Aoporune yntarenu!

[lorpy>kasicb, brarogapst HalvM aBTopam, B OECKOHEYHOE XyO0XKECTBEHHOE MPOCTPAHCTBO
EBpasun, yomensaelwsca MHoroMy. OTKpbIBaET HOMEP TPaAMUMOHHBIN pasnen «EBpasuninckoe Ha-
cnegue». 1 B HeM Mbl pafbl NO3HAKOMUTL YATaTeNEN C 3aMedaTtesibHbIM UCCenoBaTesieM OrpoM-
HOrO [ MManancKoro PervoHa, y4eHbIM 1 OfapeHHbIM XyOOXKHUKOM, npodeccopom O. XaHaow,
aBTOPOM MHOTMUX LIEHHbBIX KHUM O APEBHENLLNX KyNbTypax cesepa VHonn. Pe3ynstaTtbl Hay4YHbIX
n3biCckaHny O. XaHabl UHTEPECHbI MHOMMU OTKPbLITUSIMI, HO, BIISiAbIBAsCh B OMNChIBAEMbIE UM
KOMMO3WLWW HACKaslbHbIX PUCYHKOB, NOBULLb CEDSI HA MbICIIN, YTO HEYTO OYEHb CXOXKEE BCTPE-
4asi0Cb 1 B NOO0OHBIX KOMMekcax Ha Antae 1 B 3anagHon MoHromu.

[ToONCTVHE BENMKO Haceane KaMeHHOro Beka, Ha poHe KOTOPOro nepmom COBPEMEHHOO
NCKYCCTBA— TOJIbKO MU UCTOPUK. OHO NMOCTEMNEHHO OTKPbIBAET BCE HOBbIE MpaHu. Kazanoch Obl,
[aBHO V3BECTHbIE V1 BHECEHHbIE B KaTasiory U3gening U3 KOCTW, KaMHSA 1 OpYyriX NogpYyYHbIX Ma-
Tepuanos, bnarogaps yHoaMmeHTabHbIM UCCNeqoBaHNSaM 1 HOBbIM TEXHOSIOMUSAM,— CEroaHs
OTKPbIBAOTCHA Kak cpenctsa caMonaeHTUMUKaLMN, CaMOCO3HAHNA 1 CaMOBbIPaXKEHNSA OPEB-
Hero yenoeka. C NMOMOLLIbIO 3TUX aTpPUOYTOB YENOBEK B 3HAKOBOW U CUMBONYECKON hopMe
no3HaBas cedbsa 1 coobLluan o cebe. OTa Uaes OYeHb BaxkKHa C TOYKU 3PEHNSA aHTPOMOI0MN
N NCTOPUN PasBUTUS NCKyccTBa. MOXHO yTBEP>KOaTb, YTO TBOPYECTBO, YyBCTBO LIBETA, (DOPMbI
N OPYrUX KNKOYEBBIX MOHATUM MCKYCCTBA AOJPKHbI Obli OblTb CBOMCTBEHHbI NFOOAM U30aBHA,
nbo 6e3 3TOro HEBO3MOXKHO CAeaTh HNYEro, YTO OTHOCUTCS K (DEHOMEHAM XY O0XKECTBEHHOW
OEATENIbHOCTN. A 3TO, B CBOKO O4epeb, FOBOPUT O (POPMUPOBAHNM XyOOXKECTBEHHOIO BKyCa
N MOCTEMNEHHOM OTKPbLITUM CBOWCTB MaTepuasoB, NMPUMEHAEMbIX OPEBHMMI MacTepamin. Pas-
BUTVIE NMO3HABATESIbHbIX 1 3CTETUYECKMX CNOCOBHOCTEN B OOQHOM pycie oborailano apyrve
acneKTbl 1 OPMbI XyOOXKECTBEHHOIO TBOpYecTBa. peBHre Tpaguumm coxpaHmnmcb 0o Ho-
BOro 1 HoBeunLwero BpemMeHu, Hanpumep, B KyNbTypax CEBEPHbIX HAPOO0B, MAe B OPHAMEHTaxX
OTKPbIBAKOTCS HE TOJIbKO 3CTETUHECKME naeasibl, HO N OpeBHeNLLas MUONO3TMKa HApPO4OB.
OTO XOPOLLO NMoKa3aHO B CTaTbsAX JAHHOIO pasaerna »XypHana.

OcHoBHOW pasfen Boinycka, «Popym», MOCBSALLEH UCKyccTBY LansHero Boctoka n MoHronn.
[loBOOOM 06PaTUTLCA K 3TOMY CTana MexxpernmoHansHas BbicTaBka «[anbHuin BocTok — Xili»,
KOTOpasi NPOBOANTCSA pas B NMATb SieT. B aToM rogy oHa npowuna B ctonunue Pecnybnnkn by-
pPATVS, YnaH-Yao. BeiCTaBka npencraBuia TBOPHYECTBO BCEX, AaXKe CaMblX OTAANIEHHbIX pern-
oHoB [anbHero BocToka. B akcnoamupio BOLWY NPOU3BEOEHVSI KaK BedyLLMX MacTepoB, Tak
N MONOMAbIX XyOOXHMKOB. OHa nokasasa NepcrnexkTVBHbIE HaMnpaBieHNs Pas3BUTUSA NCKYCCTBa
N BCKpPblf1a NpobnemMsbl, Hag, KOTOPbIMW NPUOETCSA OCHOBATEbHO NMopaboTaTtb XyOOXXHUKaM
N NCKYCCTBOBEAM.

Pasnen «/lckycctBo XX-XX| BEKOB» — TPAAMLIMOHHbLIV B HaLLEeM >XypHarne, N B HEM Mbl
pacckasbiBaeM 0 paboTax COBPEMEHHbIX XyOOXHNKOB. B ogHOM 13 cTaTen npeacTaBieHo
TBOPYECTBO OMCKOIo »usonucua [.I'. Knunrnna, obnagatolero minocodCKM B3NS 40M
Ha M1p. OOHOW M3 ero NyymMx paboT NOCNEOHVX NET CTan TPUMNTYX, NOCBALLEHHbIM rogam
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3akoyeHunsa .M. [1oCTOeBCKOro B OMCKOM OCTpoOre. Tpaauumm MHOMUX KyNbTyp, OTKPbITUS
MaCTEPOB MPOLLIOro, B TOM YMCIE U OTEHECTBEHHOIO UCKYCCTBa pybexxa XIX—XX BekoB, ¢ 60/1b-
LLIMM MaCTEPCTBOM CUHTE3MNPOBAST B CBOVX MPOU3BEOEHNAX XyooxHVK-toBenmp A.l. LLlapndoyn-
JIH. XYOOXHUKM — MOTOMKU OBOPSAHCKMX POO0B U3 [leTepbypra He TONIbKO AEMOHCTPUPRYOT
BbICOKUIN MPOMECCUOHASIbHBIV YPOBEHb, HO 1 YETKO OMNPEAENStOT Lieflb TBOPYECTBA, KOTOPYHO
OHU BUOSAT B YTBEPXKOEHNN BbICOKMX OyXOBHbIX UOEANI0B, XPUCTUAHCKNX LIEHHOCTEWN U B MOKase
repoONYECKX CTPaHWL, NpoLLioro Poccum.

Bcerna aktyanbHas 3agada B CKYCCTBO3HAHWY CBSA3aHa C aHaNN30M 1 UHTeprpeTaLmen
NPOV3BEAEHN NCKYCCTBa. A 3TO, B CBOIO O4epeb, HEBO3MOXXHO Be3 pasBuTust Teopumn 1 dou-
Nocodun NCKYCCTBa, YeEMY W MOCBSILLIEHbI CTaTbM B OAHOMMEHHOM pasaesne.

Ha obnoxxke aToro Homepa »xypHana npeacrasneHa padota HO.E. ManparaHoBa. ABTOp
Npou3BeOEHNS, Halll COBPEMEHHIUK, XXMBET B bypsaTtun, B YNaH-YOo, a TeExHMKa (OOPEHTUNCKON
MO3aVK1, B KOTOPOW OH paboTaeT, poamniachb Ha OPYyroM KOHLIE KOHTVUHEHTA, B APEBHENLLEM LIEH-
Tpe uckyccts — tannn, Bo ®nopeHumn, B XVI Beke. ['py co3paHnn KapTuH NepBOOTKPbIBATEN
PELVIV UCMONBb30BaTb HE KPacKM 1 KUCTW, a KaMeHb PaaiyHbIX Mopoq, MakTyp 1 LIBETOBbIX
OTTEHKOB. OTO TPpyOoeEMKasa TEXHUKA, HO NMpou3BeneHus, 6e3yCrioBHO, BEYHbIE N COXPAHAOT
CBEXEeCTb U cuny LIBETa HaBceraa. BOSHUKHYB MOYTY MATLCOT NET Ha3an, PrIopeHTUNCKas Mo-
3aVKa pacuBeTaeT Ha BypsATCKOW 3emiie B HaLm OHW. V1 3TO He eQuHCTBEHHbIN MPUMEP UCTO-
PUYECKOWN CBA3AHHOCTW MPOLLIONO M HACTOSALLErO — C KAMEHHOIO BeKa 1 00 COBPEMEHHOCTU
HeOObATHOE NPOCTPAHCTBO VICKYCCTBa HEMPEPLIBHO MOMONHAETCS 61arogapst N3BECTHbIM U
HEN3BECTHbIM MacTepaM. ITO MPOCTPAHCTBO Tak Xe, Kak atMocdepa 1 brocdepa, oxBaTtbiBaeT
nnaHeTy. B nucbme Boigatoleroca gunocoda N.A. PropeHCKoro K y4eHOMY-3HUMKNONEaNCTY
B./. BepHagckomMy, ooHOMY 13 aBTOPOB WAEN O HOOCHEPE, cdhepe padymMa,— BbICKa3bIBAET-
cs naes o nHeematocdepe — cdpepe gyxa. B Hen, no GnopeHCcKoMy, OJOMKHO CyLLEeCTBOBATb
0Cc0b0e BELLECTBO, KOTOPOE NPUOaeT CTOMKOCTb NMPOM3BEOEHNSAM UCKYCCTBA, NpopadoTaHHbIM
OYXOM YesioBeKa B MOMEHT €ro TBOPYECKOrO B3NeTa. Taknm 0bpa3oM, UMEHHO KOraa TBOpYe-
CKNIA MOPbIB XyOOXXHVKA BCTPEYaETCSH C NHEBMATOCHEPOn, BCEOXBATHOW CEpOn ayxa 1 nc-
KYCCTBa,— TOr4a 1 poXxaaeTcs Noa/IMHHOE Npon3BeaeHVE.

Muxaunn LLUnwivH,
rnaBHbIN pepakTop
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Dear readers!

Plunging into the endless artistic space of Eurasia, you are surprised by many things.
The issue opens with the traditional section “Eurasian Heritage”. And in it we are pleased
to introduce readers to a wonderful researcher of the vast Himalayan region, a scientist and a gifted
artist, Professor O. Khanda, the author of many valuable books on the pages of the most ancient
cultures of northern India. The results of O. Khanda'’s scientific research are interesting for many
discoveries, but looking at the compositions of rock paintings he describes, you catch yourself
thinking that something very similar was found in complexes in Altai and Western Mongolia.

The legacy of the Stone Age is truly great, against the background of which the period
of modern art is only a moment in history. It gradually opens up more and newer facets. It would
seem that products made of bone, stone and other available materials have long been known
and catalogued, thanks to fundamental research and new technologies, today they are being
discovered as a means of self-identification, self-awareness and self-expression of ancient
man. With the help of these attributes, a person in a sign and symbolic form knew himself
and communicated about himself. This idea is very important from the point of view of anthropology
and the history of the development of art. It can be argued that creativity, a sense of colour,
form and other key concepts of art should have been characteristic of people for a long time,
because without this it is impossible to do anything related to the phenomena of artistic creativity.
And this, in turn, suggests of the formation of artistic taste and the gradual discovery of the properties
of materials used by ancient masters. The development of cognitive and aesthetic abilities
in one direction enriched other aspects and forms of artistic creativity. Ancient traditions have
been preserved until modern and modern times, for example, in the cultures of northern peoples,
where ornaments reveal not only aesthetic ideals, but the most ancient mythopoetics of peoples.
This is well shown in the articles in this section of the journal.

The main section of the issue called “Forum” is dedicated to the art of the Far East
and Mongolia. The reason for this was the interregional exhibition “Far East — 13th”, which
is held every five years. This year it opened in the capital of the Republic of Buryatia, Ulan-
Ude. The exhibition presented the creativity of all, even the remotest, regions of the Far East.
The exhibition included works by both leading masters and young artists. It showed promising
directions for the development of art and revealed problems that artists and art historians will
have to work on thoroughly.

The section “Art of the 20th—21st centuries” is traditional in our journal, and here we talk
about the work of contemporary artists. One of the articles presents the work of Omsk painter
G.P. Kichigin, who has a pronounced philosophical view of the world. One of his best works
in recent years was a triptych dedicated to the years of imprisonment of F.M. Dostoevsky
in the Omsk. The traditions of many cultures, the discoveries of masters of the past, including
domestic art at the turn of the 19th—20th centuries, were synthesized with great skill in his
work by the artist-jeweler A.G. Sharifullin. Artists, descendants of noble families from Saint
Petersburg, not only demonstrate a high professional level, but also clearly define the purpose
of creativity, which they see in the affirmation of high spiritual ideals, Christian values and in showing
the heroic pages of Russia’s past.

A constantly pressing task in art criticism is related to the analysis and interpretation of works
of art. And this, in turn, is impossible without the development of the theory and philosophy
of art; this is what the articles in the section of the same name are devoted to.

The cover of this issue of the journal features the work of Yuri Mandaganov, made using
the Florentine mosaic technique. The author of the work, our contemporary, lives in Buryatia,
in Ulan-Ude, and the technique in which he works was born on the other side of the continent
in the oldest centre of art — Italy, in Florence, in the 16th century. When creating paintings,
the discoverers decided to use not paints and brushes, but stones of various types, textures
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and colour shades. This is a labor-intensive technique, but the pieces are certainly timeless
and retain the freshness and strength of colour forever. Having emerged almost five hundred
years ago, the art of Florentine mosaic is flourishing in Buryatia today. But this is not the
only example of the historical connection between the past and the present. From the times
of the Stone Age to the present, the vast space of Art is continuously replenished thanks to famous
or unknown masters. This space, just like the atmosphere and biosphere, covers the planet.
The outstanding philosopher P.A. Florensky in his letter to the encyclopedic scientist V.I. Vernadsky,
one of the authors of the idea of the noosphere, the sphere of the mind, expresses the idea
of the pneumatosphere —the sphere of the spirit. According to Florensky, there must be
a special substance in it that gives special durability to works of art developed by the human spirit
at the moment of his creative takeoff. Thus, it is precisely when the artist’s creative impulse meets
the pneumatosphere, the all-encompassing sphere of spirit and art, that a genuine work is born.

Mikhail Shishin,
Chief Editor
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