHAA TKaHb, BBIOGACHHAsd M OT BPEMEHHU IIOCEPEOPUBIIAACA, HAa KOHIAX OAHUH
OOPAIOpP HaA APYIHM, OAHH y30p KpacuBee APyroro. BuAf, kak MBI BOCXHIIAEMCH STHMH

paboramMu, CTapeHbKas MACTEPHIIA, ITOIAQKHUBAS TKAHb Y3AOBATOH PYKOM, BAPYI IIOACAHAACH
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IAYOOKOI MBICABIO: «A KaK 7K€ He YKpaIllaTh IIOAOTEHIIE, KaK He paciiuBaTh KOHUb? Ha ukony
xe Bermaan. M B Aomy cpasy cBeTa OOABIIE CTAHOBHAOCH. A Ha IIOAOTEHIIE PeOEHOYKA
IIPUHUMAAH, 9TO IIEPBOE, C Y€M OH B MHUPE 3HAKOMHACA. A B KOHIIE JKU3HH AOMOBHHY-TO
HAa 9eM OIyCKArOT B MOrmAy? Ha moaorenmax. A B IIPOMEKYTKE-TO — BCA KU3HbB, CO BCEMH
M3BUBAMHU U CHACTEHUAMH. ['Ae-TO y3€AOK ITOABUTCH, UbA-TO CyAbOA C APYTOH II€PECEUETCH. ..
A y30p-TO HE IPEPHIBAETCA, KAK B pEUKe, O€3 PasphIBOB, IIAABHO U KPACHBOY.

AoBuip ceOf Ha MBICAH, YTO 3TH MBICAU MOZKHO YCABIIIIATH I'A€ YTOAHO, HA Pa3AMYHBIX
A3BIKAX, 1Mo Bcedl Eppasmm. Paccrofnme, rpaHMIEI, A3BIKH PAa3ACAAIOT HAPOABL, HO MacTepa
13 OAHOHM CTPaHBI AEIKO IIOHHMAIOT TaKHX K€ XyAOKHHKOB. [loHHMMaror He A3BIK, a AyIly
HCKYCCTBA, YYBCTBYIOT AYX BAOXHOBEHHA M TBOPYECTBA, KOTOPBIH M OOBEANHAET BECh HAII

OrpOMHBIN KOHTHHEHT. BoT 00 aT1OoM Hamr HoMmep «ckyccrBa EBpasum.



The Art Of Eurasia Hcxycerso Eppasun
No. 2 (13) @ 2019 Ne 2 (13) @ 2019 eISSN 2518-7767

INTRODUCTORY REMARKS
Mikhail Shishin
Editor-in-chief
Dear colleagues,

We publish the next, 13th issue of the «Art of Eurasia». We hope that its cover will be liked
by many: a hand-made flower from the composition «Flowers of Altai», created by a wonderful
master, academician of the Russian Academy of Arts, the main artist of the world famous
Gusevsky plant in Gus-Khrustalny, V.S. Muratov. His dramatic path to art began in Altai, and he
dedicated many remarkable works to Altai.

The presented composition is a kind of epigraph to the whole issue, which is devoted
to decorative and applied arts and folk art. This is a huge layer of world art, with which no other
type of art can compare with the number and variety of trends, works, materials and
technologies. In fact, in almost every home and in every family there is some kind of artistic
object from this sphere, sometimes very preserved and loved. It is impossible to imagine the
number of the artists, who make such amazing and beautiful creations that adorn both modest
houses and palaces. Among them there are masters who have created only a few products, but
there are also famous dynasties where the secrets of craftsmanship are passed on for generations.

Sometimes it is possible to meet a somewhat superficial attitude towards decorative-applied
and folk art. It is unfair. During one of the expeditions, the craftswoman in a small village in
Altai, laying out her belts, amazingly beautiful, with expressive ornamentation, said: «I cannot
work if T do not love the person to whom I'm working, if I do not rejoice in his beauty, skill and
kindness, and if I do not love every thread, every stitch. And where does all this come from? —
I'look out the window: the flowers are in the meadow, the bees are buzzing, the butterflies are
flying, people are far away working and singing a song... So this is beauty, and my soul is singing
and I think: may be somewhere a person who will take my belt, will hear this songl». On one
of the belts the inscription was embroidered: «l give it to someone I lovel». This is probably
the main principle and secret of decorative and applied and folk art: it is filled with love,
admiration for the world and «keeps the song» — the song, which we, of course, should hear.

But there is another thing in this art — folk wisdom, a peculiar figurative philosophy, in the
most simple products and seemingly unreasonable objects. For example, we see a towel — woven,
embroidered, with a rich pattern. It is impossible to take your eyes off when the craftswomen
take towels out of the chests: elastic, handmade linen fabric, whitewashed and silvered over
a long period of time; at the ends of it there are one border over another, one pattern is more
beautiful than the other. Seeing how we admire these works, an old craftswoman suddenly shared
a deep thought: «But how not to decorate a towel, how not to embroider the ends? After all,
the towel is always hung on the icon! And while in the house it became as if brighter...
And on the towel the baby was accepted, this is the first thing he was acquainted with in the
world. And at the end of life it is on towels that the coffin is carried out of the house. And in the
interval is the whole life, with all the twists and interlacing. Somewhere a knot will appear,
someone's fate will intersect with another... And the pattern is not interrupted, as in a river,
without gaps, smoothly and beautifully».

You catch yourself thinking that these thoughts can be heard anywhere, in various languages,
throughout the whole Eurasia. Distance, boundaries, languages divide peoples, but masters from
one country easily understand the same artists in other countries. They understand
not the language, but the soul of art, feel the spirit of inspiration and creativity, which unites our
entire vast continent. This is what our issue of the «Art of Eurasia» is devoted to.
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