Adoporue untatenu!

[lepen Bamu o4epenHow BbINycK XypHana «/Ickycctso EBpasnin», 1 Mbl npea-
CTaBNAeM 30eCb OOHO U3 MHTEPECHENLLNX 1 yOaneHHbIX OT LeHTpa MEeCT Hallem
CTpaHbl — OCTPOoB CaxasnuH.

KOHEYHO e, cpean YmTaroLLyxX 3TOT HOMeP ByayT 1 Te, KTO He TOJIbKO Clibl-
LLIasT O HEM W BUOEN Ha KapTe, HO 1 NobbiBasl B 3TUX MecTax, Nponas nyTs OAgHOro
N3 ApHanLmnx nucartenen-rymaHnctos, Al'l. Hexosa. [lymato, 4TO eCTb 1 Takue,
KTO NiaHnpyeT Koraa-Hubyab AOCTUYb STOr0 OCTPOBA, N30OparkeHe KOTOPOro
Ha KapTe OYeHb HaNoMHAET rpPoOMaaHyo Pblby B OkeaHe. Hageemcs, 3TOT HOMeP
eLe OOosbLLEe YKPENUT KX B XXENaHU COBEPLLNTL Takoe nyTeluectsume. O repou-
Yeckown nctopum CaxanmHa, ocCobeHHO B BoMHax XX BeKa, O KpacoTe ero MecT,
boratcTee NpPUPOdbl HANMMCaHO 1 CKal3aHo y>XKe HemMalo, HO 06 UCKYCCTBE, Kak
BbIACHWIOCb, U3BECTHO HE Tak Y>X MHOro. OgHako tnarofgaps Hallvm aBTopam
PacKpblflachb BENVKOJENHAsA 1 O4eHb pa3HOObpasHasa Xyao>KeCTBEeHHas KyibTypa
3TOro OCTPOBA.

IcTopuyeckas naHopamMa UckycctBa CaxanvHa 1 OKPY»XaroLLyX ero OCTpPO-
BOB YXOOUT B rNyObuHbl npoLunoro. O kepaMuke 3amMedaTesibHOro Hapoja anHoB
1 06 UX NPeacTaBNeHNsaX O COTBOPEHNN MMPa MOXKHO MHOIOe y3HaTb 13 CTaTbl,
OTKpbIBaroLLEeN pasdnen «Popym». Brnagutechb, Kak 3aMmedaTtesibHbl COCYOpbl, Kak
MNPEKPACHbI U FAPMOHUYHBI VX JIMHA 1 NPOMOPLIMK, KaK APKO B HYX OTPa3UIUCh
BblJArOLLIMECA XYJOXKECTBEHHbIE CMTOCOOHOCTU HEV3BECTHOIO anHCKOro mactepal

B TO »xe BpemMs MCKYCCTBO NPaKTUYECKU JIKOBOIro pernoHa Hatlen CcTpaHbl MHO-
roHaUyioHabHO. [103TOMYy, KpoMe Hacneayst KOPEHHbIX HapoaoB, Ha CaxannHe
OEPEXKHO XPaHAT 1 Pa3BMBatOT TBOPYECTBO TEX, KTO OKa3asiCcs 30eChb BOJIEIO CY-
0eb,— HanprmMep, Kopenues. MacTepa crneytoT APEBHENLLINM TPAOULMAM, HO 3TO
He KaHOHM4YeCKOe MOBTOPEHVE OpHaMeHTalTbHbIX 0BPa30B, a BCeraa TBOpPHYECKOe
OCMbICIIEHVE VI MPVBHECEHWE CBOEMO MOHUMAaHWS U BUOEHWS, U MPW B3rngge Ha doo-
Torpau BO3HVKAET CUITbHOE XKENaHVE YBUOETb BXXMBYKO 3TU MPOU3BEOEHVIS.

Ha CaxannHe npossun cedba 1 apyrom eHOMEH UCKYCCTBa — MOSABJIEHVE AP-
KOW JIMYHOCTW, KOTOPAas OaeT MOLLHbIA UMMYJIbC Pa3BUTUIO XYOOXKECTBEHHbLIX CUST.
1 30ecb MOryT ObITb CaMble HEOXKMOAaHHbIE BapuaHTbl. [ CaxanmHa Takon nindy-
HOCTbLIO CcTan [ mBn MaHTKaBa, rpy3MHCKNIA XYOOXHUK. APKNiA, OTKPbITLIA, MOSHbIN
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TBOPYECKMX 3aMbIC/TIOB — TakMM OH 3arOMHUIICA caxavHLam, 1 ero Hacnegye,
DEPEXHO COXPAHAEMOE, B HACTOSLLEE BPEMS BHUMATESIBHO 3Yy4aeTCA.

[1pnATHO ObINO y3HATb 00 aKTUBHOW BbICTABOYHOM N My3eNHOM Xn3Hn Ca-
XanvHa, rge Ha BepHucakax MOXHO YBUOETb W NCKYCCTBO OPEBHUX 3MOX,
N aBaHrapHble Te4YEeHNS,

Paspen «VlckycctBo XX—XXI BEKOB» HE TONIbKO OTPa3un/1 UCKYCCTBO EBpasnu,
HO ¥ MepeLUEN ee rpaHnupbl. 3amedaTernbHbI XyJOXXHUK XX BEKA, HaLl COoTe4e-
CTBEHHUK, PpOHTOBVIK, NeT4mk B./. [epescnael, Ha Kybe BbINOHN OOLLIMPHYO
Ceputo Memaaxken 1 NopTPETOB oaen nepmnoga KybunHckon pesontoumn. [anee,
OBUrasicb ¢ 3anaga Ha BoCTok, unTtaTesib BCTPETUTCA C MaION3BECTHOW XYOOXHULIEN
Po3on lambypckon, KoTopast, TEM HE MEHee, OCTaBWIa APKUA Cref, B UICKYCCTBE
Mongasun, a 3atem cregyeT pacckas 0 Kupraum, 0 MexxayHapoaHOM COTBOPHe-
CTBE POCCUNCKIX U KUPIBCKUX XYOOXHUKOB Ha MNEH3PE, B YAVBUTENBHO KPACKBbIX
MEeCTax 3TOM ropHOW CTpaHbl. PUHaNbHAA e ToYKa 3TOr0 MbICNIEHHOIO MapLLpyTa,
Ha4vaBLLerocs Ha Kybe, bynet B MoHronmn. 30ech, No CyTu Aena Briepsble, paccka-
3bIBAETCHA O HbIHE XXMBYLLUEM CKybrTope L. AMranaHe, aBTope MHOMMX N3BECTHbIX
paboT. OCOBEHHO LIEHHbBIM, Ha HaLL B3rNsM, ABNAETCA MOHYMEHTaSIbHbIV MaMATHNK
COBETCKVM /I MOHIOJIbCKUM BOMHAM, MOrUBLLINM B CpavKeHU Ha XanxuH-fone, Ko-
TOPOE 3aBEPLLUNIOCH SPKO NOobefon PoOBHO 85 NeT ToMy Hasaf,

B TpagnumoHHon pybpuke «dunocodurs n TeopUsa NCKYCCTBa» BHOBb MOSBUTCS
MoHrovsa. He Tak 0aBHO 30€Ch XKNJT UHTEPECHENLLIMN apXUTEKTOP U TEOPETVK ap-
xutekTypbl b. [larkaaB. OH ocTaBun nocne cedsi boratoe Hacneame, 1, YTo OCOBEHHO
LIEHHO, UM ObIN HAWAEHbI 1 ONMUCaHbl MHOMVIE 3aMedaTesbHbIE YEePTbl MOHIOJIbCKOW
APXUTEKTYPbI, ONMUPAasCb HA aHANN3 KOTOPbIX MOXHO MOHATL FAPMOHNYHOCTb MOH-
FONTbCKUX XPaMOB W /X FNYyDOKYH CUMBOJIMKY U CEMaHTUKY. BecbmMa nHTEpecHa cTa-
Thsl, KacaroLLasacs OQHON U3 BaXKHEWLLMX 0bnacTen TEOpUN NCKYCCTBA, CBA3aHHOMN
C «MeTaPU3NKON LIBETA» — B HANDOOSbLLEN CTEMEHV MPOSABMBLLENCH B TBOPYECTBE
MMMPECCNOHNCTOB.

B HaLuy anoxy, KoTopyto ['epmaH ['ecce onpenennn Kak «enbeToHHYO» (a cemyac
Mbl CKEDKEM, CKOpEE, «(PENKOBYHD»), Y MHOIMX BO3PAaCTaeT NOTPEOHOCTb NOAJSIMHHOIO,
NpaBavIBOro, He pa3BrieKaTeNlbHOMO 1 HE «JIyKaBOro» UCKycCTBa. A MOCKOJIbKY CHa-
Yana scrnomMmHuics A.l'l. HexoB, TO NpuBEOEM ero N3BECTHOE BbiCKasdbiBaHMeE: «MO>XKHO
nratb B 1t006BW, B MOJINTUKE, B MeONLIMHE MOXXHO OOMaHYTb NFoAen, HO B CKYCCTBE
OOMaHyTb HeNb34». CTOUT A00aBUTL: HENBb3A OOMaHYTb JIKOAEN, MPUBbLIKLLVX OOBE-
PATb HE N3OLLPEHHOW nponaraHae (KOTopon, yBbl, 4OCTATOYHO U B COBPEMEHHOM
apT-NMPOCTPAaHCTBE N KOTOPas HaBA3bIBAET MacCaMm MCEBAOLIEHHOCTHN), a TOMY, HYTO
Ha3bIBAIOT «rOSIOCOM cepaua». V1, mo Mepe BO3MO>XXHOCTIN, HaLLl >XypPHasT CTPEMUTCSA
CNocobCTBOBATL TOMY, YTOObLI STOT MOJSI0C B JKOOUTENSX MCKYCCTBA Ha4MHan 3By4aTb
BCe BoJiee yBepeHHo.

Muxaun LUnwnH,
rnaBHbIN pefakTop
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Dear readers!

Here is the next issue of The Art of Eurasia Journal, and we present here one
of the most interesting and remote places in our country — Sakhalin Island.

It is reasonable to assume that a proportion of those who read this issue will
not only be aware of the island, but will also have visited the locations in question,
having followed in the footsteps of one of the most celebrated humanist writers,
A.P. Chekhov. | think that there are those who plan to reach this island someday,
the image of which on the map looks very much like a huge fish in the ocean.
It is our hope that this issue will serve to reinforce the desire of our readers
to undertake such a journey. A great deal has been written and said about the heroic
history of Sakhalin, particularly in the wars of the 20th century, as well as about
the island’s natural beauty and richness. However, there is still much to be discovered
about its artistic heritage. We are therefore grateful to our authors for shedding light
on the magnificent and diverse artistic culture of this island.

The historical panorama of the art of Sakhalin and its surrounding islands has
its roots in the distant past. The article that opens the Forum section provides insights
into the ceramics of the remarkable Ainu people and their ideas about the creation
of the world. This ceramic vessel is a testament to the Ainu’s artistic abilities,
showcasing intricate designs, harmonious proportions, and a striking visual appeal.

Concurrently, the art of any region of our country is multinational in character.
Consequently, in addition to the heritage of indigenous peoples, Sakhalin fosters
and nurtures the creativity of those who found themselves here by the will of fate, such
as Koreans. The masters adhere to the most ancient traditions, yet it is not a mere
reiteration of ornamental images; rather, it is a creative reflection and an expression
of their unique understanding and vision. When viewing the photographs, one
is compelled to experience these works in person.

A further phenomenon of art has manifested itself on Sakhalin in the form
of the emergence of a prominent personality, which has provided a significant stimulus
for the advancement of artistic endeavours. The potential for such developments
is considerable. Givi Mantkava, a Georgian artist, has become a notable figure
in this regard. He is remembered by Sakhaliners as a person of considerable
brightness, openness and creativity, and his legacy, which has been meticulously
preserved, is now being subjected to rigorous study.

It was enlightening to gain insight into the vibrant art scene of Sakhalin, where one
can witness a fascinating blend of traditional and contemporary artistic expressions
at various exhibitions and museums.

The section entitled “Art of the 20th — 21st Centuries” not only reflected
the art of Eurasia, but also crossed its geographical boundaries. A noteworthy artist
of the 20th century, our fellow countryman and frontline soldier, pilot V.I. Pereyaslavets
in Cuba produced a substantial body of work comprising landscapes and portraits
of individuals during the Cuban Revolution. Subsequently, the reader will encounter
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the relatively obscure artist Rosa Gamburskaya, who nevertheless made a significant
impact on the art of Moldova. This will be followed by an account of Kyrgyzstan,
which describes the international collaboration between Russian and Kyrgyz artists
working en plein air in the country’s picturesque mountainous regions. The final
point of this mental itinerary, which commenced in Cuba, will be in Mongolia. Here,
for the first time, the story of the currently practising sculptor Ts. Amgalan, the creator
of numerous celebrated works, will be recounted. Of particular significance, in our
estimation, is the monumental monument to the Soviet and Mongolian soldiers who
perished in the battle on Khalkhin Gol, which concluded in a resounding triumph
precisely 85 years ago.

The traditional section, entitled “Philosophy and Theory of Art”, is once again
feature Mongolia. It was not so long ago that the most interesting architect
and architectural theorist, B. Dajaav, lived in this country. He bequeathed a substantial
legacy, and it is particularly noteworthy that he identified and elucidated a plethora
of exceptional characteristics of Mongolian architecture. These insights, derived
from rigorous analysis, facilitate a comprehensive understanding of the harmonious
integration of Mongolian temples and their profound symbolism and semantics.
The article on the “metaphysics of colour”, a pivotal domain of art theory, exemplified
in the oeuvre of the Impressionists, is a particularly engaging contribution.

In the modern era, which Hermann Hesse defined as “feuilleton” (and which we
might now term “fake”), there is a growing demand for art that is authentic, truthful,
not merely entertaining and not ‘deceitful’. In light of the preceding considerations,
it seems pertinent to cite the celebrated statement of A.P. Chekhov: “One may deceive
in the realms of love, politics, and medicine, but in the domain of art, deception
is not permitted.” It is worth adding: it is impossible to deceive people who are used
to trusting not sophisticated propaganda (which, alas, abounds in today’s art space
and which imposes pseudo-values on the masses), but what is called “the voice
of the heart”. It is, therefore, the intention of this journal to contribute to the
development of this voice, which will enable it to resonate more profoundly
with art lovers.

Mikhail Shishin,
Chief Editor
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