Adoporue untatenu!

Y>Ke B JECATbIN pa3 Mbl BMECTE BCTPEYaAEM 3amMedaTesibHbI U O4EHb J0OPbIN
npasgHvK Hosoro roga. losnpasnsem 1 Bac, 1 BCEX HALLUMX aBTOPOB — KakK HOBbIX,
Tak 1 TEX, KTO Ha MPOTSA>XKEHWW BCErO 3TOr0 BPEMEHW OTKPbIBaN B CTaTbsX YONBU-
TeJlbHblE CTPaHWLIbI UICKYCCTBa rpoMaaHOro EBpasnmnckoro KOHTHeHTa. PagocTten
TBOPYECTBA 1 OTKPbLITUN BCEM, KTO COTPYAHMYAS C HALLUM »XXypHaIOM, 61arononyyms
CEeMbSM 1 BEPbI, YTO BCE HEB3rOApbl MPOXOAAT 1 YTO B CaMbIl TRYAHbIN YaC HY>KHO
BbICTOATb 1 BEPUTb B Jydllee! Bca MmpoBas NCTopus roBopuT 06 3TOM; Tak BbIo
n ByaeT Bceraa.

3a aTu rogpl Hamn napgaHo 6onee 900 cTaTewn; OTKPbITUSA COTEH aBTOPOB CTau
N3BECTHbI HE TOJIbKO B POccumn, HO 1 B OPYrnx CTpaHax; >ypHas BKIIKOYEH B NepedeHb
BEOYLLIMX PELIEH3VPYEMBIX HAYYHbIX N3OAaHNI, PEKOMEHO0BaHHbIX BbiCLUen aTTecTaum-
OHHOW Komwucemen Poccuinckon ®eaepalnn ans onybnmkoBaHNSA HayyHbIX PE3YNbTaToB
ancceptauui. lNNpraHaHa akageMmnyieckas LIeHHOCTb M3aaHHbIX cTaTtein, a paboTa pe-
OaKUMM COOTBETCTBYET BbICOK/M CTaHOApPTaM Hay4HOM U30aTeNbCKOW OeATENBbHOCTH,

Benb Hawa uenb — pasBuUTne TEOPETUHECKUX N MPAKTUYECKMX UCCNeqoBaHNY
B 00/1aCTV TEOPUIN 1 UCTOPUN U30D0Pa3UTENBHOMO 1 AEKOPATUBHO-MNPUKIAAHOMO UC-
KYCCTBa, An3arHa 1 apXUTEKTYPbl Ha EBPA3UMCKOM NPOoCcTpaHcTBe. COKpOoBMLLA ayxa,
3amMevaTeSibHble MacTepa 1 X MPOU3BEOEHNS — 3TO HEe TONbKO MHTEPECHENLLNIA
npeagMeT N3yyYeHust, HO U TO, YTO CONVXKaET Iroaeln.

OTOT BbIMYCK >XXypHasa Mbl NOCBATUNN cTapenLlemMy My3etd Crnorpmn — OMCKOMY
obnacTHOMY My3€et0 U306pasunTesibHbIX UCKYCCTB UMeH MLA. Bpybens. [Nosgpasnsiem
KOJIJIEr CO CTONETHUM tOBUeeM My3es 1 bnarogapum 3a nx UccnegoBaHns, ¢ KOTO-
PbIMU MOXXHO O3HAKOMUTBLCS Ha CTpaHuLax xxypHana B pasgene «Popym». Mbl yBe-
PeHbl B TOM, YTO BblAatoLLAACS KOonnekumsa nckycctaa B Myaee nmvenn M.A. Bpybens
OyOeT pacTu, COTPYOHNKOB XOYT HOBblIE OTKPbLITUA, & 3PUTENAM NPEOCTOUT He pa3
NCMNbITaTb BOCXULLEHNE W PAAOCTb BCTPEYNM C 3aMeHaTesibHbIMN MPOV3BEOEHNSAMN,
[Tybnnkaumm B 3TOM pasgerne >kypHana 0ObeanHAoT F0O0Bb 1 BHUMATESbHbIA, TOYHbIN
B3I, HA KaxKO0e NPOn3BEOEHE UCKYCCTBA. byaob TO KapTuHa, rpaduyeckuin nncT
NN KAMWHHBIE YaCbl — UCKYCCTBOBEL, BUONT, HYTO 30ECh COKPLITO HEYTO BaXKHOE, TO,
YTO HY>KHO 3apMKC1pPOBaTb U PACKPbITL 1 YTO OACT HOBOE 3HaHWE 1 BbI3OBET OTKIIVK
N COMEPEXXMBAHNE YATATENS U 3PUTENS.

10



Y>xe He pa3 Mbl NyOMKOBa CTaTbM U JaxKe NOCBSALLAM LIESbIE HOMEPA XPUCTU-
aHCKOMY UCKyCCTBY. [lpogomkasa aTy 3amMedaTesibHyo TpaauUmio, NpeacTaBigem
[Be CTaTbM B pa3aene «EBpasnnckoe Hacneame» 06 yaOMBUTENBHOM «XyOOXXeCTBE»
CTapoBepPOB 13 Pecnybnukin benapycb 1 0 COBPEMEHHBLIX MOHYMEHTaSIbHbBIX, MOLLIHO
3ByHaLLVX, 3aXBaTbIBAOLLIMX OyX KOMIMIEKCAaX MO3anK B COBPEMEHHbIX XPUCTUAHCKNX
xpamax Poccun n Cepbun.

Pazpen «/ckycctBo XX=XXI BEKOB» MONYHNICA O4eHb Pa3HOOOPAa3HbIM U MO reo-
rpadun, 1 No BpemeHHOMy oxaaty. OT KpbiMa A0 MOHIoNmMm MOXET NyTELLEeCTBOBATL
yYMTaTeNb BCMEL 3a CTaTbiaMM HaLLMX aBTOPOB, y3HaBasd O MOIOAbIX XYOOMXHUKAX
N 06 N3BECTHbIX MacTepax, BCMOMUHAA TEX, KTO MOPON B TRYOHENLLVIX YCNOBUSIX
3aKiagplBas XyOoXXeCTBEHHbIE TPaOULN, BOCTUTbIBAST YHEHUKOB.

Ha kapTe Hallen cTpaHbl eCTb YANBUTESbHbIE LIEHTPbI UICKYCCTBA, OAVH N3 HAX —
[lynéscknn hapdopoBbIvi 3aBoL. EMy yxe ncronHmunock 190 neT, 1 3a 3TO BpemM4
BO BCEX HaMpaBfieHNsIX Pa30LLINCh N3ALLHbIE, YONBUTENBHO KPAaCKBO pacrnmcaH-
Hble (MOXXHO CKasaTb, AaXKe C HEKOEN NHTPpUron!) YarHble N KOPenHble CepB3bI
N MHOXXECTBO OPYrmx nanoennin. OHN »XX1BYT, NOPOW NMOAOSTY, B CEMbSAX, NepenaroTcs
OT O[IHOrO MOKOJIEHUS K OPYrOMYy 1 BCerga CTaHOBATCSA NpeaMeToM NoboBaHus,
a HaLll »>XypHan MOXXeT pacckasaTb O MHOMX APKNX COObITUSIX 3TOMO LieHTPa Xy4o-
>KECTBEHHOIO TBOPYECTBA.

TeM, KTO 3ToW OCeHbto NMobbiBas B HaupoHanbHOM My3ee Pecnybnnkn bypaTtus
nmeHn H.M. XaHranosa, yganocb YBUOETb LLIEAEBPbLI U3 OyOANNCKOW KONNEKLIN
OpmuTaxa. BeicTaBka «CoBepLUEHCTBO TpaauLIMA: NPOU3BEOEHNS ByOOMNCKOro
OYPSATCKOro UCKYCCTBa 13 KOekUumn [rocynapcTBeHHOro Opmutaxka (Xl —Havana
XX Beka)» B 04epeHOM pa3 pacckasasa O BblOaroLLENCa KONNEKUMW 3TOro My3es
MUPOBOI0 3HA4YeHNSA. BbICOKOW OLIEHKM 3aCNy>XKMBAET 1 BbIOOP MECTa NpoOBEAEHNS
BbICTABKM — B OJHOM U3 LIEHTPOB Oyaanama B Hallen cTpaHe, B bypsatun. Korga-To
NMEHHO TaM apXeosioryi CMOTIN HaNTW, U3YHnTb N NP HEODXOOMMOCTV OTPEecTaB-
pUpPOoBaTh NPOV3BEOEHNSA MacTepOoB ByAANNCKOIO UCKYCCTBA, 1 CeroaHsa 3T Mpo-
N3BEeOEHNA — B 0CODON OyXOBHOW OBCTAHOBKE LieHTpa byaanamMa — pacKpbinich
c ocobon cunon. CtaTbsl O BbiCTaBke ONybnnMkoBaHa B pasgene «[1o 3anacHukam
N SKCMO3ULIMSIM MY3EEB U ranepemn».

Y npousBeneHUn NCKYCCTBa eCTb 0Cobast MUCCUSA, 1 STO HyBCTBYIOT MHOMME XY-
OOXXHVIKWN. HekoTopble MacTepa CMOM OCTaBUTb SPKME 1 3anoMHAIOLLIMECSH BbICKa-
3blBaHWs, KOTOPblIE OCOBEHHO 3BYHaT B HALLW OHW, B YCNOBUSAX HEOMPEOEEHHOCTH,
OMPOMHOI0 HaMPS>XEHUA CUT MHOMVX NKOOEN,— NPUBEOEM CIOBaA 3aMe4aTesibHOro
pycckoro xygoxHuka K.C. [Netpoea-BogkuHa: «KrBonncb — He 3abaBa, He pa3Brie-
YEHME. .. OHA YMEET KaKMM-TO ELLIE HEV3BEAAHHBIM MHE 0BPAa30M PaCHULLATL X/1am
JFOACKOro 0brxoaa, KpUCTaNM30BaTh BOSO 1 006e3BpeXBaTh OypHOE CoLmaribHbIX
B3a/IMOOTHOLLEHUIN»,

Mwnxann LLnwmnH,
rnaBHbI pegakTop
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Dear readers!

This is the tenth time we have convened to celebrate the New Year, the wonderful
and kind holiday. We extend our congratulations to you and all of our authors, both
those who are new to us and those who have previously contributed articles exploring
the rich artistic heritage of the vast Eurasian continent. We extend our warmest wishes
to all those who have collaborated with our journal, and we wish them continued
prosperity and strength in the face of adversity. In times of difficulty, it is important to
persevere and maintain a belief in the best outcome. This is a lesson that has been
learned throughout history and will continue to be relevant in the future.

Over the course of its existence, the journal has published in excess of 900 articles,
disseminating the work of hundreds of authors not only within Russia but also beyond
its borders. It has also been included in the list of leading peer-reviewed scientific
publications recommended by the Higher Attestation Commission of the Russian
Federation for the publication of scientific results of dissertations. The academic value
of the published articles is acknowledged, and the work of the editorial board is in
accordance with the high standards of scientific publishing.

Our objective is the advancement of theoretical and practical research in the theory
and history of fine and decorative-applied arts, design and architecture in the Eurasian
space. The study of remarkable masters and their works is not only interesting, but
also has the potential to unite people.

This edition of the journal is dedicated to the oldest museum in Siberia — Omsk
Regional Museum of Fine Arts named after M.A. Vrubel. We extend our felicitations
to our colleagues on the centenary of the museum and express our gratitude for their
invaluable contributions to the field of research, which are showcased in the “Forum”
section of this journal. It seems reasonable to posit that the remarkable collection
of art at the Museum named after M.A. Vrubel will continue to expand, that new
discoveries await the staff, and that the audience will experience the delight and joy
of encountering wonderful works of art on more than one occasion. The publications
in this section of the journal demonstrate a careful, accurate look at each work of art.
Whether it is a painting, a graphic design, or even a mantel clock, the art historian
discerns the presence of a significant underlying detail, a quality that demands to
be documented and elucidated. This process not only expands the boundaries of
knowledge but also elicits a response and a sense of empathy from the reader and
the viewer.

On more than one occasion, we have published articles on Christian art and even
devoted entire issues to it. In continuation of this tradition, we present two articles
in the section “Eurasian Heritage” about the remarkable art of Old Believers from
Belarus and about modern monumental, powerful-sounding, breathtaking complexes
of murals in modern Christian churches in Russia and Serbia.

The section entitled “Art of the 20th —21st centuries” proved to be remarkably
diverse in terms of both geographical scope and temporal coverage. From Crimea
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to Mongolia, readers are invited to embark on a journey of discovery, following
the articles of our esteemed authors. They will have the opportunity to gain insights
into the lives and works of emerging artists and renowned masters, as well as to reflect
on the contributions of those who, despite the challenges they faced, established
artistic traditions and mentored numerous disciples.

There are amazing centres of art on the map of our country, and one of them
is the Dulevsky Porcelain Factory. The factory has been in operation for 190 years,
during which time it has produced a vast array of exquisite porcelain items, including
tea and coffee sets, as well as numerous other products. These items have been
passed down through generations, becoming heirlooms in many families. Our journal
can attest to the enduring quality and aesthetic appeal of these pieces, which continue
to be admired and collected to this day.

This autumn, visitors to the National Museum of the Republic of Buryatia were
afforded the opportunity to view a selection of masterpieces from the Hermitage’s
esteemed Buddhist collection. The exhibition, entitled “Perfection of Tradition: works
of Buddhist Buryat art from the collection of the State Hermitage Museum (13th -
early 20th centuries)”, once again highlighted the exceptional nature of this museum’s
collection, which is of global significance. The decision to hold the exhibition in one
of the centres of Buddhism in Russia, Buryatia, is to be commended. It was
in this region that archaeologists were previously able to locate, examine and, when
necessary, restore the works of Buddhist art masters. In the distinctive spiritual setting
of the centre of Buddhism, these works have now revealed themselves with particular
potency. The article about this exhibition can be found in the section “In storerooms
and expositions of museums and art galleries”.

Artworks have a special mission, and many artists feel it. Some masters were able
to leave vivid and memorable statements that continue to resonate in our current
context of uncertainty and high tension. The words of the remarkable Russian artist
K.S. Petrov-Vodkin are a case in point: “Painting is not fun, not entertainment... it is
able in some yet unknown to me way to clear the rubbish of human life, to crystallise
the will and disarm the bad social relationships”.

Mikhail Shishin,
Chief Editor
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