HAoporue yutatenu!

Ha obnoxxke o4epegHoro Homepa Mbl Pa3MecTun paboTy XuBonucua v rpaduka ns YcTb-
Vinnmeka A.O. [MorpebHoro «[opTpeT xyaokHuka H. [JomatueHko». OH BbIMOMHEH B TPAAULMSIX PYCCKOrO
PEeaNMCTUHECKOI0 UCKYCCTBA, C TLLATENbHOW NPopaboTKon hopPMbI U FyBOKMM MCUXOSIOrMYECKM aHanmn-
30M. OTO CBOErO poda XyOAOXKeCTBEHHbIM anmrpadd Ko BCeEMY HOMEPY, e OCHOBHbIE CTaTbM MOCBALLIEHDI
COBPEMEHHOMY CHMOMPCKOMY NCKYCCTBY. HO 06 3TOM YyTb HU>XKE, a NMoka CTOUT CKadaTb HECKOJSIbKO CIOB
O ABYX HaLLX TPAOMLMOHHBIX pasaenax.

B pasnene «EBpasniickoe Hacneane» NpeacTaBieHbl COBPEMEHHbIE MOAXOMAb! K U3YHYEHWO BESTMKOIO
NCKYCCTBa NepBOOLITHOrO MYpa. Knaccnieckasi UICTOpKUs CKYCCTBA HAYMHAETCS C XyOO>KECTBEHHOM
KYNBTYPbI OPEBHVX LMBUNU3ALINIA, KOTOPbIE OT HALLIEro BPEMEHW OTCTOAT Ha 5—6 TbiCAYEeNneTnin, a Ha4arno
NCKYCCTBa Naneomta oTHOCAT K 40-My ThICAHENETUIO OO0 HALLIEV 3Pbl. YXKE HUKTO HE COPUT, ObINo N UC-
KYCCTBO B CTOJTb JalIekOM MPOLLIOM — 6e3yCroBHO, Oblnio. Kak 1 MacTepa, O KOTOPbIX HAYEMO He yaacTCs
y3HaTb B JINYHOCTHOM rMJiaHe, HO OHM MPEKPACHO HyBCTBOBaIM (DOPMY U XYOOXKECTBEHHbIE JOCTONHCTBA
[OOCTYMHbIX MM MaTepuasnios, A0O1BaNMCh BbICOKOM MIACTUHECKOM BbIPa3UTENBHOCTU W IyOuHbI 0BpasHo-
rO peLleHVsi. B aTOM BbINyCke »XypHasa npeacrassieHbl COBPEMEHHbIE LIMPOBLIE TEXHOMNOMN, KOTOPbIE
NCMONBb3YKOTCA OS5 N3YHEHNS STOrO 3Tara M1MpPOBOro UCKYCCTBaA.

CTtaTbst 0 KOCTPOMCKOW LLKOJIE NKOHOMMCK OTKPBIBAET HOBbIE MPaHM 3TOr0 XyAOMECTBEHHOMO SIB/IEHNS.
YOMBUTENBHO, Kak He B CTOIMHYHOM LIEHTPE, a B MPOBUHLUMM BOPYI BCMbIXMBAET U APKO pPacLBETAET CaMo-
ObITHAA MacTepcKas, B KOTOPOW paboTani MHOMME OOAPEHHbIE XYOOKHUKW, CO30aBLUNE BblOAKLLMECH
06pasbl PYCCKON MKOHOMUCH.

Paszpen «/IckycctBo XX-XXI BEKOB» C reorpadon4eckom TOHKI 3peHnst BeCbMa NpeacTaBuTeneH. Ecnm
OBUraTbCs C BOCTOYHOM OKOHEYHOCTW EBPA3UMIMCKOro KOHTUHEHTA, TO nepBov byneTt ctaTtbs 06 O.H. Jlo-
LLIaKOBEe, BOKPYIr KOTOPOro B 1960-x rogax Cnoxxuiacb aHeprndHasa TBopyeckas rpyrnna XXMBOonvCcLEB
1N rpadonKoB MepBbIX BbIMyCKOB BraavlBOCTOKCKOIO XyAOMECTBEHHOIO yymnmLLa. XKaxxaa TBOpHeCTBa,
XYOOXKHUHECKOE eOMHOMbICVE, BENUYE 1 CBODOAA MOPCKMX MPOCTPAHCTB 1 MHOMOE ApYroe Crocob-
CTBOBaJM SipHanLLVIM OTKPbITUSIM B UCKYCCTBE STUX MacTepOB, BXOOALLMX B «LLIMKOTAHCKYKO rpymnmys».

[Byrasicb ganblue Ha 3anafm, Mbl 3HAKOMUMCS C OBYMSI UHTEPECHbIMU CTaTbsaMu U3 KuTas. [lepBas
NMocCBsiLLiEHa OOHOMY 13 NNOEPOB B HarNpaB/IEHNN «AePEBEHCKOrO peasiuamar, XXMBormcLy J1o YxyHn.
A ppyras— kasasocb 0Obl, MPOCTOMY 3M1304y B XyOAOMECTBEHHOW »XN3HW, MACTEP-K1ACCy MO MaCiIAHOM
YKMBOMKCK, KOTOPbIN NPoBeS B ganexkom 1956 rogy akagemmk A.A. MbinbH1KoB. Okasanioch, YTO 3TO CO-
ObITNE N3MEHWIO MHOIOE: 3PUTENN U MONOAbIE XYAOXKHNKM XXMBO OTKIIMKHYNCH HA PaboTbl POCCUNCKOro
MacTepa, BbIPOC MHTEPEC K PeasIMCTUHECKON XMBOMMUCK, 1 B JleHHrpaa 1 B MOCKBY noexasiv y4nTbCs
Ha4HatoLLe »XKVBOMCLI, rpaukmy 1 cKynbnTopbl. Ho 1 ans A.A. MblfibH1KOBa noesaka B Kutan, no-
FPY>KEHVE B TPAOMLMOHHOE KUTANCKOE MCKYCCTBO He MPOLUIM 6eCCnefHo W Halv SIPKOe OTparkeHne
B ero paboTax.

CnenyroLLyiM NMyHKTOM HaLLIEro eBpasuincKoro XyooXKeCTBEHHOro nyTeLlecTsus bynet CaHkT-Netepbypr,
NCTOPWS €ro KynbTypbl U UCKYCCTBA, CBA3aHHAsA C aBaHrapaoM, HbIHE MPUBAEKAET B0MbLLOE BHUMAHNE
ncenegosarenen. Yutarenn CMoryT No3HaKOMUTLCA ¢ TBopYecTBOM B.HO. 3abenvHa, n3sectHoro 6o-
nee nopg nNceBaoHNMMOM BrK, 1 C TEM, Kak KONNaxkHas TEXHMKA MOBMSASIA Ha ero XXNUBOMUCHYKO MaHepy.
[anee Haw nyTb Nexxkut B Pecnybnnky MongoBa, roe npousonaeT o4epeqHOoe OTKPbITUE HEN3BECTHbIX
paboT fkoBa ABepbyxa, KOTOPbIM MNOAY4YMT Ha4YalbHOE 0Bpa30BaHME ELLE B KOPOIEBCKOW PyMbIHMN,
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COBEPLLEHCTBOBAJT CBOE MCKYCCTBO B CoBeTckom Mosgasum, a 3aTeM apKo Nposiein cedts B VIspauvrne.
QPurHanbHasA To4Ka HaLlero BOOOparkaeMoro ABMXEHNS Ha 3araf CBsA3aHa C 3aMeHdaTesibHbIM XYO0XKHM-
KOM pycckow amurpaumn E.E. KnmmMmoBbIM, KOTOPbIM B NMOMCKax JyudLlen 0oam ass cebs n cBoen CeMby
nepemMeLLancy no Bcen EBpone, BCTpeYasnca 1 OPY>XeCKW CXOOWUICA C TakUMU XKe, Kak 1 OH, SMUrpaH-
Tamy, BblOAIOLLUMMUCS OEATENSAMMN PYCCKOW KYNBTYPbI, M co3aaBasl UX NMOPTPETbI B TRAAMLUMAX PYCCKOM
PeannCTUHECKOW LWLKOSbl CKYCCTBA.

Paszpen «Popym», LieHTpaslbHbI B HOMEPE,— O COBPEMEHHOM CUONPCKOM KCKycCcTBe. CaMm »XypHan
BbIXOOUT B CBET OYKBaIbHO 3a HECKOMBbKO AHEN A0 OTKPbITUS OFPOMHON MEXXPErIOHaIbHOW BbICTaBKM
«Cnbnpb —Xlll» Ha AnTae, B bapHayne. byoyT npencraBnieHbl BCe BUOpl U »KaHPbl UICKYCCTBa, 3pUTENN
CMOTYT MO3HAKOMUTBLCS C TBOPHECTBOM MacTepOB ANTaNCKOro Kpasi, Pecnybnvkn Antan, KpacHOSPCKOro
Kpas, VpkyTckon, KemepoBckor, HoBocrbupckon, Omckon, Tomckom obnacten, HoBOKy3HeLKa, TbiBbl
N Xakaccum. 3puUTenem n MCKYCCTBOBEOOB »XAyT MHOIO4UCIEHHbIE SPKME OTKPbITUA. [Tpeaapsas 3To,
HalLLIK aBTOPbI C Pa3HbIX CTOPOH OCBELLAIOT TBOPHECTBO CUBUPCKIX XYO0>KHUKOB.

BbicTaBka 3actaBnseT 3agymarbcs 06 MCTOKax npodeccroHaibHOro nckycctea Cubunpn, 1 30ecb
cpagy »ke BcrnommHaeTcsa durypa Bacunna IiBaHosmya Cypukosa. B KpacHosipcke, a notom B HoBocu-
ONPCKE XKUTENM U FTOCTU 3TUX FOPOA0B CMOMYT MO3HAKOMUTLCS C MPaHOMO3HOW BbICTABKOW ero paboT.
YBepeH, 4TO MHOrMe ¢ 61arogapHOCTBIO OT30BYTCH Ha 3HAYUTENBbHbIA TRYL TEX, KTO YCTPOW Takoe TypHe
MNPOV3BEAEHUN XyOOXKHMKA. LIeHTpanbHOe MOMOTHO SKCNO3ULIMIA — rPOMaAHbIA XONCT «[ TokoperHme Crnbupu
Epmakom» 13 [ocyaapcTtBeHHOro Pycckoro My3ed. HeBO3MOXHO MPONTN MMO 3TOrO MOSIOTHA, U CTOUT
HECKOJIbKO 60/1e€ BHUMATENBHO PACCMOTPETb KApTVIHY, OCEBOE MPOV3BEAEHME PYCCKOWN KYNLTYPbI, MHO-
roe pacckasblBatoLee o Cnbupu 1 cnbrpsikax. INoackarky ogHy Aetanb, KoTopas OTHET/IMBO BblaeneHa
Ha MOMOTHE, KOMMOSULMOHHO B/IMXKE BCErO K 3PUTENMID. DTO TOMOP, 3aTKHYTbI 3a MOSC BaTaXKHMKA,
NokasaHHOro CypuKOBbIM CO CrHbI. OTHYasHHbBIN, 3aKafieHHbIN BOMH BCKIHYJ1 CBOK MLLASb, B HEW Y>KE
rOPUT 3anar, BCTPEYHO LIENATCS NPOTUBHNKI XOPOLLIO OTTO4EHHbIMY CTpenamn. OH— B JaBHO 3HAKOMOW
ONS HErO CTUXMK, B Mblly 6051, KOTOPOMY OTAAETCS BECh, U AENCTBYET OHEHb BbIBEPEHHO, X/1aAHOKPOBHO
N pacHeTNIMBO. HO BO3HMKAET BOMPOC: 3a4EM 3TOMY OrMbITHOMY BOVHY, KOTOPbIN XOPOLLIO 3HAET, YTO BCE,
YTO MeLLaeT 6010, AOMKHO BbITb OTOPOLLEHO,— 3a4eM eMy He BoeBOW, a pabo4nin Tornop? Npryem sToT
TOMNop HanvcaH Bacunmnem VIBaHOBMHEM O4eHb TOHHO; 3a3yDPEHHOE Nie3BKE (KTO-TO MOXKET MOBEPUTD, YTO
C TaKnM NEe3BMEM ONMbITHbIN BOsIKa NONAET B 6017?) NpopaboTaHO TOHKOM KCTBIO. Y BOMHA eCTb NLLIASb,
OT/IM4Has LaLlka Ha BoKy, a paboumi Tonop TONMbKO MeLlaeT. OTBET HanNpaLLUMBaETCS: 3TO CUMBOJT TOrO,
YTO BaTaXKHWNK CODMPaETCH CTPOUTL — CHa4vasia KPernocCTb, MOTOM [0M, MOCe MacTeEPUTb N YHUTL pado-
YW HBEHTaPb 3eMedenbLa, pyouTtb apoBa. MOXET ObITb, Yepes 3Ty AeTallb, BbIHECEHHYHO HA MepeHUN
nnaH, XyooXHUK 1 MbicinTenb B.M. CypuKoB pacKpbIBAaeT COKPOBEHHOE: HE PA30PATb U MrpabuTb LUK
3a Ypan, 3a KameHHbI Mosic — LU OCBaviBaTb HOBbIE 3eMJIU, CTPOWTb, MeYTain O CBOEM [IOME U1 3EMJIE,
O CBODOOHOM »XUTbe Ha MMraHTCKnx npocTtopax. A nocrne 605, NPYAS Ha HOBOE MECTO, NErko CXoamsch
C MECTHbIMM Hapoaamu, 6pani B XeHbl AEBYLLEK, KOTOPbIE CTAHOBUIMCb MaTePsIM CKYACTbIX, KDEMKKX
peten. BoT Tak (hopMmMpoBanincb Cnonpski. MNpongyT rofgpl, U MOTOMKY EPMaKOBLIEB XIBOW KPENOCTHHO
cTaHyT nog Mocksow 1 B CTanuHrpage.

CypVKOB 3TOro He 3acTarsl, HO OH Obll YBEPEH, YTO B 3TOM CyTb CUOUPSKOB 1 YTO B HIX MaBHas
cvna Cubupwn. B odepegHon pas ¢ 61arogapHOCTBHO XOHETCS MOKOHUTLCS MyAPOCTY 1 BEHanLLEMY
MaCTEPCTBY XYOOXKHVKA, 3a0aBLLIEMO BbICOKWIA TOH BCEMY CUOUPCKOMY UCKYCCTBY,— TOH, KOTOPbIM HE CTOUT
CHV/>KaTb COBPEMEHHBIM MacTepam.

Muxaunn LLIMWnH,
rnaBHbIN pefakTop
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Dear readers!

We placed on the cover of our next issue a picture of the painter and graphic artist from Ust-llimsk
Anatoly Pogrebny “Portrait of the Artist N. Domashenko”. It is made in the traditions of Russian realistic art,
with a careful study of form and deep psychological analysis. This is a kind of artistic epigraph to the entire
issue, where the main articles are devoted to contemporary Siberian art. However, we will talk about this
a little later, but for now it is worth saying a few words about our two traditional sections.

The “Eurasian Heritage” section presents modern approaches to the study of the great art of
the primitive world. The classical history of art begins with the artistic culture of ancient civilizations that are
5-6 millennia distant from our time, and the beginning of Paleolithic art dates back to the 40th millennium
BC. Nobody argues whether there was art in such a distant past— of course, it was. There were also
masters about whom we will not be able to learn anything on a personal level, but they perfectly felt
the form and artistic merits of the materials available to them, achieved high plastic expressiveness and
depth of figurative solutions. This issue of the journal presents modern digital technologies and how they help
in the study of this stage of world art.

The article about the Kostroma school of icon painting opens up new facets of this artistic phenomenon.
It is surprising that not in the centre of the capital, but in the provinces, an original workshop suddenly
appears and flourishes brightly, where many gifted artists worked, who created outstanding images
of Russian icon painting.

The section “Art of the 20th-21st centuries” is very representative from a geographical point of view.
If we move from the eastern tip of the Eurasian continent, then the first article will be about the artist
O.N. Loshakov. In the 1960s, an energetic creative group of painters and graphic artists of the first graduates
of the Vladivostok Art School formed around him. The thirst for creativity, artistic unanimity, the grandeur
and freedom of sea spaces contributed to the brightest discoveries in the art of these masters, members
of the “Shikotan group”, named after the island where they went on their expeditions.

Moving further west, we find two interesting articles from China. The first is about one of the leaders
in the direction of “village realism”, the painter Luo Zhongli. Another article is about a seemingly simple episode
in artistic life, a master class in oil painting, which was held back in 1956 by the Academician A.A. Mylnikov.
It turned out that this event changed a lot: the audience and young artists responded vividly to the works
of the Russian master, interest in realistic painting grew, and beginning painters, graphic artists and sculptors
went to Leningrad and Moscow to study. However, for A.A. Mylnikov’s trip to China, immersion in traditional
Chinese art have left their mark and are clearly reflected in his work.

The next point of our Eurasian artistic journey will be St. Petersburg, where the period associated with
the avant-garde now attracts a large number of researchers. Here is a study of V. Yu. Zabelin artworks, better
known under the pseudonym Vik, and how the collage technique influenced his painting style. Further, our
path lies to the Republic of Moldova, where there will be another discovery of unknown works by Yakov
Averbukh, who received his primary education in royal Romania, improved his art in Soviet Moldova, and
then clearly showed himself in Israel. The final point of our imaginary movement to the west will be connected
with the wonderful artist of the Russian emigration E.E. Klimov, who, in search of a better life for himself
and his family, moved throughout Europe, met and made friends with the same emigrants as prominent
figures of Russian culture and created their portraits in the tradition of the Russian realistic school of art.

The “Forum” section, central to the issue, is about contemporary Siberian art. The journal itself
is published just a few days before the opening of a huge inter-regional exhibition of Siberian artists in Altai,
in Barnaul. All types and genres of art will be presented here, viewers will be able to be acquainted with
the work of more than 700 artists of the Altai Krai, the Altai Republic, the Krasnoyarsk Krai, Irkutsk, Kemerovo,
Novosibirsk, Omsk, Tomsk regions, Novokuznetsk, Tyva and Khakassia. Numerous bright discoveries in
art are waiting for the audience and art critics. Anticipating this, our authors highlight the work of Siberian
artists from different sides.

The exhibition “Siberia— 13" makes us think about the origins of the professional art of Siberia, and here
the figure of Vasily lvanovich Surikov immediately comes to mind. In Krasnoyarsk, and then in Novosibirsk,
residents and guests of these cities will be able to see a grand exhibition of his works.

| am sure that many will respond with gratitude to the significant work of those who arranged such
a tour of the artist’s works. The central picture of the expositions is “The Conquest of Siberia by Yermak”
from the State Russian Museum. It is impossible to pass by this picture, and it is worth considering
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it a little more closely as an axial work of Russian culture that tells a lot about Siberia and Siberians. | will
suggest one detail, compositionally closest to the viewer. This is an axe tucked into the belt of a warrior,
shown by Surikov from the back. The desperate, hardened warrior threw up his squeaker, the fuse is
already burning in it, and enemies are aiming at him with well-honed arrows. But the question arises: why
does this experienced warrior—who knows well that everything that interferes with the battle should be
discarded —why does he need not a combat, but a working axe? Moreover, Vasily Surikov wrote this axe
very accurately; the serrated blade (can anyone believe that an experienced warrior will go into battle with
such a blade?) is worked out with a thin brush. The warrior has a squeaker, an excellent saber on his side,
and a working axe only interferes. The answer suggests itself: this is a symbol of what the warrior is going
to build —first a fortress, then a house; then to make and repair the working equipment of the farmer,
to chop wood. Perhaps, through this detail, brought to the fore, the artist and thinker V.. Surikov reveals
the secret: transmigrators went beyond the Urals, beyond the Stone Belt, not to ruin and plunder —they
went to develop new lands, build, dreamed of their own house and land, of free living in gigantic open
spaces. And after the battle, having come to a new place, they easily converged with the local peoples, took
their girls as their wives, who became mothers of strong-chested, strong children. This is how Siberians
were formed. Years will pass, and the descendants of the Yermakovites will become a living fortress near
Moscow and in Stalingrad.

Surikov did not see this, but he was sure that this was the essence of the Siberians and that they were
the main strength of Siberia. Once again, with gratitude, | would like to bow to the wisdom and the greatest
skill of the artist, who set a high tone for all Siberian art, a tone that modern masters should not lower.

Mikhail Shishin,
Chief Editor
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