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BCTYTNNTEJIbHOE CNOBO MABHOIO PEJAKTOPA

Aoporue ynraresn!

ITepea Bamm ouepeAHON BBITYCK KypHaAa «VIckyccTrBo EBpaszumy,
ITAOA HAIIPAKEHHOTO KOAAEKTUBHOTO TPYAQ aBTOPOB-HMCKYCCTBOBEAOB
I COTPYAHHKOB pPEAAKIHH. MBI ACAHMCH TEM, YTO 3aXBATHAO HAIIIH
MBICAH H AYIIY M IIOAAPHUAO He3aOBIBACMBIC IIEPEKHBAHUA, KOTOPbIE
MOZKET AapOBAaTh TOABKO HCKYCCTBO, B 3TOM CAyYa€ — HCKYCCTBO

TysblL.

C OAHOM CTOPOHBI, MBI IOHAAH, YTO OCBETHAH AHIIb MAaAYIO

Muxauvn WLUnwmH
MaBHbI pegakTop

I'PAaHb BEAHYECTBEHHOIO KPUCTAAAA — UCKYCCTBA TyBBI, BOOPABIIIETO B
cebs 3aMeYaTEABHBIE AOCTHKEHHUSA ACP3HOBEHHOTO TBOPYECKOIO AyXa
YEAOBEKA OT SIOXH KAMHA AO CETOAHAITHETO AHA. 32 paMKaMu
KYPHAAQ OCTAAOCH €IIle YPE3BHIYANHO MHOIO HOBOIO M mHTepecHOTOo. HyxHa, BIANMO, yiKe
sHnukAoneAus «VckyccrBo TyBew, 9TOOBI IIOKa3aTh BCE 9TAIBl M OCHOBHBIC SABACHHSA
B XYAOKECTBEHHOM KYABTYPE 3TOTO Kpas.

C Apyro# CTOPOHEI, OYEBHAHO, YTO HCKYCCTBO TYBBI — 3TO AEHCTBHTEABHO IIEAOCTHBIN
KOHTI/IHyyM, ApeBHI/II‘/'I, HAIIOAHEHHBIN KUBBIMHA TOKAMH M 3HepFI/IHMI/I, KOTOprC HquHO
CBASBIBAIOT XYAOKHHUKOB depe3 MHOrme cTroAeTus. MBI HaaeeMcs, 9TO 3TO OTKPOETCH IIpHU
3HAKOMCTBE CO CTAThAMH B TPEX OCHOBHBIX Pa3AcAax KypHaAa — «HEBpasuiickoe HacAeAme»,
«Popym» u «[lo 3amacHMKaM H 9KCIIO3HIMAM My3€eB U KAPTHHHBIX raAepei». B mumx
mpeAcTaBAeHO HCKyccTBO OT III TeICAWeAeTmsa Ao mHammein apel A0 HawaAa III Tercaweserms
Hamero BpeMeHH. [lopamaer TpH 3TOM MHOKECTBO BBIAAFOIIUXCHA XYAOKHHKOB M HX
IIPOM3BEACHHH HMCKYCCTBA, HO €Ie DOABIIE — KaK TECHO CBA3AHO MEKAY COOOM TBOPUYECTBO
MAacTEpOB Ha IPOTAKEHUU IATH TeICAYeAeTHH. CAOBHO OAHA AMHACTHA, OAHA IIKOAQ, OAHA
MacTepckasg paboTaeT HaA YKPAIIEHHEM 3TOro yroAka Espasnm.

VAUBATEABHO HE TOABKO OTCYTCTBHE BPEMECHHBIX PaspBIBOB MEKAY MACTEPaMH, HO H
OIIYIIEHHUE TOTO, KAK OHH, C OOABIINM YBAKEHHEM OTHOCACH K CBOUM IIPEAIIECTBEHHHUKAM,
CTPEMATCH M IPOAOAKATH TPAAUIIHH, I OAHOBPEMEHHO OCBAMBAIOT HOBBIE TEXHHUKH, PAOOTAIOT
C HOBBIMH MaTepHaAaMH U (popMaMu HCKyccTBa. HeBOABHO BO3SHHKAET MEICAB, UTO BCE, B KOM
IIPOOYKAAETCA TATA K TBOPUYECTBY, ITO3HAIOT HEKHH OOIIMI IPEAHAYEPTAHHBIH 3aMBICEA ITO
VKPAILIEHUIO TYBHHCKOM 3€MAHM M IIOCHABHO BHOCAT CBOHM BKA2A B CO3AAHHE HEKOErO
BEAHYECTBEHHOIO XYAOKECTBEHHOIO IOAOTHA. VICKycCTBO ApEBHHX MACTEPOB M HAIIHX
COBPEMEHHHUKOB — 3TO KaK OBI OTACABHBEIE (DPATMEHTHI CMAABTHI, MO3AUKH, UYTO OPraHHYHO
I TOYHO VKAAABIBAIOTCA B 9Ty TPAHAMO3HYIO KapTHHY. BrAfABIBasch B IIPOM3BEACHUSA
COBPEMEHHBIX XYAOKHHUKOB, IIOHHMAEIIb, YTO OHH TOYHO IIOYYBCTBOBAAHM, 9YTO HYMKHO
CAEAATH, I UX PAOOTHEl KaK OYATO A2KE OKHAAAUCH UMEHHO B 3TO BpPEMfA M HMEHHO TAKHMH,
Kak OHH ecTh. VM 3TO He MeXaHMYECKOE EAMHCTBO C APYTHMH TBOPYECKUMH AMHUAMHI,
a rerepopoHHYECKOE, KAK B HAPOAHON IIECHE, TAC KA/KABIH HMCIIOAHHTEAbD MAKCHUMAABHO
BEIPAKACT CBOM TAAAHT, HO HE Pa3pyIIAET IIEAOCTHOCTD XOPa.

TyBy MHOrAa CPaBHHBAIOT C STHHYECKHM KOTAOM, B KOTOPOM CIIAABHAWCH MHOTHE
3THOCE, OOBEAMHHAUCH HAPOAEL. Ho 3TOT 00pa3s kumAmed MacCel BIIOAHE IPHUMEHHM

n K HCKYCCTBY TbeI. B wmero BAMBAANCH, OCTABAACH KHUBBIMU W AKTHUBHBIMU, TBOp‘tIeCKI/Ie
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MHTCHIIUM U BEPOBAHUA HAPOAOB, IPOKUBABIINX Ha 3TOH TEPPHUTOPHUH, CIOAA IPUXOAHAN
U BEAH VCIEIIHYIO MHCCHOHEPCKYIO AEATEABHOCTH IIPEACTABUTEAU PA3SAHMYIHBIX PEAHTHI.
1 Bce TH AYXOBHBIE IIOTOKH CIIAABHAMCH BMECTE€ HE AO CTEIICHH HEPA3ZAHYHA, 4 HAIIPOTHUB
B3aMMHO YCHAUB APyr Apyra. Hampumep, oOpassl ApBOB-oxpanurteAeii baarocaosermoro
byaarr, mpoiiaf aoarmii myte or Tubera wepes Kwuraii m Monroamro, oOOTaTHBIIHCH
IIAACTHYECKHUMH BBIPA3UTEABHBIMUA YEPTAMH, OAATOAAPA TAAAHTY TYBHHCKHX KAMHEPE30B
IIPEBPATHAUCh B aPCAAHOB — B YAMBHUTEABHO KPACHBBIC CTATy9TKH ABBOB. V ceroams omm
CTaAM 3HAKOBBIMH HMMEHHO AAfl TYBHHCKOTO HCKYCCTBA, 9TO KAIOYEBBIE OOpPa3bl OAHOTO U3
PEAKHX HAIIPABACHHUIN B HCKyccTBe EBpasum — pe3spOBI 110 MATKOMY KAMHIO araAbMATOAHUTY, UTO
IIPUHECAO YK€ IIHPOKYIO U3BECTHOCTD TYBUHCKHM MaCTEPaM.

OTKpPBITOCTD BCEMY MHPY, PaAOCTb Y3HABAHHUA HOBOIO OT APYIHX KYABTYp W KEAAHHE
IIPEACTABUTH CBOM AOCTHKEHHA B HMCKYCCTBE APYIHM HapOAAM — 9TO KOpPCHHAs dYepTa
TYBUHCKHX XyAOKHHKOB. OHa IIPUBAEKAAA K ce€O€ MHOTHX MCCAECAOBATEACH Kak u3 Poccun, Tak
U APYTHX CcTpaH. MHOro 3aMeYaTeAbHBIX AETAACH MOXKHO y3HATh O HHUX B OYEpPKaX HAITHX
aBTOPOB.

OAHHM H3 IIOBOAOB OOpaTHTBCA K HUCKycCTBY TyBBI cran pectuBaAb «MOHIYH KepiKek»
(«CepeOpsiHOE TECAO»), YTO IPOXOAHUA B baii-TalirmHCKOM KOKyyHE, OAHOM H3 IICHTPOB
HAPOAHOTO TBOPYECTBA HA TEPPUTOPHUH PECIYOAUKH. DTO OBIAO HEBEPOATHOE IO KOAUYIECTBY
YYACTHHUKOB U Pa3HOOOPA3UIO PA3AUYHBIX COOBITHH MEPOIIPHUATHE: COCTOAAUCH HAYYIHO-
IIpAKTUYeCKad KOH(EPEHIINA, BCTPEUM C XYAOKHHKAMH pPa3AUYHBIX pPEMECeA, ApMapKa,
IIOTPACAIOIIAA M YHCAOM MACTEPOB, U HX H3ACAHAMH, OBIA COBEPIINECH OYAAHMHCKHI OOPAA
oaaromoxkeAanus. ¥ Bce aro — Ha QoHE IIHPOKO PACKHUHYBIIUXCHA MEKTOPHBIX AOAHMH
C KPacHUBOHM HAACTUKON AMHHI, C YUCTBIMHA CIPYAMH PEK, KAMCHHBIMU H3BAAHUAMH 3IIOXH
TIOPKOB, KOMIIAGKCAMHU II€TPOrANGOB, Ha KOTOPHIX IIECTBYIOT MOTYYHE OBIKH C IIOKAQMKEH,
H300paKEHHBIE €IIe B OpPOH30BOM Beke. [yBa — IIOMCTHHE OAHMH N3 JKHUBBIX POAHHKOB
ncKkyccTBa EBpasum, n 00 3TOM BBIIIYCK HAILIETO KypHaAad. DyAeM paAbl, €CAH OH IIOMOZKET

TIOHATH UCKYCCTBO 3TOTO Kpas, a MOXKCT 6bITb, 1 IIO30BCT B TYBY
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INTRODUCTORY REMARKS
Mikhail Shishin
Editor-in-chief
Dear colleagues,

Here is the next issue of «The Art of Eurasia» Journal, the result of the intense collective
work of authors — art critics and editorial staff. We share what captured our thoughts and soul
and gave an unforgettable experience that can only give art, in this case — the art of Tuva.

On the one hand, we realized that we illuminated only a small facet of the majestic crystal
— the art of Tuva, which absorbed the remarkable achievements of the daring creative spirit
of man from the era of stone to the present day. Outside the journal issue there is still a lot of
new and interesting. Apparently, we need an encyclopedia of «Art of Tuva» to show all
the stages and main phenomena in the artistic culture of this region.

On the other hand, it is obvious that the art of Tuva is really an integral continuum,
ancient, filled with live currents and energies that firmly connect artists through many
centuries. We hope that this will open when you get acquainted with the articles in the three
main sections of the journal — «Eurasian heritage», «Forum» and «In storerooms and
expositions of museums and art galleries». They represent art from the 3rd Millennium BC,
to the beginning of the 3rd Millennium of our time. At the same time, many outstanding
artists and their works of art amaze, but even more — how closely linked the work of masters
for five millennia. It's like one dynasty, one school, one workshop working on the decoration
of this corner of Eurasia.

It is amazing not only the absence of time gaps between the masters, but also the feeling
of how they, with great respect for their predecessors, strive to continue the tradition, and
at the same time learn new techniques, work with new materials and art forms. The idea
Involuntarily arises that everyone in whom the craving for creativity is awakened learns
a certain general predestined plan for decorating the Tuvan land and will contribute
to the creation of some magnificent artistic canvas. The art of ancient masters and our
contemporaries is like separate pieces of a mosaic that organically and accurately fit into this
grandiose picture. Looking at the works of contemporary artists, you realize that they felt
exactly what needs to be done, and their work as if even expected at this time and exactly
as they are. And this is not a mechanical unity with other creative lines, but a heterophonic
one, as in a folk song, where each performer expresses his talent as much as possible, but does
not destroy the integrity of the choir.

Tuva is sometimes compared to an ethnic cauldron, in which many ethnic groups fused,
nations united. And this image of the boiling mass is quite applicable to the art of Tuva. The
creative intentions and beliefs of the peoples living in this territory poured into it, remaining
alive and active, representatives of various religions came here and conducted successful
missionary activity. And all these spiritual streams fused together not to the degree
of indistinguishability, but on the contrary mutually reinforcing each other. For example, the
images of lions-guardians of the Blessed Buddha, having passed a long way from Tibet
through China and Mongolia, enriched with plastic expressive features, thanks to the talent
of Tuvan stone cutters turned into arslans — amazingly beautiful statues of lions. And today
they have become iconic for the Tuvan art, it is a key image of one of the rare areas in the arts
of Eurasia — carving soft stone agalmatolite that brought fame to the Tuvan masters.
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Openness to the world, the joy of learning new things from other cultures and the desire
to present their achievements in art to other nations — this is the root feature of Tuvan artists.
It attracted many researchers both from Russia and other countries. Many remarkable details
can be found about them in the essays of our authors.

One of the reasons to turn to the art of Tuva was the festival «Mongun kerzhek» («Silver
adze»), which was held in Bai-taiga kozhuun, one of the centers of folk art in the Republic.
It was an incredible event in terms of the number of participants and the variety of different
events: a scientific and practical conference, meetings with artists of various crafts, a fair that
was amazing in terms of the number of masters and their products, a Buddhist rite
of benevolence was performed. And all this — against the backdrop of its sprawling
intermountain valleys with beautiful graceful lines, clean waters of the rivers, the stone
sculptures of the era of the Turks, complexes of petroglyphs, where the mighty bulls with
baggage marching, depicted in the bronze age. Tuva is truly one of the living springs
of FEurasian art, and this is the issue of our journal about. We will be glad if it will help
to understand the art of this region, and maybe will call to Tuva.
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