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Tpumyprn
Yanpgpa Jlokem

MexxnayHaponHas akagemvs HAWACKOW Ky/ibTyphbl, . Hbto-emn, Vikgus

AHHOTaumsA. CtaTbs NOCBSILLEHA MKOHOrpadu TpUMypPTW, BOMOLLEHWS OOHOW U3 LEHTPaNbHbIX KOHLIEMNLMIA
NHOVMNCKOWN PENNMMO3HOM Onocodum O TPUEONHCTBE BEPXOBHbLIX OOXXECTB, KOTOPbIE ONULIETBOPSIOT PasnnyHbIe
acneKTbl eOMHOro BOXXKECTBEHHOMO Havana. TpUMYpPTN OO bEOMHAET TP KITKOHYEBbIE KOCMUYECKME (DYHKLIMN —
co30aHne, CoOXpaHeHne 1 paspyLueHme. B coBpemMeHHOM NpakTike KoHUenumsa TpumypTy 6onbLle BOCMPUHM-
MaeTCHA Kak PnNoCcomCKasa Kateropund, HeXenm pemrmo3Has, TeM He MeHee B MHOYNCTCKOM MUPOBO33PEHNN
N N306pas3nTeSIbBHOM NCKYCCTBE CUMBOMM3M TPUMYPTU NPOOOIIKAET NrpaTh BaxKHYO posib. B cTaThe paccma-
TPVBaKOTCA OCOBEHHOCTN N30BpaxKeHUst TpreamHcTBa bpaxmbl, HapasHbl n MaxelwBapsbl, a Takke MaHgasbl
N Mygpbl TprMypTy B KUTanckom Bepcun Tpunntaku (V=VI BB.), KOTOpas pacrnpocTpaHeHa B AnoHumn, BeeTHame
n Kutae; B «Puctoké» B nepesofe AMorxasamkpsbl (VI B.); ceutke IN'oHkaky (XI-XII BB.). [NprBeOeHHble CBEAEHNS
MOIyT ObITb MPUMEHEHbI OIS U3YHEHUSA XYAOXKECTBEHHBIX KAHOHOB, B aHa/IM3e NCTOPUHECKOrO KOHTEKCTA 1 CUM-
BOJIMKM N30BPaXXeHWn, Npu atpubyLnm 1 MHTepnpeTaumm NaMAaTHYKOB UCKYCCTBa. Hay4HbIn NepeBo 1 KOM-
MeHTapun K ctatbe Jlokewa HYanapel 13 «Cnosaps OyaamMnckon nkoHorpadum» BelnonHeH C.M. Benokyposow.
Knto4yesble cnosa: Jlokelw HYangpa, TprmypTu, OyoouncKnii KaHOH, CUMBONKA, NKoHorpadus, Cnosapb 6ya-
ONACKOW MKOHOrpahum, byaamncKoe NCKyCCTBO
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Trimurt
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Abstract. This article focuses on the iconography of Trimurti, which is one of the central concepts in Indian
religious philosophy. It represents the trinity of supreme deities who embody various aspects of a single divine
origin. Trimurti unites the three key cosmic functions of creation, preservation, and destruction. While the concept
of Trimurti is now more widely recognised as a philosophical category than a religious one, the symbolism
of Trimurti continues to play an important role in Hinduism and visual art. The article examines the depiction
of the triunity of Brahma, Narayana and Maheshvara, as well as the Trimurti mandala and mudra, in the Chinese
version of the Tripitaka (5th—6th centuries), which is prevalent in Japan, Vietham and China, and in the ‘Rishukyo’
translated by Amoghavajra (8th century) and the scroll of Gonkaku (11th—12th centuries). The findings presented
in this article can be applied to the study of artistic canons, analyse the historical context and symbolism of images,
and attribute and interpret art monuments. The scientific translation and commentary on the article, originally
written by Lokesh Chandra for the Dictionary of Buddhist Iconography, has been provided by S.M. Belokurova.
Keywords: Dictionary of Buddhist Iconography, Lokesh Chandra, Trimurti, Buddhist canon, symbolism,
iconography, Buddhist art
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Jlokew Yanppa.
«CnoBapb Oypannckon nukoHorpacpum»

Tom 12, c. 3662-3663

TpyMypTn — Tak Ha3blBaeMble «Tpu BpaTa» (KAT.
= 55K — «Tpu HebecHbIx BpaTa») B XIV YacTv Haga-
CYTPbl B KUTANCKOM MepeBoae AMOorxaBaKpbl. ITO
bpaxma, HapasHa n Maxelusapa (COOTBETCTBEHHO:
CaMO3apOoXXAatoLLNACA TBOPEL,, XpaHUTESb U pas-
PYLUNTENb, MPOUCXOAsLE U3 Tena ABasIOKMTELLBA-
pbl.— [oum. nepes.). VIx bumka 3By4uT Kak SVA, rae
S 03Ha4aeT paBeHCTBO, NMPOUCXoadLLee U3 TOro, HYTO
BCE OXapMbl CYLLLECTBYIOT Kak KocMocC; a VA — He-
BO3MOXXHOCTb BEPOaIbHOMO BbIPAXKEHNS BCEX AXAPM.
MaHgana TpumypTu n3obpaxxaeTcd B BUAE JiyKa

(nonykpyra) [1, p. 160, 233]. Sta maHgana BoCxoanT
K pabotam moHaxa Croast (809-884). VinntocTpaums
COOEPXKUTCA B ANOHCKOM U30aHNN KUTANCKON Tpunn-
TaKn, N3BECTHOM Kak «TpunuTtaka Tancé» [2, 122-123,
fig. 313a15], konua BoinonHeHa B 864 roay (vn. 1).
B aTOM 1306paxkeHnn 6patbst CUOAT Ha NINCTbAX J10-
TOCa, a He Ha caMUX MX LiBETKax.

bumka-maHgana «Tpex HebecHbIX bpaTbes» CO-
nep>xxutca B cBuTke [ToHkaky (1056-1121) [2, 124.15]
1 B Konnekumm Mangan Mandara-shu (shuji) [2, 103.15]
nn. 2).

Myapa TpumypTn (1n. 3) cogep>knTca B paboTe
[. desn [3, p. 204].
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1. TpumypTu.
Unnroctpauus

N3 KuTamckon Tpunurakm
[2, fig. 313a15]

2. bup>xxa-maHgana
«Tpex HeGecCHbIX
6paTbeB»

B cBUTKe NOHKaKy
[2, 124 .15]

3. Myapa TpumypTu
[3, p. 204]
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