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Bapxpanapamura

Yannpa Jlokemm

MexxayHapoaHas akaaemMms NHAMACKOM KyibTypbl, . Hto-Lenn, VIkgns

AHHOTaumsA. CtaTbs NOCBsLLEHa 0030pYy MKOHOrPadun 1 CUMBOKK 6oaxmncaTTBbl Bagxpanapamutsl. Knto-
4eBble acneKTbl PaboTbl BKIKOHAKOT OnvcaHve n3obpaxxeHn Bapkpanapamntbl B pasHbix MaHOanax, a Takke
yKasaHue Ha aTpunbyTbl: Myapy 6xymucnaplla 1 Kynak MygpocTu, YTO CUMBONSMPYET FyboKOE MOHUMaHWeE
NPUPOAbI PeanbHOCTU. loavepKnBaeTCs, 4To hopma 1 LBET n306paxkeHust BamkpanapamnTbl TakKKe UMEOT
CUMBOJIMYECKOE 3HA4EHME, yKadbiBasi Ha CBA3b C ApyrMmn 6o)xecTBamu, Hanpumep Bamkpanaceei, 1 B3aMo-
nencreuve ¢ bynnon. Takke B CTaTbe COOEPXKUTCHA YNOMUHAHME O MaHTpax, CBA3aHHbIX ¢ BagykpanapamuTton,
N O POSIM B KOHTEKCTE BpaLLeHVs Kofleca 3akoHa BagykpasHbl, YTO NO3BOASET FyO>Ke MOHATb ero (PYHKLMKO
B OyOQMNCKOM NPaKTUKE U MKOHOrpaduio. PaccmaTtprnBaroTcsa 0COBEHHOCTU N30bpaxkeHns Bampxpanapamum-
Tbl B COOPHMKax MaHgan n myap 6yaamnckon WKkobl CUHIOH, B kutanckon Tpunutake (V-VI BB.), COOpHMKe
Oyoannckon nkoHorpahum «beccoH-3akkn» (XIl B.). MNpuBeaeHHble cBegeHNA MOMyT ObITb MPYMEHEHBI NS
N3YHEHNSA XyOOXKECTBEHHbIX KAHOHOB, B aHa/IN3e MCTOPUHECKOIO KOHTEKCTA 1 CUMBOJIKI N300pasKeHW, npu
aTpubyummn 1 MHTepnpeTaumm NaMAaTHUKOB UCKYCCTBa. Hay4dHbI NepeBof U KOMMEHTapumn K ctatbe Jlokella
HaHgpbl 13 «Cnoeaps 6yaaunckon nkoHorpadun» BeinoaHeHbl C.M. BenokypoBo.

Knio4yeBble cnosa: Jlokelwl HYaHgpa, Bapkpanapamuta, 6yaaMncKni KaHoH, CUMBOMKA, MKoHorpadms, Cno-
Bapb OyAANNCKOM MKOHOrpaduy, ByoanicKoe NCKYCCTBO

Onsa yntnposaHunsa: HYaHapa J1. Bampxkpanapamuta // VIickyccTBO EBpasunmn [SneKTpoHHbIN XypHan]. 2025.
Ne 3 (38). C. 368-373. https://doi.org/10.46748/ARTEURAS.2025.03.021.
URL: https://eurasia-art.ru/art/article/view/1228.
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Short communications article

Vajraparamita

Lokesh Chandra

International Academy of Indian Culture, New Delhi, India

Abstract. This article provides an overview of the images and symbolism of Vajraparamita, an important figure
in Buddhist iconography and philosophy. The article describes the various images of Vajraparamita found
in different mandalas, as well as key attributes: the bhumisparsa mudra and the fist of wisdom, which represent
a deep understanding of reality. It is also noted that the shape and colour of the Vajraparamita image hold
symbolic meaning, connecting it to other deities such as Vajralasya and its interaction with the Buddha. The article
also mentions the mantras associated with Vajraparamita and its role in turning the Wheel of the Law, providing
insight into its function in Buddhist practice and iconography. Additionally, the article examines the depiction
of Vajraparamita in collections of mandalas and mudras from Shingon Buddhism, the Chinese Tripitaka
(6th-6th c. A.D.), and the collection of Buddhist iconography “Besson Zakki” (12th c. A.D.). This information
can be used to study artistic canons, analyse the historical context and symbolism of images, and attribute
and interpret art monuments. The scientific translation and commentary of Lokesh Chandra’s article from the
“Dictionary of Buddhist Iconography” was completed by S.M. Belokurova.

Keywords: Dictionary of Buddhist lconography, Lokesh Chandra, Vajraparamita, Buddhist canon, symbolism,
iconography, Buddhist art
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MyZp LWKOSIbI CUHMOH» (CUHIOH-MUKKE-O3YWH-CIO) [5,
2.112], BbirnagnT Tak (un. 8).

Jlokew Yanppa.
«CnoBapb 0ypaaunckon nKkoHorpacpun»
Tom 14, c. 4057-4059

2. B ryxbsi-oxapanu-MmaHgane Bamkpaoxaty Baa-

Bap)xpanapamuta — 1. (an. KoHro-xapamuuy »XpanapammTta COOTHOCUTCS C APYriM BOXXeCTBOM —

Bocauy), 6o>xecTBO (boaxmcaTtTBa), cuasLlee K BOC-
TOKY OT MaxaBanpo4aHbl B MaHaane Bamkpaoxaty
(806 r.). MNpaBas pyka B Myape bxymucnapiua («npu-
KOCHOBeHVE K 3emne».— [louvmM. repeB.), neBas pyka
cxxata B Kynake MyapocTtu (an. Yn-keH). Bagxpa-
napamm1Ta BOMoLaeT COBEPLLEHCTBO CO3epLIaHNs
MaxaBarpo4aHbl, a KyJlak MyOpOCTV MOKa3bIBaET, YTO
booxmcarTea NpebbiBaeT B NpamkHANapammnTe (BbIC-
Len popme 0CO3HaHUA, KOTOPOE NPUBOAUT K MPO-
CBETNEHNO.— [pyiM. repeB.) 1 OCTUN COBEPLLIEHHON
Myapoctu [1, p. 600].

PasnnyHble MaHganbl cogep>xat n3obpaxxeHns
Bamxkpanapamutsl (un. 1-7).

MaHTpa BapxpanapamMunTbl 3BYHUT Kak
«om sattvavajri hum» [4, p. 111], «<om vajrasri hum» [4,
p. 130], a myapa, cornacHo «CobpaHnto N306paKEHIN

Bampxpanacben (6oruHen, BONIoLatoLLEen NogHoLLE-
HWe B BUae TaHua.— [pum. rnepes.) [6, no. 60].

3. CornacHo Xunugoku [3, no. 1.12a13], Bamxpa-
napammta n30bparkaeTcs B CUHEM 1 YEPHOM LBETE,
npaeas pyka B Myape bxymunapLua, B 1€BOV pyke —
JIOTOC, B KOTOPOM HaxoauTCa napeL, ¢ cytpamm. Knvra
B JIEBOW pYyKe ABNAEeTCH cyTpon [pamKHanapammra,
a caMo DOXXECTBO B »KEHCKOM BOTMJIOLLEHNN CUMBOSIN-
3MpyeT MaTb AKLLIOOXbW (0anH 13 Aoau-6yna.— [ovim.
repeB.), Tak Kak MoBTOPSAET ero Myapy dxymmnaplua
N ABNSIETCA NEPCOHUMVIKaUMEN ero agaplua-axXHaHbI
(«3epuanonogobHast MyapocTb».— [puM. nepes.)
[7, p. 173-174].
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1. MaxabxyTa-maHgana
[2, no. 407; 3, v. 1, no. 38.2]

2. Camaiisa-maHgana
[2, no. 469; 3, v. 1,
no. 38.64]

3. Cykwma-maHpana
[2, no. 542; 3, v. 1,
no. 38.137]

4. Mypxxa-maHpana
[2, no. 615; 3, v. 1,
no. 38.210]

5. TpannokbsBnpXans
-KapMma-maHpana
[2,n0. 721; 3, v. 1,

no. 38.314]

6. TpannokbaBNAXXans
-camans-maHgana
[2,n0.790; 3, v. 1,

no. 38.391]

7. YaTtyp-myapa-maHpana
[2, no. 691]

8. Myapa
Bapg)xpanapamuTsbli [5]
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9. BapxxpanapamuTa
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4. B KomMeHTapum K cyTpe KapyHukapamka (an.
«OB6bACHEHNs axapaHu cyTpbl KapyHukapamka»;
oxapaHn — OVHHbIE MaHTpbl.— [puMm. nepes.) (8,
no. 1406] rosoputca: «BagxpanapammnTta (KOHro-
XapammTa) OepXXUT B PyKax KOMeco BamKpbl, MOCKOSb-
Ky MMEHHO 3TOT BoaxucarTsa obpaTtuics K bynae
BanpoyaHe, korga ToT AOCTUI COCTOAHUA byaapl
B BEPXHEM MUPE, C MPOCLOO MOBEPHYTL KONECco 3a-
KOHa BampkpasiHbl, YTOOblI 6ECHUCIEHHbBIE Pa3yMHbIe
CyLLiECTBa CMOITIM Mepeceyb NMOTOK W BbITY Ha OpYrov
Beper, TO eCTb AOCTMYb HupBaHbl. Ero ums — “Tor,
KTO, MPOHWKHYBLLMCb MbICISiIMM Boaxm, noBopaymBaeT

CnucokK NCTOYHUKOB

Koneco 3akoHa” (nnn TembopuH — “TOT, KTO MOBO-
pa4mBaeT Koneco 3akoHa”)» [9, no. 1.152].

5. Bapkpanapamuta cuanT Ha NoToce, NOMELLEH-
HOM Ha MbegecTane, B ero NpaBoW pykKe — 4akpa,
NeBas oxaTta B Kyfak. Takoe n3obparkeHne MOXHO
yBnaeThb B «OnurcaHum 6oxecTB» B COOpHUKE Bya-
ONNCKOW MKoHOrpagum «beccoH-3akkun» (Besson-
zakki), cocTaBneHHoM CuHkaky (1117-1180) [3, v. 3,
no. 87.7, 152], n B cBuTKe TaHL3bl, CO30aHHOM Proio
B 1194 rogy [3, v. 1, no. 38.391] (nn. 9).
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