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BCTYTNNTEJIbHOE CNOBO MABHOIO PEJAKTOPA

Aoporue ynraresn!

B xamym Hosoro roaa m PomaecTBa MBI IIAEM BCEM aBTOpPaM
U YHTATEAAM IHO3APABACHUA H IIOKEAAHHA KAK MOYKHO OOABIIEH
pasocTH, OTKpeITHH, ycrexos B Hosom roay! Ilycrs Hamr ogepeAHOIH,
yiKe HATHAAIATHIN, BBITYyCK xkypHaAa «MlckycctBo Eppasmm» cramer
ITOAAPKOM  AAfl ABTOPOB, 4 YHTATEAAM IPHUHECET MHOTO HOBBIX

3HAHUU 1 3CTETUIECKUX Hepe}KI/IBaHI/Iﬁ.

OcHoBHAs TeMa BBIITYCKa — 6YAAI/II‘/‘ICKOC HCKYCCTBO. Ho TIPEIKAC

Muxauvn WLUnwmH
MaBHbI pegakTop

YeM pacckasarb O Heil, KpaTKO OCTAHOBAIOCH Ha TOM, YTO ITOKA3aAOChH
OCOOEHHO  IIPUMEYATEABHBIM B APYrHX  pyopumkax.  Tak,

3aKAIOYHNTEABHBIN — CroxeT B pyopuke «Becramk — Axasemumm»
IIOCBSAIIICH  BBICTABKE B  3aAaX AKAACMHM IIPOU3BEACHHH  XYAOKECTBEHHOHM  CEMBH
[Tepescaabmes: otma — Baaaummumpa u cerHa — Muxawmaa, ckyasrropa. Paborer  atmx
XYAOKHHUKOB, IIPEACTABACHHBIC HBIHE B OKCIO3HIIMHM, MHE IIOCYACTAHUBHAOCH BHAETb
B MACTEPCKOI, TA€ B CBOEH POAHOI CpPEA€ OHHM OCOOEHHO APKO PACKPBIBAAHUCH. PaboTHI
3aMEYATEABHBI, U fl CIUTAIO, YTO HEIPEMEHHO CTOUT CXOAHUTh B OAMKAWIIHN MECAIL HA 3Ty
BBICTABKY. ['AaBy cempm ysHaroT Bce, KTO BuAeA KaptmHy [L.I1. Komwarosckoro «lloaotep»
B ['TI. MoAEABIO AAA 9TOTO KPACHBOTO CHABHOIO O0pa3a IIOCAYKHA KaK pa3 OYAYIIHIT
akaaemuk Baaanmmup Ilepescaaserr. OH ObIA H3BECTEH HE TOABKO KaK KHBOIINCEIl, HO M KaK
AeTYHK, a B Bozpacte cBrite 90 AeT e3AHA ¢ rpymmon xyaoxkunkos Ha KyOy u B MlaAoHE3HIO,
IA€ HAIIICAA CEPHIO IpeKkpacHbIX padboT. [Ipoussesenns cerna — Muxanaa [lepescaaBma — yxe
AQBHO IIPU3HAHBI KAACCHKON CKYABIITYPH XX — Hagara XXI Beka.

B pybopuxe «Bepuucam» s ObI OOpaTHA BHHMAaHHE Ha OO30p 3apPYOEKHBIX BBICTABOK
npesuacHTa Poccmiickoit akapemun xyaoxkects 3ypaba  Komcramrmmosmua llepereamn.
DKCIIO3UIHU €0 PabOT YaCTO OTKPBIBAIOTCA B KPYIIHBIX TAACPEAX CTOAHI] M KyABTYPHBIX
LIEHTPOB PAa3AHYHBIX 'OCYAAPCTB. BaiKHO, 9TO HAa HHX HE TOABKO IIpEACTaBAAETCA cam 3ypad
KoncranruanoBud, OAMH U3  BEAYIIHX  ACATEACH  HCKyCcCTBA  HAIEHl  CTpaHHI,
HO M VTBEPIKAAIOTCA OCEBBIC IIPUHIMIIBI AKAACMUN — IPO(MECCHOHAAUZM U I'YMaHHU3M, 9TO
YPE3BBIYAIHO BaKHO B HAIIIE BPeMsA B IIPOTUBOBEC (DEIIKaM, CKBEPHBIM ITOACAKAM U HACHAUIO.

Pasaen  «McxycctBo XX—XXI  BekoB» B HBIHENIHEM BBEIIYCKE OKa3aACA  TOXKE
HACBHIIICHHBIM. [10AB3YACH cAydaeM, XOTUM ITO3APABUTH € 85-A€THEM YAECHA-KOPPECIIOHACHTA
PAX TI'.C. PaiimmeBa, KOTOPOMY IIOCBAIIEH OAMH H3 O4YEepKOB. B ero mckyccrse KHBOIIHCH
IIpEBpaIaeTcsAd B My3BIKY, a My3blka oOperaer uBer. [lepea spureaem poKAAETCA SIIHYECKOE
CKa3aHHE, BO3MOKHOCTD IIEPEKUTh YHUKAABHBIN MUCTEPUAABHBII OIIBIT.

Oanaxasr mocsaTus HoMep «MckyccTBa EBpasum» AeKopaTHBHO-IIPUKAAAHOMY HCKYCCTBY,
MBI OTKPBIAH AAfA JKYPHAAQ4 «BEYHYIO TeMy». BHe BCAKOro COMHEHHSA, OpPHAMEHTAABHOE
HCKyCCTBO — KaK IIPOIIAOE, TaK M COBPEMEHHOE TBOPYECTBO HAPOAHBIX MACTEpPOB, — 3TO
obIree eBpasMIickoe HacAeAne. B OAHOMMEHHOIT pPyOpHKE MBI IIPEACTABASEM HCKYCCTBO
OAHOTO U3 €BPA3HHCKUX IIEHTPOB — XaKACHU.

Haxomnerr, o TAaBHOM Teme HOMepa — OYAAHIICKOM HCKyccTBe. [IpuyunH OCBATHTD IIEABIH

BBIITYCK JKypHaAd 3TOMY O6H[66Bpa3I/II>‘ICKOMY HACACAHUIO M JKUBOW AWHUH TBOpYCCTBA OBIAO
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MHOro. Pamee MBI IyOAMKOBAAN OTAEABHBIE OYEPKH IIO ITOH TEME, HO TaK MAaCIITaOHO
I CHCTEMHO AEAAE€M 9TO BIIepBbIe. BakHO OTMETHTH, YTO OAArOAApPsA HAIIHM aBTOPAM MBI
IIOYYBCTBOBAAM, 9YTO €IIE€ HE pa3 BepHeEMCA K 9TOH Teme. B OyKBaABHOM CMBICAE CAOBA
OTKPBIACA IIEABIH OKeaH TeM. MOKHO IIO-pasHOMY IIBITATBCA OXaPaKTEPHU30BATH MACIITA0
1 pasHOOOpasne OYAAHMCKOTO MCKYCCTBA, IIO9TOMY fl IIPHBEAY AHIIb OAHH IIPHMEP.
N3 womepa B HOMep MBI nyOAmKyem crarbu u3 «CaoBapad OYAAHIICKOI mKOHOrpadmm»
akapemuka Aokerra YauAper. Ero maTHAAIIATUTOMHBIE TPYA COACPIKHT HOAPOOHBIE OITHCAHUSA
0OKeCTB OYAAHMMCKOIO IIaHTEOHA C PAa3AHYHBIMA BapHAHTAMH W HAIHOHAABHBIMHU
ocobeHHOCTAMH. MBI OAArOAAPHBI YYEHOMY 32 pa3pelleHHe Ha IIYOAUKALIMIO CTaTel
«CAoBapsA» Ha PYCCKOM fA3BIKE B HAIIEM KYPHAAEC H IIEPEAAEM €My OAArOAAPHBIE OT3BIBBI
OT POCCHICKHX HCCAECAOBATEACH OYAAHMCKOTO HCKYCCTBA.

AAHHBIF BBIIYCK JKypHAAAd — ACHCTBUTEABHO MEKAYHAPOAHBIH. MBI IIpeAcTaBAfEM
IIEPEBOA OdYEpKa IO OYAAHMMCKOMY HCKYCCTBY HAIIIEIO IIOCTOSHHOIO aBTOPa, AOKTOpa
O.Y. Xanasr. Ero koaaera I1. I'yirra mpeAcTaBUA MHTEPECHBIH B3IASIA HAa OYAAHICKYIO HKOHY
TAaHKA KaK Ha HUCTOYHHK HE TOABKO HCTOPHYECKHX, PEAUTHOBEAYECKHX H XYAOKECTBEHHBIX
3HAHUM, HO M 9KOoAormueckux. llHTepecHO, 4YTO OAHOBpEMEHHO C pPabOTOW HAA 9TOIH
pykonuceio B mnoarsepikAeHue maeu [1. I'yrrrer mMbl y3HAAHM OO OTKPBITHH BBICTaBKH 806-TH
ITOAHO(DOPMATHBIX VHUKAABHBIX HAAIOCTparuii u3 Ay [llm, TtHOeTcKoro MeAHMIHHCKOTO
Tpakrara, B Hammonaapnom wmysee PecnyOamxkm bByparus B Vaan-Vas. Mer maseemcs
C IIOMOIIBIO HAIINX KOAAEI M3 3TOTO My3ef IO3HAKOMUTH UHTATEACH C YHHKAABHBIM, O€3
BCAKOTO IIPEYBEAMYCHHSA, ITAMATHUKOM KYABTYPBI, KOTOPBIH pPacCKa3blBaeT O IIPHPOAE,
YEAOBEKE, MUPE C BEAMYANUIIIEH ITOAPOOHOCTBIO.

Bcaea 3a HOBOCTBIO OO OTKPBITHM BBICTABKM HAIllA PEAAKIINA ITOAYYIHAA U3 MOHroAmm
VII m IX Toma mMCCAGAOBAHMI €Ille OAHOTO M3 aBTOPOB HBIHEIITHEIO BBIIIYCKA — AAMEI
I'apxyyruiina IlypssOara: 2TO TPyABI 1O PAa3AHMYHBIM CTOPOHAM OYAAHMMCKHX TaHKa,
IIOCBAIIEHHBIE H300PAKEHUIO IPHUPOAHBIX OOBEKTOB. PDaKTHUECKH 3TO XYAOKECTBEHHO-
HAYYHBIH aTAac O HUpUpPOAHBIX sABAeHuAX. Caosom, maea II. I'ymorer moarsepixaaercs
CBHACTEABCTBAMU U3 Dbypsatum m MoHroamm, m 3AeCb, MBI YBEPEHBI, MOKET BO3HHKHYTbH
IIPOAYKTUBHBIII HAYYHBIH POCCHICKO-MOHTOABCKO-UHAUICKUI AHMAAOT, B KOTOPOM HAIII
AKypHAA OYACT PaA yIaCTBOBATb.

Ha o6aoxkke Boirycka — apromoprper AszaHabassapa, BBIAAIOIIEIOCH XYAOKHHKA,
TOCYAApCTBEHHOIO u peAurnosnoro aAeareas Monroamnm XVII Bexa. OO0 srom macrepe
ITOAPOOHEE MOKHO y3HATh B OAHOH M3 CTaTe HOMEpa, a BCEM, KTO ITOOBIBaeT B Y AaH-batope,
coBeryeM 1oceTuTh Mysell H300pasuTeABHOro HCKyccTBa wuMeHH AsaHabaasapa, TIAe
IIPEACTABACHA KOAAEKIIHSA €r0 OPOH30BBIX OYAAMICKHX CKYABITYP, KOTOPBIE MOKHO Ha3BATh
IIPEMEPOM aOCOAFOTHOI'O COBEPIIIEHCTBA.

Poccmiicknit yuensrit, cora akaaemnka H.K. Pepmxa, oOAMH M3 BEAyIIHX BOCTOKOBEAOB
mupa FOpuit Hukoraesua Pepux B kpaTtkoM odepke «ByAAH3M B KYABTYPHOE CAHHCTBO A3HI»
TOYHO OTMETHA: «...OOmmederoBedeckas HAIIPABACHHOCTb OYAAHM3MA, ITOAKPEIIACHHAA
BBICOKOU (uAocodrel, Ha IPOTAKEHUH CTOACTHH BAOXHOBAfAAA (PHUAOCOMUIO, HCKYyCCTBO
u  Aureparypy crpad Asmm. AaAeKHH OT PEAKIHMOHHOCTH, OYAAH3M, OAAroAaps CBOEMY
BAMSHHIIO, IIOBCEMECTHO BOCIIMTBIBAA HOBBIM THII TBOPYECTBA M IIOCTABHA HAPOAB Asnn
AMIIOM K AHIY C HAUAYYIIUMU IIPOU3BEACHUAMH HHAUNCKOIO Pa3yMay.

D10 moarBepxAaercsa TeMu Koaseknuamu u3 Cankr-IlerepOypra, ExarepunOypra, Vaan-

VA9, DAHCTBI B T. A., O KOTOPBIX PACCKa3bIBAIOT HAIN aBTOPBL (OCTAHOBAIOCH 3AECCH AHIID
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Ha oAHoM npumepe. Koaaexnma Hammonaapnoro wmyses Pecnybamxkm byparma — sro
COKPOBHIIIHHUIIA OYAAHMHCKOrO MCKyCCTBa, M HAM HM3BECTHO O IIAAHAX IIPAaBUTEABCTBA
Pecriyoauku Bypsarnsa moctpours AAf Hero AocToriHoe 3paHue. OTKPBITHE €ro 9KCIIO3UITHIT
CTaHET CEHCALIMEH OOIIeeBPa3HIICKOTO MacITaba. MBbl paABl IIPEACTABUTH OYEPK O rabiKa Aame
Anaraxuackoro aamana, ckyabrrope Camku-lIpionke LIpOnkose, ¥bu pabOTEI COCTABAAIOT
AAPO 6yAAHfICKofI KOAAEKIIIH MY3€d. DTO OBIA YAUBUTEADBHBIH YCAOBEK, AYXOBHBIH YYEHUK
BeAukoro Aamer  Aamm-Aopmxo  Mrurasrosa  (1852-1927), xoTopslii, Kak IIOAAMHHBII
boaxucarrBa, OykBaABHO IIpeOAOAEA cMepTh. Ero HerAeHHOE TeAO, HaXOAAIIEeCH
B VIBOATMHCKOM AallaHe, MHOIOKPATHO MCCAEAOBAAM OSKCIIEPTHI M HAOAIOAAIOT THICAYN
odeBHuALEB. [IpIOMKOB OBIA 3amedeH AaMOM VITHr9AOBBIM; YIHTEAb BBICOKO LIEHHA CBOETO
YVUEHHKA, PYKH KOTOPOTO HE 3HAAH IIPA3AHOCTH, M BCETAA, AAKE IIPH PasroBOPE C APYIHM
YEAOBEKOM, OH CO3A2BAA MAaAEHBKHE CKYABITYPBI OYAAMHCKHX OOKecTB. XVAOKHHUK
B COBEPIIECHHBIX (POPMaX BOIAOTHA OyAAHMECKHI mTanTeoH. [Ipu aTOM 11 OH, U €ro AyXOBHBIN
YVUUTEADb IIPEAYYBCTBOBAAN HaABHTAOIIyrocs Tpareauro pemnpeccuit 1930-x roaos. Kakas-to
3aIIPEACABHO JKECTOKASl CHAA IIBITAAACh CTEPETh C 3E€MAH BCE, YTO CBA3AHO C OYAAH3MOM.
Bo MHOIOM  ITAAQYH  IIPEYCIIEAM  —  VHHYTOXHUAU  IAMATHHKH,  PACCTPEASAH
CBAIIIEHHOCAYKUTEACH. B kamepe cvmepraHmkoB crmaeA u LIpIOMKOB, HO, IO CBHAETEABCTBAM
OYEBHAIIEB, HAKAHYHE PACCTPEAA IIPOU3OIIAO HEKOE YYAO: BAPYT HCUE3AH BCE €IO AOKYMEHTHI,
U XyAOKHHUK OBIA ormymier. On yxoauT u3 xusHH Aumnb B 1934 roay. Ho uyao u 1o, uro
OCTABIIIHECA B ’KUBBIX M BEPHYBIIHECA U3 Aarepei Aambl B 1944 roay cobuparor A ppoHTa
OTPOMHYIO CYMMY ACHET H IIPOCAT Pa3pEeIIeHHUs BOCCTAHOBUTD OYAAHIICKOE BEPOHUCIIOBEAAHHE.

W ceroansi, BUAA XOTS OBl TOABKO OAHMH VIBOATMHCKMH AAIlaH M KOAAEKIIMIO
HarmmonaapHoro myses B Yaau-YA2, OOIIasch ¢ COTPYAHHKAMH H CAYIIAA MOAHTBBI AaM,
IIOHUMACIb, YTO I0OeArAn He wu3Bepru u masadu. [lobeama AyX, KOTOPBIH HAIIOAHHA
OpPOH30BBIE CKYABIITYPBI M BOIIAOTHACH B TaHKa. BOT HMAArOCTpaIusa K M3BECTHON HMCTHHE —
KH3Hb KOPOTKA, HCKycCTBO Be4dHO. [loAAMHHOE MCKyCCTBO HECET OCOOYIO CHAY, OHO
OCTAHABAMBAET HACHAME, HAIIOAHACT AYIIH AIOACH CIIOKOMCTBHEM H PaAOCTBIO. BHOBB
1 BHOBB YOEKAACIIbCA B €r0 BEAHKOHW muccuu. Fl mycrs warme OYAyT y Bac ¢ HUM BCTpedH

B HACTYIIAIOIIIEM TOAY!
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INTRODUCTORY REMARKS
Mikhail Shishin
Editor-in-chief
Dear colleagues,

On New Year's and Christmas Eve, we send all the authors and readers congratulations
and wishes for the greatest possible joy, discoveries, success in the New Year! Let our next,
already the fifteenth, issue of «The Art of Eurasia» journal be a gift for the authors, and
bring a lot of new knowledge and aesthetic experiences to readers.

The main theme of the issue is Buddhist art. But before telling about it, I will dwell
briefly on what seemed especially noteworthy in other headings. So, the final story
in the heading «Academy News» is devoted to an exhibition of works of the Pereyaslavets
art family: the father — Vladimir and the son — Mikhail, the sculptor. The works of these
artists I was fortunate enough to see in the workroom, where the pictures and sculptures were
particularly brightly revealed in their native environment. Works are wonderful, and I think
that it is definitely worth going to this exhibition in the next month. The head of the family
will be recognized by everyone who saw the picture of P.P. Konchalovsky «Floor polisher» in
the State Tretyakov Gallery. The model for this beautiful and strong image was just the future
academician Vladimir Pereyaslavets. He was known not only as a painter, but also as a pilot,
and at the age of over 90 he traveled with a group of artists to Cuba and Indonesia, where he
wrote a series of excellent pictures. The artworks of his son — Mikhail Pereyaslyavets — have
long been recognized as classics of sculpture of the XX — beginning of the XXI century.

In the «Vernissage» heading, I would like to draw attention to a review of foreign
exhibitions of the President of the Russian Academy of Arts Zurab Konstantinovich
Tsereteli. Expositions of his works often open in large galleries of capitals and cultural centers
of various states. It is important that not only Zurab Tsereteli, one of the leading artists
of our country, is represented there, but also the axial principles of the Academy are approved
— professionalism and humanism, which is extremely important in our time as opposed
to fakes, bad crafts and violence.

The heading «Art of the XX — XXI centuries» in the current issue is also saturated.
Taking this opportunity, we want to congratulate G.S. Raishev, to whom one of the essays
is devoted. In his art, painting turns into music, and music takes on color. An epic legend
is born before the viewer, an opportunity to experience a unique mysterious experience.

Having once dedicated the issue of «The Art of Eurasia» to decorative and applied art,
we opened the «eternal theme» for our journal. Without a doubt, ornamental art, both the past
and the contemporary works of folk artists, is a common Eurasian heritage. In the column
of the same name, we present the art of one of the centers of Eurasian art — Khakassia.

Finally, about the main theme of the issue — Buddhist art. There were many reasons
to devote the entire issue of the journal to this pan-Eurasian heritage and the actual line
of creativity. Earlier we published separate essays on this topic, but we are doing this for
the first time on a large-scale and systematic basis. It is important to note that thanks to our
authors, we felt that we would return to this topic more than once. In the literal sense
of the word, an entire ocean of themes has opened. One can try in different ways
to characterize the scale and diversity of Buddhist art, so I will give only one example. From
issue to issue we publish articles from the Dictionary of Buddhist Iconography
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by Academician Lokesh Chandra. His 15-volume work contains detailed descriptions
of the deities of the Buddhist pantheon with various options and national characteristics. We
are grateful to the scientist for permission to translate into Russian and publish articles
of the Dictionary in our journal and give him grateful feedback from Russian scholars
of Buddhist art.

This issue of the journal is truly international. We present a translation of the essay
on Buddhist art by our permanent author Dr. O.Ch. Handa. His colleague, Dr. P. Gupta,
presented an interesting look at the Buddhist thanka as a source of not only historical,
religious and artistic knowledge, but also environmental. Interestingly, while working on this
manuscript we learned about the opening of an exhibition of 86 full-size unique illustrations
from Gyu-shi, a Tibetan medical treatise, at the National Museum of the Republic of Buryatia
in Ulan-Ude. We hope with the help of our colleagues from this museum to acquaint readers
with a unique, without any exaggeration, cultural monument that tells about nature, man,
the world with great detail.

Following the news about the opening of the exhibition, our editorial office received
from Mongolia the VII and IX volumes of studies of another of the current issue authors —
Lama Ganhuugiyin Purevbat, these are works on various sides of the Buddhist thanka
dedicated to the depiction of natural objects. In fact, this is an artistic and scientific atlas
about natural phenomena. In a word, the idea of Dr. Gupta is confirmed by evidence from
Buryatia and Mongolia, and here, we are sure, a productive scientific Russian-Mongolian-
Indian dialogue may arise in which our journal will be happy to participate.

On the cover of the issue is a self-portrait of Zanabazar, an outstanding artist, statesman
and religious figure of Mongolia of the 17th century. You can learn more about this master
from one of the articles of the issue, and everyone who visits Ulaanbaatar is advised to visit
the Zanabazar Museum of Fine Arts, which presents a collection of his bronze Buddhist
sculptures, which can be called an example of absolute perfection.

Russian scientist, the son of academician N.K. Roerich, one of the leading orientalists
of the world, Yuri Nikolaevich Roerich in his brief essay «Buddhism and the cultural unity
of Asia» accurately noted: «..The universal orientation of Buddhism, supported by high
philosophy, has inspired the philosophy, art and literature of Asian countries for centuries.
Far from reactionary, Buddhism, thanks to its influence, everywhere brought up a new type of
creativity, and put the peoples of Asia face to face with the best works of the Indian mind».

This is confirmed by those collections from St. Petersburg, Yekaterinburg, Ulan-Ude,
Elista, etc., which our authors talk about. I will dwell on just one example. The collection
of the National Museum of the Republic of Buryatia is a treasury of Buddhist art, and we are
aware of the plans of the government of the Republic of Buryatia to build a worthy building
for it. The opening of its exhibits will become a sensation of a pan-Eurasian scale. We are
pleased to present an essay on the Gabja-lama of the Yangazhinsky datsan, the sculptor
Sanzhi-Tsybik Tsybikov, whose work forms the core of the museum’ Buddhist collection.
He was an amazing person, a spiritual apprentice of the great Lama Dashi-Dorzho Itigelov
(1852-1927), who, like a genuine Bodhisattva, literally overcame death. His imperishable body,
located in the Ivolginsky datsan, was repeatedly examined by experts and thousands
of eyewitnesses observe. Tsibikov was sighted by Lama Itigelov; the teacher appreciated his
apprentice, whose hands did not know idleness and always, even in conversation with another
person, created small sculptures of Buddhist deities. The artist in perfect forms embodied
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the Buddhist pantheon. At the same time, both he and his spiritual teacher foresaw
the impending tragedy of the repressions of the 1930s. Some extremely brutal force tried
to erase everything related to Buddhism from the earth. In many ways, the executioners
succeeded — they destroyed the monuments and shot the clergy. Tsibikov was also staying
on death row, but, according to eyewitnesses, on the eve of the execution, a miracle happened:
all of his documents suddenly disappeared, and the artist was released. He died only in 1934.
But the real miracle is that lamas surviving and returning from the camps in 1944 raised
a huge amount of money for the front and asked a permission to restore the Buddhist
religion.

And today, seeing at least one Ivolginsky datsan and the collection of the National
Museum in Ulan-Ude, communicating with employees and listening to the prayers
of the lamas, you understand that it was not the monsters and executioners who won.
The Spirit prevailed, which filled the bronze sculptures and embodied in the tank. Here is
an illustration of the well-known truth — art is eternal, but life is short. Genuine art bears
a special power, it stops violence, fills the souls of people with peace and joy. Again and again we
are convinced of its great mission. And let your meetings with it be more often in the next yeat!
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